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YAYOI KUSAMA (JAPAN, B. 1929)
FLOWER (AOWER)

signed 'Yayoi Kusama' in English; dated '2003'; titled 'FLOWER (AOWER)'
in English; titled in Japanese (on the reverse)

acrylic on canvas

33.3x24.2cm. (131/8x91/2in.)

Painted in 2003

HK$300,000-400,000
US$39,000-52,000

PROVENANCE

Private Collection, Asia
The work is accompanied by a registration card issued by the artist's studio.
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YAYOI KUSAMA (JAPAN, B. 1929)
POLLEN

signed 'yayoi Kusama' in English; titled 'POLLEN" in
English; & dated '1984' (on the underside)

wood, canvas, spray paint, synthetic fibre and mixed
media

86.4 x 48.3 x 58.4 cm. (34 x 19 x 23 in.)

Executed in 1984

HK$1,200,000-1,600,000
US$160,000-210,000

PROVENANCE

Fuji Television Gallery, Tokyo, Japan

Gallery A3, Tokyo, Japan

Private Collection, New York, USA

The work is accompanied by a registration card issued by
the artist's studio.

In early 1960s, Kusama's sculptures are the
unique and early example of soft sculptures. She
refers these works as Sex Obsession series.

Equally recognisable as a signature work by
Kusama, Pollen (Lot 102) is very revolutionary
in form and challenging in content. As the title
suggests, pollen is a fine powdery substance
which are the male microgametophytes of plants.
Pollen is a chair covered in white and pink nets,
completed with white phallic protrusions made
of fabric and stuffed with cotton, with pink polka
dots on top. It is seen to represent her neurotic
anxiety of male sex organ and her philosophy
of 'Self-obliteration’, she recalls, "l use my
complexes and fears as subject. | am terrified by
just the thought of something long and ugly like
a phallus entering me, and that is why | make so
many of them." It is manifestation and metaphor
of the artist's own attempt to surrender herself
to her art, in which an internal obsession is
protected into the physical realm.

With the sexualised and whimsical transformation of
domestic objects, symbol of feminine domesticity as
a dinner chair, is joyfully overrun by Kusama's erect
phalluses and nets. It is an explicit expression
of feminist anger at male domination, which,
permeated with her personal frustration as a
female Asian artist in a chauvinistic white male
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dominated art world. Pollen represents a striking
prescient example of Kusama's pioneering
practice, and contemporary art that wrestles with
gender issues.
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YAYOl KUSAMA 0renn 6 1000
PUMPKIN

signed 'Yayoi Kusama' in English, dated '2005'; titled 'Pumpkin’

and titled in Japanese (on the reverse)
acrylic on canvas

91x72.7cm. (357/8x285/gin.)
Painted in 2005

HK$3,800,000-4,800,000
US$500,000-620,000

PROVENANCE
Private collection, Asia
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The work is accompanied by a registration card issued by the artist's studio

The bulbous Pumpkin (Lot 103) is one of
the most iconic and beloved motifs of Yayoi
Kusama. The pumpkin is at once profoundly
autobiographical and surreal, with an onslaught
of bedecked with a myriad of glistening dots
juxtaposed against crystallised formations in
red, the Pumpkin is bursting with psychedelic
vibrancy. The red and black colour palette of
Pumpkin reminds Kusama's attempts to come
to terms with her demons, "You might say
that | came under the spell of repetition and
aggregation. My nets grew beyond myself and
beyond the canvases | was covering with them.
They began to cover walls, the ceiling, and finally
the whole universe. | was always standing at
the center of the obsession, over the passionate
accretion and repetition inside me." (Y. Kusama,
quoted in L. Hoptman, A. T atehata, and U.
Kultermann, Yayoi Kusama, London, 2001, p.103).
This optical effect is a testament of the artist's
attention to detail; each section is attended
to with precision and devotion. The result is a
light and playful intermingling of patterns and
mesmerising in its rhythmic quality. Kusama's
repetition of black dots and mosaic patterns
epitomises the visual illusions she experienced
throughout her life, therefore, pumpkin is an
invitation to share with her the surreal visual
journey of her inner world.
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KOHEI N AWA UAPAN, B 1975)

PIXCELL: BAMBI

glass beads and mixed media sculpture
63.5x68.5x30.5cm. (25 x 27 x 12 in.)
Executed in 2010

HK$1,000,000-1,300,000
US$130,000-170,000

PROVENANCE

Private Collection, New York, USA

Sotheby's New York, 9 March 2010, Lot 273
Acquired from the above by the present owner
Private Collection, Switzerland
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Back of Lot 104

Born in Osaka in 1975, Kohei Nawa has gained
international attention for his meticulously
constructed sculptures. PixCell is a term the artist
created to describe his most sought after body of
work; it combines the words "pixel" and "cell," which
are fundamental elements in technology and nature.
In his sculptures, Nawa treats the two elements as
parallel substances, eliminating the opposition of
between the virtual and the natural world.

PixCell:Bambi (Lot 104) depicts a fawn crystalised
by a multitude of acrylic spheres. The animal is
frozen in place, one leg poised in the air and head
cocked as if just disturbed by a distant sound. To
create his sculptures, the artist purchases taxidermy
animals online; in viewing them through a screen,
the boundary between the virtual world and reality
is blurred. While countless pixels compose the
virtual image, they are arranged to represent an
object that is real. In response to this experience,
Nawa uses the spheres to encapsulate his subject's
body, thus representing the virtual with what is real
and tangible. Simultaneously, the spheres replace
the flesh and blood of the animal, becoming the
new cells of the hybrid creature. Nawa's choice of
subject in Bambi perhaps alludes to Shintoism in
which deer are considered messengers to the gods.

1975F HA R BARRNLMET - LUBHE O RIFERIREZE
ERERBBTIE - PixCell, 2E2MRBFEITAIENE
& EEREAERTY "R, H TR, EmET BN
DRIBBREBANEARTE - BMRTEBMAIMERF
m o EEMETRERLTRNEZNDE - LTERTY E5
TR B AR SRAHIL

(PixCell:BEt) (Lot 104)R—EHAREBER NE KM
MEARICBRNDE - EEBVREENRZEL > Hi
SH o BEES  —HREERMERL  MBERETNEER
B RmTRAIEEEMEBFR 2NRTFRBLE CBESHY
BEA S thEBSKRERBEELRE  EEEHERE L
BHRRERSEY - BEBNGIBRERNES - MEL
BERNIIEGMEENNZEENYM - BT REBEK
NER 2MIETURSNERBEELERE  BEREL
HEAVHNYHREERMR - FE > SLERRA TS
MEMA - KRESEBEEMIFAMR s > BMRF
EEHAMEFERTEZUYEREIER  WEREREEY
BRI EENRERH -






KOHEI N AWA UAPAN, B 1975)
PIXCELL: TOY MACHINE GUN

mixed media sculpture
31.3x86.3x10.6 cm. (123/8x 34 x4 1/8in.)
Executed in 2007

HK$220,000-320,000
US$29,000-41,000

PROVENANCE

SCAI the Bathhouse, Tokyo, Japan
Acquired from the above by the present owner in 2010
Private Collection, Switzerland
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GEDE MAHENDRA YASA

| think painting as a medium and being a painter is
not significant anymore --- | think of it as a painting
universe. It reminds me of the universes of Marvel
or DC Comics: a parallel universe with its own logic,
fandom, villains, vigilantes and superheroes. When
| make my paintings | feel like | live in a sanctuary,
shelter or castle. It's a nostalgic, lonely, but safe place.

Gede Mahendra Yasa

The point of entry into Gede Mahendra Yasa's works,
especially in the present painting, After Paradise
Lost, may seem forbidding, what with the absolute
proliferation of details, references to art, art histories
and artists contained within the work. But in fact,
Mahendra Yasa's works are extremely relevant to
contemporary audiences who, in the face of great
stride in the advancement of technology, increasingly
find refuge in history.

After Paradise Lost confronts big and detailed
aspects of history squarely. If it references English
poet John Milton's Paradise Lost, the poet's magnum
opus that concerns the Biblical story of the Fall of
man, it references it by guiding us towards a Balinese
worldview, where traditional painting is in essence
about narration. At its essence, be it in the West, or its
dichotomy of the East, a central function of painting is
to narrate and to describe.

Mahendra Yasa has observed that [sJometimes we just
pretend that the boundary/dichotomy between East
and West doesn't exist. | think the best thing for me to
do is to learn about Western art and at the same time
learn about our own identity, whatever "identity" means
now. I'm a Balinese Indonesian, and we have our own
traditional Balinese painting. | think | could learn a lot
from our history.’

After Paradise Lost brings us into the world of Balinese,
and Indonesian art, where significant Indonesian
modern and contemporary artists and artworks find
their existence in the pictorial (and narrative) space
of the large-sized painting. The audience spots a
retelling of Raden Saleh's landmark mid-19th century
painting, The Arrest of Prince Diponegoro,and close to
it - in a different period and context - is a rendition of
Belgian artist Adrien-Jean Le Mayeur's painting muse

Ni Pollok in a classic reclining pose beneath an orange
parasol. In the Balinese pictorial space, time and space
is seemingly compressed and brought onto one same
plane.

After Paradise Lost is arguably the artist's most
accomplished work in his Post-Bali series where he
seeks to explore the potential and limits of realist
miniature painting and traditional Balinese painting.
He learns and recreates the dense, overflowing
composition of traditional Balinese painting, but
infuses episodes and characters from a multitude of
disparate references. This is a further development
from his longstanding interest in painting, its
vocabulary, and its processes.

Ever since his works caught the attention of the
Indonesian and Asian contemporary artworld in the
mid-2000s, he has maintained a steadfast interest in
examining and calling to attention issues, questions
and discourse about painting. He stands out from
other Indonesian artists in this regard, maintaining a
conceptual bent to his art-making.

TERREEFER—RBENKH  ERESABERT KL
REAER—ERRANTEH  EERBEZEEN DC EF
AR - —@EFTIHR - EmremBBESE L 05HhH
XFECRE - EHREE - DILBREE - BEBFER > B8
BUFEEN—ERES - [EEM - AL - e —BARE
£ RE - BERER2HIMIT |

BEAZER - BFEMN - TEMFER UFBEHSAEZELE
B HRIRER (REEBK)  RAEHHEREEENM
81 FEm Y LM BITRE - REMRPVAESIETR - BF
B BE# - DENFREZABEIBEERY  AARA
AHHBENEHRAE - RMBRABEELPSRKEGE -

BMRNREERBRIIRMER  RRREMRBREREE
EMERIENLERFIMRIE - M (RERBR) AERMtE
R PR AR —HFm - R EREEETRELEHN
REEHTAR  WMsEE  BASETET T KREFNRLEN
BHEAR ERMORFHESEEE 8 LKBENE—S
RFTHEERE

BEAIRIEE2000F R HIZ 2 E] fE B T & 224l i 57
BTG - tIEEERREASHENEE - HEERILY
RERE > SIERARHELTREEY) - E—HEMEEME]
EEMRELRR @ WFRETELZMAFPREZMPORS -
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F T, =f T /
[ A R TR i Detail of Lox 106~




0 GEDE MAHENDRA YASA (INDONESIA, B. 1967)
AFTER PARADISE LOST

signed, titled and dated 'AFTER PARADISE LOST/2014-2016/ACRYLIC ON
CANVAS/190 X 250 CM/GEDE MAHENDRA YASA' (on the reverse)

acrylic on canvas

195 x 250 cm. (76 3/4x 98 3/gin.)

Painted between 2014-2016

HK$350,000-500,000
US$46,000-65,000

=% BEMA - R2E
REEAE

Exh EH

2014-201641F

#4: AFTER PARADISE LOST/2014-
2016/ACRYLIC ON CANVAS/190 X
250 CM/GEDE MAHENDRA YASA

(#EH)
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| MADE WIGUNA VALASARA (INDONESIA, B. 1983)

KONSTRUKSI SEMESTA (CONSTRUCTION OF THE
UNIVERSE)

signed with artist's monogram and dated ‘Wiguna V/Bali 13" (lower right);
signed, titled and dated again 'MADE W. VALASARA/"KONSTRUKSI ALAM
SEMESTA"/2013/STUFFED CANVAS/160 X 160" (on the reverse)

stuffed canvas

160 x 160 cm. (63 x 63 in.)

Executed in 2013

HK$55,000-70,000
US$7,200-9,100

| MADE WIGUNA VALASARA
BRTH
HFxER

201341E
%54: Wiguna V/Bali 13 ()

ASIAN CONTEMPORARY ART DAY SALE



M. IRFAN (NDONESIA, B.1972)
THE BOURGEOIS BLUSS ROOM

signed and dated with artist monogram 'IRFAN
2015-2016' (lower right); titled, signed and
dated "The BOURGEOIS BLUSS ROOM"/

M. IRFAN/ 230 x 180 cm./"ACRYLIC ON
CANVAS"/2015-2016"; inscribed with artist's
monogram (on the reverse)

acrylic on canvas

230 x 180 cm. (90 1/2x 70 7/gin.)

Painted in 2015-2016

HK$120,000-160,000
US$16,000-21,000

FR
Ak g

Bxr £
2015-20164 1
%4: IRFAN 2015-2016 (A F)
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S URAJI UNDONESIA, B.1970)
KEBUN BINATANG (ZOO)

signed and dated 'Suraji 2014/15" (lower left); signed, titled and dated again
'Suraji/Kebun Binatang/200 x 300 cm/acrylic on canvas' (on the reverse)
acrylic and oil on canvas

200 x 300 cm. (78 3/4x 118 /8in.)

Painted in 2014-2015

HK$140,000-180,000
US$19,000-23,000

A=
BYE

B0 ¥ Em
2014-2015F1E
%42: Suraji 2014/15 (£ F)
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HERI D ONO (NDONESIA, B. 1960)
INDONESIA CONSPIRACY

signed with artist's monogram and dated 'heri dono 2004' (lower
right); signed with artist's monogram, titled and dated again
“Indonesian Conspiracy” 2004/Heri Dono' (on the reverse)
acrylic and collage on canvas

150 x 200 cm. (59 x 78 3/4in.)

Painted in 2004

HK$90,000-140,000
US$12,000-18,000

PROVENANCE
Private Collection, Indonesia

PR - 258
1) =1 T

B BBk B
200441(F

#45: BIFIER 09 (£7T)

IR
EUER WNLE:



ERICA HESTU WAHYUNI (INDONESIA, B. 1971)
THE GRAND CEREMONY OF PROSPERITY

signed and dated 'Erica 2014' (lower middle); titled, signed and dated 'The
Grand Ceremony of Prosperity/198 x 298 cm/Erica/ 2014"; inscribed with
artist's monogram (on the reverse)

acrylic on canvas

198 x 298 cm. (78 x 117 3/g1in.)

Painted in 2014

HK$80,000-100,000
US$11,000-13,000

Ximk - BHEE - BLRE
L PN 2

B &m
%44 Erica 2014 (FAF)
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RODEL TAPAYA
ImiE - A0H5E

"My works are inspired by the folk
narratives series that are very rich in
colour, figure, motifs and patterns.
Everything started from depicting
everyday life with a tinge of commentary
and humor. Then | just found myself
branching out to folk beliefs. | find
Philippine contemporary art so alive and
full of potential.”

Rodel Tapaya

Critically acclaimed Filipino painter
Rodel Tapaya's works depict piercing
social commentaries on contemporary
life. Winner of the prestigious 2011
APB-Signature Art Prize, the heart
of Rodel Tapaya's work is his on-
going amalgamation of folk narratives
and contemporary reality within the
framework of memory and history.
Rodel Tapaya composes fantastic
tableaus of colours and intricately
layered compositions. The subjects of
his social commentaries are composed
of carnivorous and freakish characters
which the artist has placed in varied and
fantasized environs.

Detail of Lot 112

Tapaya's trademark illustrative
style epitomizes the portrayal of his
mystical universe. As he juxtaposes his
uncanny characters against a forested
background woven through with magical
flora and fauna, the viewer is brought on
an enigmatic adventure through a rare
glimpse into a hidden parallel landscape
only visible through Tapaya's conjured
visions. The central character of the stag
dominates the composition and dwarfs
the strange animal-human hybrids.
Inverting the perceived hierarchy of the
relationship between man, animal, and
nature, Tapaya questions the negative
impact of man on the environment by
presenting us with a topsy-turvy fantasy
where man is at the mercy of the
environment.

Tapaya manages to infuse in his
paintings the suspense across the
spectrum of society's individuals. His
use of foliage within the composition
and various distortions of perspective
result in a distinctively original
visual language - from the mutant-
hodgepodge of its characters to its
subtle narrative threads, Tapaya is first
and foremost a storyteller.



RODEL TAPAYA (PHILIPPINES, B. 1980)
ANIMAL RESCUE

signed, titled, inscribed, and dated (on the reverse)
acrylic on canvas

190 x 190 cm. (74 3/4x 74 3/4in.)

Painted in 2010

HK$160,000-240,000
US$21,000-31,000

EXHIBITED
Singapore, Art Stage Singapore, 12 January-15 January 2012.

WmiE - BIRE
EL7/I 2

[R5 h B
20104 1E

%4: Rodel Tapaya (%)

RE
20124:15128-18158 " Art
StageZH& | HNE
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Lot 113

LoulE CoRDERO

(PHILIPPINES, B. 1978)

TSUNAMI'S GIFT (SWEET SURRENDER)

signed and dated 'Louie Cordero 2013' (lower right)
oil on canvas in artist's painted frame

110 x 110 cm. (43 1/4x 43 1/4in.)

Painted in 2013

HK$70,000-90,000
US$9,100-12,000

LOUIE CORDERO
BREHER FHENRRE)
BE B BITRERIER

20134 (E
%4 Louie Cordero 2013 (AF)

oKY REY MlONTHA

(INDONESIA, B. 1986)

A JOURNEY TO THE EARTH

signed with artist's monogram, titled, and dated
'Yogyakarta/2015/A.0.C/A Journey To The Earth/
Oky Rey Montha' (middle left)

acrylic on canvas

150 x 250 cm. (59 x 98 3/gin.)

Painted in 2015

HK$50,000-65,000
US$6,500-8,400

BRE - 3w - R
I BRAIIRAZ

[R5 h

20154 1E

%4 Yogyakarta/2015/A.0.C/A Journey To The
Earth/Oky Rey Montha (1 7%)



EpDIE HARA

(INDONESIA, B. 1957)

SIJANTUNG PUTIH
(THE WHITE HEART)

signed and dated 'EddiE haRA
1.1996' (lower middle); signed,
titled 'Si Jantung Putih', and
dated (on the reverse)

oil on canvas

180 x 120 cm. (70 7/8 x 47 1/4
in.)

Painted in 1996

HK$30,000-40,000
US$3,900-5,200

PROVENANCE

Private Collection, Indonesia

EDDIE HARA
=P

M B

199641

%4 EAdiE haRA 11996
(A7)

R
EUER WNIE-

Lot 115
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|_| CHEN (TAIWAN, B.1963)

FLICKERING MOONLIGHT e
signed 'Li Chen'in Pinyin; signed in Chinese ; dated '2009' ST
numbered '1/8" (on the back)
bronze sculpture SRR BEZE
60 x 33.5 x 65 cm. (23 5/gx 13 1/4x 25 5/gin.) M 1/8
edition 1/8 20094 fF
Executed in 2009 %4 1 ZFH; Li Chen fEREM)
HK$500,000-700,000 *ﬁ; e

o FA e
US$65,000-91,000 '

RE
PROVENANCE 20120 TR&R FHAEAAMLEERE, BHE
Private Collection, Asia %Al & (RERS—RY)

20134 "ZHE2013BRNEEBAIHEERE
EXHIBITED BREE (BHARS—RY)
Taipei, Taiwan, Freedom Square, Greatness of Spirit: Li Chen \
Premiere Sculpture Exhibition in Taiwan, 2012 (different sized Ik
version exhibited). = - St 7R 3 e v
Paris, France, Place Vendome, Li Chen's Major Sculpture Solo 201\2E K% iﬁé/%ﬁiﬁﬁﬂéﬁﬁ SRR
Exhibition, 2013 (different il & B (ERB S —RIhA » 102-105
sized version exhibited). =)

20144F (FE-BFEXNK) NEES BRIARH (b
LITERATURE hRfS—RTARA - 5568 98-99 % 113-1145)

Asia Art Center, Greatness of Spirit: Li Chen Premiere Sculpture
Exhibition in Taiwan, Taipei, Taiwan, 2012 (different sized version
illustrated, pp. 102-105).

Place Vendome, Monumental Levity of Li Chen Premiere Sculpture
Exhibition Place Vendome Paris, Paris, France, 2014 (different sized
version illustrated, pp. 68, 98-99 & 113-114).

A Chinese proverb goes, "water in thousands of rivers reflects the same moon, while no cloud in
the sky represents you a clear view," which is exactly the inspiration for Li Chen's work Flickering
Moonlight (Lot 116). Different from traditional forms of sculpture, the texture of base in this piece of
sculpture represents shadows of moon, flickering endless waves that transform static sculpture into
moving state. The moon, the moonlight, the shadow and the wave, all interactive elements combines
together, showing the wonderful realm in this sculpture. The free and unfettered state shown in the
sculpture represents Zen spirit of life. The slow movements and slightly touch in the water was calm
and wonderful, elegant and unhurried. Flickering Moonlight is truly an immortal spiritual inspiration
to all of us.

BRERAGAXEFHRN ' TIHKTIA  BEEEBEXR,  BFHEFR (FK) (Lot 116) NAIFER -
HEMEREENEEENN —REGHEL N  E2BERZA AN T BERUESKE  BTYFEMERS
R MBTENER  BKEZESIEACHD  BAKNER  ZEEBRY  SAFTEFRS: "TEa—EREN
EE > ZFRelRE OFK) ME - L EFTRINER BRRENEERE  BERALERSE  EHR "#HE, R
B REHMEBEES CABRIRRA -
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I_I CHEN (TAIWAN, B.1963)

ELYSIUM BUDDHA S
signed 'Li Chen'in Pinyin; signed in Chinese ; dated '2007' iR
numbered '5/8' (on the back)
bronze sculpture SRRE BEZE
80.5 x 45.5 x 28.5 cm. (31 3/4x 17 7/ x 11 /4 in.) iR - 5/8
edition 5/8 200744F .
Executed in 2007 %4 1 2H 5 Li Chen (fFREH)
HK$450,000-650,000 TS AL
US$59,000-84,00

SR

20085 (FH ' SEBHNZER) TE
KAMEE 3L P (Blhk © 551828H)
2008fF (FH :798MiiER) Dl
ety 3R I (BhR - $908)

PROVENANCE
Private Collection, Asia

LITERATURE

National Art Museum of China, Li Chen: In Search of Spiritual
Space, Beijing, China, 2008 (illustrated, p. 182).

Asia Art Center, Li Chen: Soul Guardians-In an Age of Disasters
and Calamities, Beijing, China, 2008 (illustrated, p. 90).

At this stage in Li Chen's Spiritual Journey Through the Great Ether series of personality sculptures,
he has completed the impressionist mode of sculpting his works outward appearance. In Elysium
Buddha (Lot 117), we see the hands folded gently, eyes closed meditatively, spirit profoundly full,
body completely relaxed, with a deeply joyful presence. As a kind of both human and Buddha like
expression... leaving one feeling deeply attached to those common affections of the human spirit,
mindful of the little kindnesses we show one another when we embrace the soul and abandon the
allure of the physical world, Li Chen masterfully migrates the character of the work's personality as if
a balloon gently floating carefree astride the clouds amidst the mountaintops. Buddhist personages
may also embrace the manner of the world, full of spirit and rich detail, so that we can visually
appreciate their intimacy and playfulness engaged with the emotions of the world. This more than
illustrates how the artistic life amongst our lives, expresses the world beyond and its ever present
call, escaping from this world, in a frail, veneer superego.

TEMN TREME, RINER 0 BREE (BRAMBKY (Lot 117) - AMERBELETRLRBNSNEEMENF
MERE - WEAMETFE+  ARER > Ren BEER TESEWRNXE - TESAMAMRERAN LR
B —REBHRAUGN - BAREBI T2 BIAMBNERAE > —BORKEEDE I RIEEMERR - M
BANDOLEBHALETENTRE  EEAH  ALEAMAREBICMHEAEBRBROBLEATE - FRERATE
MRBEHARLETE  MRBEIMERIBHFR > H—HEREL - BEERIKRE -
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KEY H IRAGA (APAN, 1936-2000)
INTERIOR WITH A KITE AND CORRIDOR

signed 'Key Hiraga' in English; dated '92' (lower right); inscribed in

Japanese; dated '1992'; signed in Japanese (on the reverse)
acrylic on canvas

130.3 x 1621 cm. (51 1/4x 63 7/gin.)

Painted in 1992

HK$280,000-480,000
US$37,000-62,000

Born in Tokyo in 1936, as a young man Key
Hiraga worked at a tattoo parlour in the Asakusa,
a district was notorious for hedonists, woman-
seekers, hunters of sensual pleasures in old
Japan. In 1963 he received the prestigious Shell
Prize, which allowed him to travel to Paris to
study for a year. During this time the subject of
his painting found focus on the raunchy society
of Pigalle, a neighbourhood notorious for the
Moulin Rouge cabaret. Perhaps some of the
wild characters he encountered in both of these
places are featured in The Elegant Life of Mr. H
No. 35 (Lot 119) and Personnages Enlacés (Lot
120). Both works are crafted in Hiraga's unique
method of painting in which he used thick layers
of oil paint atop his canvases to create grotesque
surfaces that resembled the texture of shikkui
plaster, a Japanese lime-based material used
for hundreds of years in houses, temples and
castles.

In the early 1970s Hiraga's style became more
figurative and realistic when he switched from
using oil to acrylic paint. /nterior With a Kite
and Corridor (Lot 118) is representative of this
later period of Hiraga's work. The composition
depicts pallid-faced geishas arranged languidly
surrounding a John. A finished customer makes
his winged-escape out the doors on the left,
while through the heart-shaped window on the

BRSMERNER
Bw £
19924 1F

%4 ' Key Hiraga (AF) : Key
Hiraga (£%)

right a shadowy figure approaches. Throughout
his career, until his death in 2000, Hiraga
maintained his focus on utopian eroticism.
His works are included in the collections of
institutions across the world, including the
Museum of Modern Art in New York and the
National Museum of Art in Osaka.

FEHI96FANBART  FEREZE—ARS
ELF EFHNRER "ERA, EANBREAELZ
i FRESEFELNSHT - 1963FthaE B = a B
HNERZBMAE  SLUAECREE—F - thEEE
RHINEF  EMEEEGEIRE N EBAEAZN

TR R DALES RS - (HEENBREEES
35%%) (Lot 119) A (M) (Lot 120) HHEIEH

BUAY  CFRARBMXEELETEZHBRNE
BRBUNRR - LEMBEFRATUEREBHRBEN
REXRD  MEEMZLEENHY  BRBEGHAR
MEEZEE TRIR, —BLUARAETHNER - AR
ARXEE - THNAENGE  EABAFESE -

EEtTFERDH > FERBEBY  BMUBRDEA
BFE  ARTEBMEARRE - (BRSMNERHN
Z=A) (Lot 118) BEMBRHIMNRIE - EREAMK
AMBEMNERBERBLERET - RETNES > WK
4o ABFIRI—RAIERRZNETALERDEER |
AROLEEFARBNEE —BEOINSR - TEHRN
2000 £ RE—4 » BRAXNNBEZR—BE=AIF
MEsheE - HEMEIERASRBMEBUE  BiEMA
WIRAZMBYEMNKREZZMBYES -
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KEY H IRAGA (JAPAN, 1936-2000)

THE ELEGANT LIFE OF MR. H NO. 35 B W

signed 'Key Hiraga' in English; dated '69' (lower left) H%EE@@%$/§%35%’J
oil on canvas e

45.5 x 38 cm. (17 7/a x 15 in.) Sg’g;;ﬁg

Painted in 1969 %4 ' Key Hiraga (£ )

HK$100,000-150,000
US$13,000-19,000



KEY H IRAGA (UAPAN, 1936-2000)
PERSONNAGES ENLACES

signed 'Key Hiraga' in English; dated '66' (lower edge); signed
'Key Hiraga' in English; dated '66' (on the reverse)

acrylic on canvas

64.7 x 53.6 cm. (257/2x 21 1/gin.)

Painted in 1966

HK$140,000-200,000
US$19,000-26,000

PROVENANCE

The Mayor Gallery, London, UK
Acquired from the above by the present owner

ﬁm}%!}‘ A
NI e

T R

412
yisk
B EH
19664E1F

%4 ' Key Hiraga (T2#4)
(EH)

IR
RE R EERERR
HEEBE LB

; Key Hiraga
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YOSHITOMO N ARA UAPAN, B. 1959)
FOR CITIZEN

titled 'FOR CITIZEN'" in English; signed with artist's signature; dated '98' (on

the reverse)

acrylic and coloured pencil on cotton canvas
50 x 42 cm. (195/gx 16 1/21in.)

Painted in 1998

HK$2,000,000-3,000,000
US$260,000-390,000

PROVENANCE

Tomio Koyama Gallery, Tokyo, Japan
Acquired from the above by the present owner

In For Citizen (Lot 121), a girl wearing celeste
blue dress is holding a little knife, against a
patchwork-like white background. She is the
poster child for Yoshitomo Nara's beloved
mischievous and frequently misunderstood
youth. Adorable, irritated, innocent yet
pranksterish, she wields her power with her
wide-set green eyes with piercing gaze, chestnut
hair and little knife clutched at her side.

For Citizen addresses a universal "scream" of
alienation and rebellion that can be heard across
generations and cultures. "The children in my
works are not aggressive. With the knives, the
kids can generate power over their lives. I'm
not making art to give the viewer hope. I'm
articulating or producing a scream for them---
I'm expressing current conditions. The audience
in Japan doesn't see my work as 'ooh it's so
cute,’--it's more 'l get it, | understand it." They
say '|l know this child' or 'l was this child™. (VY.
Nara, from 1998 interview held in conjunction
with a show he participated at the University of
Wisconsin)

Both self-perception and memories are
fragmented and elusive - an idea visually
reinforced by the painting's patchwork-
like texture, which Nara created by adhering
smaller pieces of canvas to the surface. To
ponder the artist's intentions is no different
from questioning ourselves, the constant
search for answers is a reflection of our own
need for certainty and reassurance. Isolation,
awkwardness in connecting with the outside

RERXE
FOR CITIZEN

B EenE REER
19984 1F

EfRER (D)
EENEEWINIEEES S 4
REEEEBEEMR

world are major themes in Nara's work and
subject matter traditionally brushed under the
rug in Japanese society. The familiarity allows
for an empathic viewer to slip into the role of the
child. Leveraging visual artifice to get at deeply
existential truths, Nara embraces the manner in
which the strangeness of childhood never truly
leaves us.

{For Citizen) (Lot 121) ERMNLHKFEERECH

BT FHEEZE—LNT] EER—HAGHHEE
R-MERBRETETHNRBAY  BUEE &%
WARAE - h—FAEEESE - KT REAE  ARE
& BRAIGERHE BAEB BH—REBR > FH
M FREHE  BEEFTMAE °

{For Citizen) R ABRNVEERETIMRE, » FT3E
2 09 008 R B RGN SR AR 1 R R A R R ST b Y i
B> "TERNNZMBRBEREE - BT &FA
BHENDEZACHED - RBBENENARRT %
BREREE  MEEZAMMAFZRALHKT Mt
RN KRAEREZETNER - BABERE T RHOE
mAEEY TR EERANEY !, TR T
R=ZEE ~ BPE - o tMRH THREEN R,
ETRRRE Ny ¢ .

BRRAMANTIE @ SRR 2BHEXHLURER - 2R
MANNERZERFBEERL > SEFUBBRR &
RELERATEERE - BERNRRBEMRNE
CEEREERAC ) HERNFESRKRRT A
HRZEMNBE - IMBNHHEREFNEDRARARARE
SITRMEZAFaE > BEAREERALIRAE
EMNEE - ELEABNEN BERRRERAKT
AR RASX - EREMNER  EFHNELESR
BERUERE R > thIOYthERRERRNA
BERESIBMARARNEFNER
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YOSHITOMO N ARA uapan, & 1959
YESTERDAY'S PAPER

titled 'Yesterday's paper, telling yesterday's news' in English; signed with
artist's signature; dated '09' (on an envelope attached at the back)
marker pen on cardboard

37x32cm. (14 5/gx 12 5/gin.)

Painted in 2009

HK$280,000-380,000
US$37,000-49,000

LITERATURE

Bijutsu Shuppan Sha, Yoshitomo Nara: The Complete Works Volume 2 -Works on
Paper, Tokyo, Japan, 2011 (illustrated, plate D-2009-016, p. 295).

REEE

YESTERDAY'S PAPER

EE HR
20094 1E
BITREA (BEED)

IR
20116 (REEE © (Fm2EHE25-H L

fE&) Bijutsu Shuppan Sha =R HA
(R » 6D-2009-016[F © 56295H)



vosHIToMmo N ARA

(JAPAN, B. 1959)

UNTITLED

signed and dated 'Yoshitomo 90" (lower
bottom); signed and dated '"Yoshitomo
Nara 89' (on the reverse)

acrylic and coloured pencil on
cardboard

80.5 x 50.5 cm. (313/gx19 7/gin.)
Painted in 1990

HK$420,000-600,000
US$55,000-78,000

PROVENANCE

Anon. Sale, Christie's Hong Kong, 23
November 2014, Lot 507

Acquired from the above by the present
owner

Private Collection, Asia

RRXE

g
70 HBE MR

19904 1F

%44 Yoshitomo (Z/ETJ3); Yoshitomo
Nara (%)

IR

2014511 F23H FELBEE HRIR5075%
REEES LinE

S FAAMTE

ASIAN CONTEMPORARY ART DAY SALE
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M R. UAPAN, B. 1969)

HELLOOOO THERE ! MR.
signed 'Mr." in English, dated '2008' (on HELLOOOO THERE !
the stretcher)

acrylic on canvas Bxh 2/

182 x 227.5 cm. (715/8x 89 1/2in.) 2008F/E

Painted in 2008 %4 Mr. (EE)
HK$2,000,000-3,000,000 R

US$260,000-390,000 T AL A

PROVENANCE
Private Collection, Asia

MR. mines the Japanese subculture of otaku-a computer-
geek culture characterised by an obsession with manga, anime,
and Lolicon imagery and celebrates the Japanese concept
of kawaii or cuteness.

In Helloooo There ! (Lot 124), MR. portrays a wide-eyed exuberant
girl in a panty revealing pose cleaning a table. This girl in
her frilly French maid outfit, surrounded by myriad symbols of
sweetness and cuteness, displays a look of being caught in the act.
The arty interior calls to mind the Maid Café in Japan, part of the
broader community of Japanese cosplay subculture.

Maid Café is the quintessential French maid fantasy. Servers behaving
in an eddy of cuteness are dressed as maids, and treat customers
masters and princess for girls in a private home. In line with Japanese
concept of moe, all maids are young and innocent-looking girls. Maid
Café blurs the lines between the living and the dead, animal and
human, fantasy and reality. The characters in manga and anime come
to life in the cafe, playing an inexistent role, yet they become part of
the real world. It is a phenomenon of Split Identity. From Freud, we can
understand the representation of identity on the fictional world and
the psychoanalytic enquiry into human nature are intrinsically linked,
which acknowledges that identity is transient. Maid Café are offering
more than food and drinks, rather, an escape from the mundane life.
Similarly, Helloooo There ! is an artistic creation circumvents neurosis
and takes the place of psychoanalytic treatment. It exemplifies the
style and subject matter that has garnered MR. an international cult.
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PROPERTY FROM AN IMPORTANT NEW YORK COLLECTION
A B Z AL AW

AYA TAKANO (JAPAN, B. 1976)
THOSE WHO LEAVE PARADISE

signed 'Aya Takano' in English; dated '2006' (on the reverse)
acrylic on canvas

181.2 x 227.5 cm. (711/4x 89 1/2in.)

Painted in 2006

HK$500,000-700,000
US$65,000-91,000

PROVENANCE:

Galerie Emmanuel Perrotin, Paris, France
Acquired from the above by the present owner in 2006

EXHIBITED

Tokyo, Japan, Parco Museum, City Dog, April 7-April 24 2006.
Nagoya, Japan, Parco Gallery, City Dog, June 15-28 2006.

LITERATURE

Musée d'art contemporain de Lyon, Chiho Aoshima, MR., Aya Takano, Lyon,

France, 2006 (illustrated, p. 190).
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AYA TAKANO (JAPAN, B. 1976)
PRESENT

dated '2011-2012"; signed 'Aya Takano' in English (on the
stretcher of the reverse)

acrylic on canvas

150 x 150 cm. (59 x 59 in.)

Painted in 2011-2012

HK$600,000-800,000
US$78,000-100,000

PROVENANCE

Galerie Emmanuel Perrotin, Paris, France
Private Collection, Europe

LITERATURE

Perrotin, Kaikai Kiki Co. Ltd., Aya Takano - After the Tohoku
Earthquake, Paris, Hong Kong, Tokyo, New York (illustrated,
cover, unpaged).

In Aya Takano's visual musings of extraordinary
imaginary capacity, she seeks to reinvent and
reclaim the highly gendered otaku culture
(geek culture) through a feminine perspective.
Drawing from the concepts of escapism and
fantasy in shojo manga (girls comics) that
derived in the uncertain post-World War |l era
of the 1970s, Takano's images establish a kind
of psychological sanctuary for her audience to
surpass the "gravity" of social constraints by
employing vaguely familiar but distant settings,
all of which are transmuted into her delicately
painted and vividly coloured canvases.

Takano's new pop aesthetic is revelatory of
the perceived complexities of contemporary
life. In Those Who Leave Paradise (Lot 125),
her iconic pre-pubescent girls are on a road
in a valley. Lion, bear, rabbit, bird, and snake
flank them on either side, with store and
lighthouse in the background. Though rendered
in an optimistic color palate, elements of
the composition allude to danger, such as
the poisonous river and predators. There is a
sardonic tone behind the juxtaposition of the
innocent and corrupt, pure and toxic. Takano is
perhaps providing commentary on the effects
of rapid industrialisation, and a type of artifice,
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2011-201241F
%4 Aya Takano (BT =1E)
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EVIRVNGE-
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20126 (@%iE—AAREIM S HER
%) ByEZ 2 EKaikai Kiki Corporation®
RESER AN (BRR > 3 BE5H)

subversion and corruption in society, through
her whimsical pictorial world.

Painted shortly after the devastating earthquake,
tsunami and ensuing nuclear crisis of Mar 11,
2011 in the Tohoku region in Japan, Present
(Lot 126) depicts a chaotic scene; the urban
landscape is flooded, ships are parked between
buildings and trains have crashed. Three girls
float in the sky, one using a cellphone, another
holding a tiger, and the last tumbling in a cloud
of pink magic dust, as if they are using their
super powers to help the devastated city. The
artist reveals, "Since 3.11, | have seen glimpses
of a vast store of knowledge collected through
time, the blessings and power of nature, and
have fallen on my knees before the amorality
and wisdom of those places outside of the
city." (A. Takano quoted in Aya Takano - After
the Tohoku Earthquake, Perrotin, Kaikai Kiki
Corporation, Tokyo, 2012, p. 3). Takano explores
the association between art and psychology in
the world through her dreamlike imagery. To Aya,
though art is vastly diverse, all work shares an
origin rooted in society's reactions. In its warmth
and vibrancy, this refreshing vision liberates
viewers from the monotony of everyday life.
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TOMOKAZU M ATSUYAMA 0renn = 17

HOLLOW MOON HYPOTHESIS

titled 'Hollow Moon Hypothesis' in English; dated '10.2014 NYC'; signed

with artist's signature; signed in Japanese (on the reverse)
acrylic and mixed media on canvas

152.4 x 166.3 cm. (60 x 65 1/2in.)

Painted in 2014

HK$150,000-200,000
US$20,000-26,000

This painting Hollow Moon Hypothesis (Lot 127)
has dual reference to the canons of Eastern and
Western art history. The work was influenced
by Takebayashi Tadashichi Takashige by Ogata
Gekko, 1902, against expressive floral patterns
appropriated by Birds and Flowers of Spring and
Summer by court painter Kano Eino from Kano
School in late 17th century.

Tomokazu Matsuyama has quite literally taken
his inspiration from the important paintings
of Japan's past, from Ukiyo-e, and from a wide
variety of Western sources, such as Abstract
Expressionist painters of the New York School to
create an effect that mimics a gestural approach,
with a painstakingly precise technique of layering
paint in a very controlled manner. Matsuyama

Fig. 1 Ogata Gekko,
Takebayashi Tadashichi
Takashige, 1902
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has blended all of them into a most contemporary
amalgamation that very actively erases the
boundaries between nations, mindsets, art
histories and aesthetic tropes.

(Z= 0 BBRIERERD (Lot 127)EREBFRES KRS R
P EMEAER - EHFRIEIER AMHRI19024 8]
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BofEfm - ML - LK enpiaasmgA2EANT
HORGEE  ELLEBHERAREK - BERK - 214
SEEXEBER AR

Fig. 2 Kano Eino, Birds
and Flowers of Spring and
Summer (detail), circa late
17th century
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TOMOYA | SUKAMOTO

(JAPAN, B. 1982)

MEMORY OF THE FOREST - TIGER

titled 'Memory of the Forest - Tiger' in English;
titled in Japanese; dated '2016'; signed 'Tomoya
Tsukamoto' in English and Japanese (on the reverse
of each); dated '2016'; dated '2016'; signed 'Tomoya
Tsukamoto' in English (on canvas on the stretcher
of each)

acrylic on canvas, diptych

each: 162 x 130.5 cm. (63 3/4 x 51 3/gin.) (2)
overall: 162 x 261 cm. (63 3/4x 102 3/4in.)

Painted in 2016

HK$450,000-700,000
US$59,000-91,000

BEAREN
HMEIE - RE
B B0 (BEIE)
20164E1E

%4  Tomoya Tsukamoto ; HEALEH (SHEYE)
Tomoya Tsukamoto (ESHERANIELMER)
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EHLERTIA > EERFMP - BE T Y H—BLUK
BENRI > BAIXARRIFMERTY A AMR
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vayol Kusama

PUMPKIN (HOZ)

signed 'Yayoi Kusama' in English; dated '2002'; titled in Japanese (on
the reverse )

acrylic on canvas

27. (10 3/4x / )

HK$300,000-400,000
US$39,000-52,000

EEEEEEEEEE

The work is accompanied by a registration card issued by the artist's studio.
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YAYOl KUSAI\/IA (JAPAN, B. 1929)

PUMPKIN SRME
signed 'Yayoi Kusama' in English; dated '2003'; titled 'PUMPKIN'" in [N
English; titled in Japanese (on the reverse) ;

acrylic on canvas EE527) &
27.3x22cm. (10 3/4x 8 5/gin.) 20034 4F

254 o
Painted in 2003 %4 * Yayoi Kusama (%)

HK$300,000‘400,000 EEIN FA AT
US$39,000-52,000 I RIS TAEZ= et 28w it =
PROVENANCE

Private Collection, Asia
The work is accompanied by a registration card issued by the artist's studio.



TATsuo MivaJsima
COUNTERSPIRAL (RED)

LED, IC, electric wire, and iron panel
312.7 x 60.6 cm. (123 1/8x 23 7/gin.)
Executed in 2000

HK$500,000-700,000
US$65,000-91,000

PROVENANCE

Luhring Augustine Gallery, New York, USA
Private Collection, USA

EXHIBITED

New York, USA, Luhring Augustine Gallery, Tatsuo Miyajima:
Totality of Life, 16 December 2000 - 27 January 2001.
Gyeongju, Korea, Artsonje Museum, Count of Life: Tatsuo
Miyajima, 7 June-25 August 2002

Seoul, Korea, Artsonje Centre, Count of Life: Tatsuo Miyajima, 7
September-10 November 2002.

Rome, Italy, Museo d'Arte Contemporanea Roma, Tatsuo
Miyajima, 22 May-29 August 2004.

LITERATURE

Artsonje Center & Artsonje Museum, Count of Life: Tatsuo
Miyajima, exh. cat., Seoul, Korea & Gyeongju, Korea, 2002
(illustrated, p. 57).

Museo d'Arte Contemporanea Roma, Tatsuo Miyajima, exh. cat.,
Rome, Italy, 2004 (illustrated, p. 117).

Hiroshi Minamishima and Haruko Tomisawa (ed.), Contemporary
Art Museum Kumamoto, Beyond The Death: Tatsuo Miyajima,
exh. cat.,, Kumamoto, Japan, 2005 (detail of the work is illustrated,
unpaged)
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/ HAO BO

(CHINA, B. 1974)

FLOWERS BLOOMING -
NO. 3

tilted and signed in Chinese;
dated '2012." (on the reverse)

oil on canvas, diptych

overall 200 x 300 cm. (78 3/4 x 118
1/8in.)

Painted in 2012

HK$200,000-300,000
US$26,000-39,000

PROVENANCE
Private Collection, Asia

EXHIBITED

Taipei, Taiwan, Soka Gallery,
Ideological Image, 23 January - 28
February 2016.

LITERATURE

Soka Art Center,

Floating in Memory: Zhao Bo,
Taipei, Taiwan, 2012 (illustrated, pp.
12-13).
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(EiHR + $812-1389)

Shenyang is an archetypal industrial city in
Northern China. Following the national economic
restructuring of production in the 1980s,
Shenyang transformed from an important city of
national infrastructure to a lethargic town. Zhao
Bo lived in this town and witnessed the changes.
In Flowers Blooming - No. 3, the romantic sea of
flowers cover the land all the way to the horizon.
The artist uses the pyramid as a symbol to
suggest the contrasting ideas of civilisation and
nature, as well as vitality and atrophy. Changes
in society can induce a chronic state of anxiety
and uncertainty for those who live there. The
exploration of possibilities in the future is a
wellspring of inspiration for artists.

EHEMERKRMENILFET XN - EESOFNAR
BREERGHEBINRAE  BREHL—ERERKRER
MERHNT  BERESKMBERZEND > MEGLE
REBEENMT o (FEIHEEFRAMIT-35%) (Lot
132) REMRERESFHEFER/RMRE  REBEENE
—EHEWmERGNEE  REAERTYXHEBA £
HWERT - ENRERLEEEEENATRELENE
BEANEEN - HARRABUNKRTES  BFRHKRE
S RERAIRR
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C HEN YUJUN (CHinA B 1976)

TEMPORARY FAMILY: SOUTH B o B
PACIFIC STYLE Be B 3R BE Ry A % AL IS
titled and inscribed in Chinese; inscribed '260 B B (BEE)
x 380 CM'; dated '2012.2'"; signed in Chinese; 20124 &
dated '2012.2" (on the reverse) %L BHE (D)
acrylic on canvas, diptych
left: 260 x 200 cm. (102 3/8x 78 3/4in.) IR
right: 260 x 180 cm. (102 3/gx 70 7/g in.) TEIM FA AT
overall: 260 x 380 cm. (102 3/8x 149 5/8in.)
55
=
HK$400,000-600,000 2012468 A31AZ10A140 H%E
US$52,000-78,000 EE—REER ) BEER R
i

PROVENANCE

Private Collection, Asia

EXHIBITED

Beijing, China, Boers-Li Gallery, Chen Yujun Solo
Exhibition - Transitional Room, 31 August-14
October 2012.
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7/ HANG ENLI (CHINA, B. 1965)
THE CURVED GLASSES

dated '2013'; signed in Chinese (lower right); titled and
signed in Chinese; dated '2013"; inscribed 250 x 200
cm' (on the reverse)

oil on canvas

250 x 200 cm. (98 3/8x 78 3/4in.)

Painted in 2013

HK$1,200,000-1,800,000
US$160,000-230,000

PROVENANCE
Private Collection, Asia
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ZHANG ENLI (CHINA, B. 1965)
GIRL

signed 'ENLI" in Pinyin; dated '97" (lower right)
oil on canvas

168.5 x 148.5 cm. (66 3/8x 58 1/2in.)

Painted in 1997

HK$3,000,000-4,000,000
US$390,000-520,000

PROVENANCE

ShanghART Gallery, Shanghai, China
Acquired from the above by the present owner
Private Collection, France

Chinese Society experienced tremendous social
change during the economic reform in the
1990s. The economic development stimulated
people's desire for money and materialistic
pursuits, shrouding society with absurdity and
tension. It was in this cultural climate that
Zhang Enli chose to reveal the frustration and
oppression experienced by the majority of the
population. The works that he produced during
this period also served as self-portraits of his
personal life. In this period, he extensively used
black and red in an expressive style to imbue
the composition with a sense of tension. The
gloomy tone of the overall canvas provides a
striking contrast with the areas of intense red,
as if these areas represent the only release for
repressed emotion. The painting expresses the
agitated outburst of the working class in the
manner of a Munch's Scream. Girl (Lot 135)
combines the use of impasto and washes to
achieve a sense of turbidity that is richly layered.
The subject sits on a swivel stool while the heavy
background looms over her figure, implying
a master-subordinate relationship where the
subject is lost in the background. The use of
the background as a metaphor to represent the
oppressive atmosphere of the times is found
in many other works produced by the artist in
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the same period. In this work however, the only
difference is that the character is expressing
loss, helplessness, loneliness, and sorrow in
her eyes. She is less arrogant and quieter than
Zhang's other subjects. It demonstrates a critical
turning point in the artist's career just before he
switched to portraying indoor subject matter;
Girl is an important work that marks this period
of transition.
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/ HANG ENLI crina & 1965
BIG TREE

signed in Chinese; dated '06' (lower right); titled '‘Big Tree' in English’;

signed in Chinese; dated '06' (on the reverse)
oil on canvas

250 x 200 cm. (98 3/gx 78 3/41in.)

Painted in 2006

HK$1,400,000-1,800,000
US$190,000-230,000

PROVENANCE

Hauser & Wirth Gallery, Zurich, Switzerland
Private Collection, USA

EXHIBITED

Zurich, Switzerland, Hauser & Wirth Gallery, Zhang Enli, 20 January-10

March 2007.

LITERATURE

Steid Hauser & Wirth; & ShanghART Gallery, Zhang Enli: Container,

Gottingen, Germany; & Shanghai, China, 2008 (illustrated, p. 92).

Zhang Enli was born in 1965 in Jilin. Not
long after he graduated in 1989, he moved
to Shanghai to pursue his artistic career. His
works diverge greatly from Cynical Realism and
Political Pop, which were the dominant painting
styles in China in the 1990s. His calm and
naive imagery is an extension of his reclusive
philosophy. Having lived in many different
cities, Zhang Enli is especially attuned to the
mundane objects that make up the background
of Shanghai's prosperity; he finds essential
commonalities of the city in quotidian objects
such as tiles, cables, and buckets. Zhang Enli
explained, “By depicting reality, | am trying to
express things that are surreal.”

Big Tree (Lot 136) was inspired by the
foliage outside Zhang's studio window. The
flourishing branches are a metaphor for the
growth and prosperity experienced in the
Shanghai International Settlement. The blue
sky represents eternity, while the trees signify
roots firmly planted in the present. The temporal
concept of how the present is connected with
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the past and future is conveyed by the artist
through the path of least resistance. The
Curved Glasses (Lot 134) consists of objects
that are represented as geometrical shapes,
lending them a strong sense of materiality and
rationality. Yet, the sinuous lines bestow these
inanimate objects with a sense of vitality and
presence, also alluding to relationships in society
that cannot be untangled. These two works
showcase Zhang Enli's idiosyncratic treatment of
compositions: viewers can see the vertical lines
he has laid down when he was in the process of
sketching out the composition which also act
as markers of time. Simultaneously, they allow
viewers to enter the world of the artist's creative
process, thus redefining the viewpoint of the
viewer.
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Z ENG FANZHI (CHINA 5. 1964
A SMOKING MAN

signed in Chinese; dated '2004'; signed 'Zeng Fanzhi'
in Pinyin (lower right)

oil on canvas

149.8 x 149.8 cm. (59 x 59 in.)

Painted in 2004

HK$3,800,000-4,500,000
US$500,000-580,000

PROVENANCE

Hanart T Z Gallery, Hong Kong
Acquired from the above by the present owner

From his early Hospital and Meat Series to his later
Mask Series, Zeng Fanzhi's work provides strong
insights into the human existential condition.
Locating the subject in an ethereal space in
A Smoking Man (Lot 137), the male figure is
meticulously dressed in crisp white shirt, bright
red blazer and black trousers, paired with engorged
hands holding a burning cigarette, against a barren
background. Portrayed with a mysterious aura, the
man imbues viewers with a feeling of suspense and
a hint of melancholy, as his eyes shuns any direct
gaze with aloofness.

Throughout different periods, the sartorial choices
of his subjects have documented Zeng Fanzhi's
personal chronicle of the conversion from socialist
symbols to the savours of a capitalist society. The
Red scarf was a recurrent motif in his earlier works,
symbolising belief in collectivism; while the western
suit often appeared in his later works, underlining
individualism. Here, he paints the concomitant shift
from the imposition of Maoist philosophy of the
social system to a capitalist, liberalised economy.
The protagonist represents China's emerging middle
class echelon of society, one penetrated by Western
traditions and values. It invokes national turmoil
that have consistently driven the artist's quest of the
human condition, filtered through his own conflicted
upbringing amidst the Chinese Cultural Revolution.
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ZENG FANZHI (cHINA B 1964)
MAO

signed 'ZFZ" in English (lower right)
oil on canvas

49.2 x 49.2 cm. (19 3/8x 19 3/3in.)
Painted circa 2002

HK$550,000-750,000
US$72,000-97,000

PROVENANCE

Acquired directly from the artist by the present owner
Private Collection, USA
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TANG ZHIGANG

A,

Detail of Lot 140

Tang Zhigang's earliest works suggested military
life full of humble responsibilities. Drilling (Lot
141) from 1989 offers humanistic depictions of
soldiers performing menial everyday tasks, simple
and unadorned. Practicing as a painter first in the
propaganda bureau of the People's Liberation Army
in Socialist Realist style, Tang Zhigang developed
an acute understanding of the authoritarian system,
and its fetishisation of process and formalities.

In Adults in Meeting (Lot 139) from 1997, the
characters appeared extremely composed, all
clapping their hands as if they unanimously agree
to something. The posturing and carefully arranged
white teacups are analogous to the dynamics
of power play among adults and add a touch of
pompous civility to the scene. The long rectangular
table and microphone further add to the official,
authoritarian vista. A humdrum routine and a
tool for political propaganda, meeting is the most
essential element of the highly bureaucratised life.

1998 was the time of Tang Zhigang's first important
transformation, as the directness and exposure of
Adult Meeting was replaced by the humour and
innuendo of Children's Meeting. Chinese Fairy
Tales (Lot 140) from 2004 illustrates a violent yet
gripping sight, children are fighting in a theatrical-
like setting. It inevitably beguile the viewer with
their scenes of innocent toddlers play, but at
the same time these invented tableau reveal the
hitherto darker side of the sarcasm, that violence
are part of human nature. In 1600s, English
philosopher Thomas Hobbes first speculated
that the "natural condition of mankind" was one
of violence and conflict. Hobbes believed that
humans are encouraged to attack and prey on
one another mainly by fear of uncertainty. It's not
a love of domination that makes people violent,

Detail of Lot 139

but an overpowering need for safety. Violence is
being replayed over and over on the stage. A clear
schism is visible between the people on stage and
onlookers, who demonstrate detached perplexity
and passive response against the brutality they
witness. The object of his ironic humour is then an
endemic level of human nature and confrontation
of philosophical questions, a position that renders
Tang Zhigang's depiction of the figures as
humorous as it is maddeningly accurate.
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TANG ZHIGANG (CHINA B 1959)
ADULT IN MEETING

signed in Chinese; dated '97" (lower right)
oil on canvas

177 x 198 cm. (69 5/8x 78 in.)

Painted in 1997

HK$600,000-800,000
US$78,000-100,000

PROVENANCE

Acquired directly from the artist by the present owner

LITERATURE

Hanart TZ Gallery; & Galerie Enrico Navarra, Meeting in Painting: Tang Zhigang,
Hong Kong; & Paris, France, 2004 (illustrated, p. 73).
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TANG ZHIGANG (CHINA, B. 1959)
CHINESE FAIRY TALES

signed in Chinese; dated '2004' (lower right)
oil on canvas

130 x 162 cm. (51 1/8x 63 3/4in.)

Painted in 2004

HK$500,000-700,000
US$65,000-91,000

PROVENANCE

Hanart T Z Gallery, Hong Kong
Acquired from the above by the present owner
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4 TANG ZHIGANG (CHINA B 1959)
DRILLING

signed in Chinese; dated '89.4." (lower right)
oil on canvas

375 x48 cm. (14 3/4x 18 7/gin.)

Painted in 1989

HK$80,000-120,000
US$11,000-16,000

15% of the hammer price of this lot will be donated to Moonchu Foundation
RS R ENIS%HBAE A HESS

PROVENANCE
Acquired directly from the artist by the present owner

LITERATURE

Hanart TZ Gallery, Half a Soldier's Life: Tang Zhigang, Hong Kong, 2002
(illustrated, p. 26).

Hanart TZ Gallery, Meeting in Painting: Tang Zhigang, Hong Kong
(illustrated, p. 46).
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M ao LIzl

(CHINA, B. 1950)

VANDALISED FRESCO

signed 'MLZ"in English (lower right)
mixed media on canvas

92 x 73 cm. (36 1/4x 28 3/4in.)
Painted in 1990s

HK$200,000-300,000
US$26,000-39,000

15% of the hammer price of this lot will be
donated to Moonchu Foundation

RS AR ES N B AN S ES S

PROVENANCE

Acquired directly from the artist by the
present owner
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Mao Lizi is an artist that has a great appetite for
exploration. As one of the central figures who founded
the avant-garde art movement Stars Group after the
Cultural Revolution, he never stopped innovating. In
the 1990s, he started creating wall and floor frescoes
that combined Post-Modernism and Orientalism.
Vandalised Fresco (Lot 142) is an iconic work that
was produced during that period. The artist re-
created the deteriorated qualities of an aged fresco
painting as well as a stenciled graffiti of Mao. "The
crudely vandalised ancient fresco is an inclusive
world where frustration and renewal, restlessness
and hope coexist”, Chen Shaoping explained. With
his well-honed fresco technique, the artist integrated
contemporary concepts into traditional painting.

B RMEEEREN RECEEKE
THE BREAKING DAWN &

It suggests the coexistence and conflict between
traditional culture and popular culture in the 1990s
under the rapidly transforming regime in Chinese
society.
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Stars Group is the first avant-garde art group to
emerge after the conclusion of the Cultural Revolution
in China. Wang Keping is one of the most important
founders. He also organised and participated in the
two Stars Group Exhibitions in 1979 and 1980. Wang
Keping later immigrated to France and made his
name as an exceptional sculptor, whose works are
collected both privately and by museums. /do/ (Lot
143) is a classic work that can fittingly represent the
achievements of the artist in sculptural arts. The
artist distorted the face, the eyes, the nose, and the
mouth in an exaggerated manner. Using "ldol"
subject matter, the sculpture is adorned with a star
on its forehead, and its facial features are still easily
recognisable. It is not difficult for the viewers to
associate this work with a particular political figure and
determine its meaning. Under the social atmosphere
at the time, Wang Keping's work was undoubtedly bold

as a

1
42 \W ANG KEPING

3 (CHINA, B. 1949)
IDOL
numbered '7/8' (engraved at the lower
left)

bronze sulpture

56 x 28 x 14 cm. (22 x11 x5 1/2in.)
edition 7/8

Executed in 1978

one seal of the artist

HK$300,000-500,000
US$39,000-65,000

15% of the hammer price of this lot will be
donated to Moonchu Foundation

RS R EN SRS A B ESE

PROVENANCE

Acquired directly from the artist by the
present owner
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and innovative, both in terms of content and format.
The experimentations and realisations of Wang Keping
and other fellow Stars Group members made the most
significant first step in the development of Chinese
contemporary art.
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QIU JIE (CHINA, B. 1961)
POETRY OF PRESIDENT M

titled, dated, inscribed and signed in Chinese;
signed Jie' in Pinyin (upper left)

graphite on paper

200 x 140 cm. (78 3/4x 55 1/gin.)

Painted in 2009

HK$350,000-550,000
US$46,000-71,000

15% of the hammer price of this lot will be donated
to Moonchu Foundation

IR RARENS % B EAXBESS
PROVENANCE

Acquired directly from the artist by the present
owner

EXHIBITED

Macau, Fundacao Oriente (Orient Foundation),
New Work Exhibition by Qiu Jie in Macao, 28
April-7 June 2011.
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Qiu Jie was born in Shanghai in 1961. He graduated
from Shanghai Light Industry College in 1981. In
1989, he went to Geneva, Switzerland to further his
studies, and he continues to reside and work there.
He confessed that when he first came to the West, he
chose to create art with pencils because it was cheap
and readily available. As a result, he developed a habit,
and he grew to love its rustic and pure nature. His
drawings are inordinately large. In order to adequately
represent the relationships between characters and
space, often times, several sheets of paper would
be required to complete one work. Qiu Jie prefers to
position himself as the rational observer of history and
society. He loves to appropriate elements of advertising,
genre paintings, political propaganda, and snapshots of
society. When conflicting events and people are pieced
together, intense juxtaposition and hilarity will ensue.
In Poetry of President M (Lot 144), the insinuation of

W R EERER RO
THE BREAKING DAWN

"M" and "Meow" is featured prominently in the drawing.
The flattened rendering of the background is in the
style of classical Chinese ink painting. It contrasts
jarringly with the empty Coke-Cola can on the snow -

the air of absurdity permeates the entire work.
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W ANG ZIWEI

(CHINA, B. 1963)

POKER

signed in Chinese; dated '88.8.16'
(lower middle)

acrylic on canvas

89 x149.5cm. (35 x 58 7/gin.)
Painted in 1988

HK$400,000-600,000
US$52,000-78,000

15% of the hammer price of this lot will be
donated to Moonchu Foundation

B R ENIS %IRRT AN HESS

PROVENANCE

Acquired directly from the artist by the
present owner
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Wang Ziwei is an important figure in the Political Pop
movement, which emerged in the 1990s. He already
demonstrated exceptional skills in meticulously painting
detail works in the mid-1990s, while his teacher, Yu
Youhan, was actively involved in the Shanghai abstract
painting movement. Wang Ziwei found much inspirations
from Mao Zedong, and he started painting works in the
style of Political Pop with the subject matter of Mao as
early as 1987. The symbolism in Vanguard-Joker(Lot 146)
and Poker(Lot 145) are appropriated from the imageries
in Western poker cards. It is a metaphor for the social
context in contemporary China. The appearance and
behaviour of the clown are bizarre and eerie. On the other
hand, the regal faces of the King and the Queen wield
superior power. These works represent the personalities
and relationships at play within the political ecosystem.
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WANG ZIWE] (CHINA, B. 1963)
VANGUARD-JOKER

signed in Chinese; dated '1992' (lower middle); titled and

signed in Chinese; titled 'VANGUARD-JOKER' in English;

signed '"WANG-ZIWE!'" in Pinyin; inscribed '168 x 120 cm
Acrylic on canvas 1992, SHANGHAI, CHINA' in English;
signed '"WANG ZIWEI'" in Pinyin; inscribed 'No 1' (on the
reverse)

acrylic on canvas

167.5 x 119 cm. (66 x 46 7/gin.)

Painted in 1992

HK$400,000-600,000
US$52,000-78,000

15% of the hammer price of this lot will be donated to
Moonchu Foundation
B R RENIS% R E AN B ESS

PROVENANCE
Acquired directly from the artist by the present owner

EXHIBITED
Venice, Italy, 45th Venice Biennale, 1993.
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W ANG CHUAN

(CHINA, B. 1953)

BELIEFS

signed 'Wang Chuan'in Pinyin;
dated '4 1990' (lower right)

oil on canvas

99 x99 cm. (39 x 39 in.)
Painted in 1990

HK$300,000-500,000
US$39,000-65,000

15% of the hammer price of this lot will
be donated to Moonchu Foundation
IHAEE SR A ERY15% 1B %A 2 A S
Hz2eg

PROVENANCE

Acquired directly from the artist by
the present owner

E)

= A,
A/ L,\

S B
19904 fF
%4 : Wang Chuan (AF)

IR
RREERBEZNR

Wang Chuan was born in 1953 in Chengdu, are assertive and clearly defined. This works
Sichuan. He graduated from the Chinese Ink demonstrates the artist's devotion to the arts and
Painting department of the Sichuan Fine Arts his spirit of perseverance in life.

Institute. His oil painting Goodbye, Little Path is

an iconic masterpiece that belongs to the Scars  EJI1953GF HAERJIIBER - 19826 F KM M) 54T
Movement period. In mid-1980s, Wang Chuan ZRTEER  tAVHE (BRIE ! M) RERE
departed from his successful career as a painter HIBERFZ— - SOFRPH - T)IREXEFEK
of realism and pursued a new path of avant- FHNRERSEZ BERHELERNENHEEEM - 1989
garde painting. He participated in the China & 27T IRPEXMERRN " PEBEAEM
Avant-Garde Exhibition hosted by the National B. @' HEEREBREREFERE - Fm (EF=) (Lot
Art Museum of China in Beijing in the 1989. 147)RI{FR " HERAZEME  BNWE_F - KET R
Beliefs (Lot 147) was finished two years after the ZEMENEEDRIT K  BETH=  BHHEAS [
landmark China Avant-Garde Exhibition. After #EBMEERAMNRE - AT LURRHEMREBMARIED
the dramatic changes and upheavals in society, =EAHAEGEMAIERST

this painting shows a remarkable clarity and

illumination in the palette. The geometric shapes
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FENG MENGBO

(CHINA, B. 1966)

STREETFIGHTER I

oil on canvas
150 x 200 cm. (59 x 78 3/4in.)
Painted in 1995

HK$1,000,000-1,500,000
US$130,000-190,000

15% of the hammer price of this lot will be
donated to Moonchu Foundation
A E R B % KRR E AR ESE

PROVENANCE

Acquired directly from the artist by the
present owner

EXHIBITED

Edinburgh, Scotland, The Fruitmarket
Gallery, Reckoning with the Past:
Contemporary Chinese Painting, 3
August-28 September 1996.

LITERATURE

The Fruitmarket Gallery, Reckoning with
the Past: Contemporary Chinese Painting,
exh. cat., Edinburgh, Scotland, 1996
(illustrated, p. 27).

Hanart TZ Gallery, Feng Mengbo Build

to Order: r-drawworld 0, exh. Cat., Hong
Kong, 2006 (illustrated, p. 91).

HBE),
BEREARAS
HE #
199541
AR
WEEEEEERINR

HEHFEEZ

RES
199648H3H-9H28 "&H : REERE
B, KRMSER ETE FRN

Xk

19964 (BE : PREERES) KRXhHiEE
B ETE #XE Bk $278)

20064 (B2 sTR) EHEH TE (8
hR » Z5915)

B RMEEEREN RECEEKE
THE BREAKING DAWN &

At

In 1992, Feng Mengbo began
experimenting with video games
formats.
painting techniques to portray the
flat screen and colour contrasting
images from the rough texture
games screen of the eighties (8 dip)
production, bringing the virtual race
to our physical world. Insofar as
fantasy is an effect of representation;
both of these elements are based
on the dialectic of presence and
absence.

He uses traditional oil

In Streetfighter I/ (Lot 148), two
characters are fighting on a
horizontal Street Fighter screen in a
1987 arcade fighting game. Wang is
a character from the Revolutionary
Model Opera popularised during
the Cultural Revolution being
manipulated into the video game;
while Guile is the original character
from Street Fighter as a major in
the United States Air Force. Feng
Mengbo tries to make his character
a revolutionary hero by making him
win. By bringing together classic
images from two very different
periods of contemporary cultural
history, Feng creates a superficially

playful yet disquieting effect of
Political Pop. Here, there are only
order and procedures, but no political
standard, no code of conduct. The

work reveals the artist's sense that in
contemporary culture, the ultimate
reality lies in games.
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4/ HANG XIAOGANG (crinna & 1058
VAST OCEAN

signed in Chinese; dated '1989.4' (lower right)
oil on paper

54.6 x78.5cm. (211/2x 30 7/gin.)

Painted in 1989

HK$2,000,000-2,400,000
US$260,000-310,000
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15% of the hammer price of this lot will be donated to Moonchu Foundation

SRR BN BM S A HES SR

PROVENANCE
Acquired directly from the artist by the present owner

LITERATURE

Hanart TZ Gallery; & Galerie Enrico Navarra, Umbilical Cord of History: Paintings

ek

20044 (FFRRIIETS © REERIAES) &
HEEF F)%5 5 M Galerie Enrico Navarra B
%6 (Bl $£218)

20064 (KIBETIE ¢ RBEMI) Gallery
Artside B 826 (B » 55138)

by Zhang Xiaogang, Hong Kong; & Paris, France, 2004 (illustrated, p. 21).
Gallery Artside, Amnesia and Memory: Zhang Xiaogang, Seoul, Korea, 2006

(illustrated, p. 13).

After Modern China had undergone ten years of
political upheavals, its vulnerable populace lost the
ability to restore the balance of a worldview tempered
by religious consolation, a void from which unavoidably
springs a sense of desolation and desperation. This
social tableau set the stage for Zhang Xiaogang to
embark on his studies at the Sichuan Academy of
Fine Arts in 1977, just after the end of the Cultural
Revolution (1966-1976). As a consequence, Zhang is a
painter on an unending quest to explore the inner self.
Looking back over his entire creation of the 1980s, it
appears that he persisted throughout in his search
for an oracle of life's answers, but his end-of-decade
work Vast Ocean (Lot 149) evidently depicts a mystical
theocratic state, one devoid of political leaders, a
polytheist idyll in which multiple gods coexist, as
if through his paintings he creates a 'divinity' and a
credo for himself, hoping that this will bring about
an unconditional redemption of his own unbearably
wounded spirit.

The exquisite painting techniques in Vast Ocean add
a touch of beauty to Zhang Xiaogang's artistic traits
in The Other Side: in contrast to the rough brush
strokes of the first half of the 1980s, his oil paintings
on cardboard exhibit extremely subtle permutations of
colour and exude a sense of translucent, watercolour-
like appeal, with the fine working of the contour lines
imparting to this work in oil the gentle directness
of a pencil sketch, with past fluctuations in mood
nebulously dissolving into patches of smooth colour,
and the skilled use of the technique of previews
appearing a few years after the launch of the Bloodline:
Big Family Series.

The ocean is often used as a metaphor for the origin of
life. It was not a subject matter that Zhang Xiaogang
often explored in the 1980s. During that period, he
favoured the settings of earth and confined spaces. For
this reason, Vast Ocean is an extraordinarily rare work.
The painting was created in an era that desperately
sought intellectual release. As the ocean possesses
the tremendous power to nourish life, it is a perfect
metaphor for the desire to heal the present and nurture
the future.
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7/ HOU CHUNYA (ciina o 955
A WOMAN WEARING LONG GOWN

dated '1991.5."; signed in Chinese (lower right)
oil on canvas

149.5 x 119 cm. (568 7/gx 46 7/gin.)

Painted in 1991

HK$2,000,000-3,000,000
US$260,000-390,000

15% of the hammer price of this lot will be donated to Moonchu Foundation

HEHE R BRI %R R ER N HESE

PROVENANCE
Acquired directly from the artist by the present owner

LITERATURE

Timezone 8 Limited, Zhou Chunya, Beijing, China, 2010 (illustrated, p.
125).
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Fig. 1

Zhou Chunya, New Generation Tibetan, 1980, Christie's Hong Kong, 23
November 2013, Lot 45, Sold for HK$33,720,000

[E1
BES (s —R) 19804(F E£1+15E% 20134117231 #R5T45 MR E
38,720,000/%7T

Born in Chongging, Zhou Chunya graduated from
the Sichuan Fine Art Institute in 1982. His 1980s
oil painting New Generation Tibetan (Fig. 1) was
a historic landmark in Chinese contemporary art.
His lyrical treatment depicted the innocence in
humanity. In 1988, he graduated from the Fine Arts
department of University of Kassel in Germany.
After he returned to China, he had a renewed
interest in the substance and the form in the
Chinese tradition. He further enhanced his practice
with Western painting techniques and concepts.
Together with Zhang Xiaogang, Mao Xuhui, and Ye
Youngging, they were the most exemplary artists
representing the Southwest region of China.

The foundation of A Woman Wearing Long Gown
(Lot 150) is the portraiture format. The woman is
positioned in the centre of the painting where she
is integrated into the white background space.
The figure's delineation is bold and intense - the
expression is dense and heavy. The monochrome
modelling of the figure and the wide area of blank
spaces are associated with the artist's background
in Chinese traditional painting. Despite that it was
painted with the Western oil medium, the artistic
essence of the Eastern tradition can still be seen
where the brushstrokes make calligraphic turns and
the dry brush make expressive marks. Zhou Chunya
was heavily influenced by the Neo-Expressionism
that he learned from German. This is evident in his
reduced depiction of details and attention paid to
the rendering of inner emotions - it is a harmonious
amalgamation of German Expressionism and
Chinese ancient painting.

AEFHENEE » 1982F NN M) EMER - 804
REMFRYHE (BEHF—R) (ENERRTRERZRGE L
MEEER - LUTBFERGE AR - 1219884
EXNRBEFERGOREEHBMR - MERHRAIER
MEBETHEERNANRNT N RETES YRSEE
MESMTE - MIRKREN « BREMNEXTEA AR
ARt R EEARENEMRK -

fERm AFERFNLA) (Lot 150)IHGAERER
HEREPLARERBEGENTO  BEANZEETRE
B o AR C B2 2RHERE EERE)
BEENAMEBEMNERANER WETEMREZNTE
BEE  RSENOFEEEEN  WIRWERZAE -
AARBRHRITMNEMGE - AFEFXBRBEARKRE
ERE MO HDEASVANANZE  SEEERA
MRREBR - 2ZIEREEBRITHI R EF RABHH
Mo BEERREEREPEEAESHERBEL -
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H E DUOLING (CHINA, B 1948)
REAR WINDOW NO. 2

oil on canvas
160 x 130 cm. (63 x 51 1/8in.)
Painted in 1996

HK$1,000,000-1,500,000
US$130,000-190,000

15% of the hammer price of this lot will be donated to Moonchu Foundation

SRR BN BR S A HES R

PROVENANCE
Acquired directly from the artist by the present owner

EXHIBITED

Prague, Czech Republic, Galerie Rudolfinum, Faces and Bodies of the

Middle Kingdom: Chinese Art of the 90's, 1997.

LITERATURE

Mountain Art Museum, Contemporary Chinese Art Collection (4): He Duo-
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21908 ; & EhR - £1915)

19976 (REPRFTENEFLEASE :
NAERREZEM) BEAREMEE HhL
5 R (BhR - $95H)

ling, Kaohsiung, Taiwan, 1997 (details illustrated, p. 190; & illustrated, p.

191).

Galerie Rudolfinum, Faces and Bodies of the Middle Kingdom: Chinese

Art of the 90's, Prague, Czech Republic, 1997 (illustrated, p. 95).

He Duoling's paintings are lyrical in nature.
Stylistically, his expressions change over time as
his artistic language become progressively more
profound. His works are often interwoven with
networks of internal structures. Towards the end
of the 1990s, He Duoling introduced elements
of erotic art in his works. Rear Window No. 2
(Lot 151) divides the space into two: the upper
right corner features the naturalistic depiction
of a sleeping female nude and a window frame.
However, the lower left corner features a couple
depicted with reduced rendering in a flattened
isometric perspective that is typical in traditional
Chinese ink art. It piques the interests of the
viewers to investigate the details of the work as
well as the relationships between the figures. He
Duoling calls this the "one-on-one relationship as
an uninvolved observer with an apathetic gaze."
The choice of colours in this piece if similar to
Chinese traditional ink. The unmodulated planes

of colours and calligraphic brushworks convey
a supernatural sense of philosophical thinking.
This is what the artist calls "details are brought
forth through succinctness. Sophistications are
made apparently by simplicity."

MEEWRERBZLUTERET  TERARNEE(R
BMBFSEHAZINBMERT  NFRESERE
BEGHREEMENE - N THFEAR > AEESHgES
AT T&EEER, o fffl (BE S2%) (Lot 151)4#
THESEHE > EELTEABREMAEILE KNG
i RERAUBNNRLYL  RSXELTHINGET B4
EEBEMEAOTHESG  ELE-EBHELNESE <
BEREBANGFHFOLEBREEMPAME - LR
BENAMBER FAZETHLEERR T —BERARSEN
—H-MEERFR, c OUENEE  XERBNT
ZEH  MOFEEZRNKME > KEH—BEAN
EETEMNBERA ER "HEARTRAE  RNE
MRS, o
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Shen Xiaotong graduated from the Printing
Department of Sichuan Academy of Fine Arts
in 1989. In his People Flooded in Red No. 2 the
artist has departed from his earlier symbolic
tendencies and instead uses more emotionally
direct imagery, painting disturbing portraits of
people in crowds: their faces are blurred, their
expressions vague. For Shen, these portraits
act as a provocative means of 'awakening the
love and hatred sleeping deep inside each
one's soul." Red is now the dominant colour of
Shen's palette because, to him, red symbolises
Chinese culture - not the vibrant red of politics
but the 'dark blood red at the heart of our
culture.'

MANER1989FEEXNIIEXMBRIRER © £
(P2 AN ) —1Fh > 2MREHEESHER
KBUMNER  ERNEREENBRERE BEC
REHIARER © MMPIRVE B &M « RIGEER o L0
FEEZRELS ARBENEGRIABMANKE
"REBERESEABRRRENZER, - ARER
B RBMRAIENER - AREMKSR  LEEPE
XAENRB—RNEEBBOABFEMNARA » M= " RiE
Bz FHIPRREMAT 5 o

S HEN XIAOTONG (CHINA B 1968)
PEOPLE FLOODED IN RED NO. 2 Y WANAZ
titled, inscribed and signed in Chinese; inscribed 200 x 150 cm’; signed WEMNAAZ

'XIAOTONG SHEN" in Pinyin; dated '1992.7." (on the reverse)
oil on canvas

198 x 148.5 cm. (78 x 58 1/21in.)

Painted in 1992

¥ B
19924 1F
2% /MY 5 XIAOTONG SHEN (%)

IR

BREEEEBRMR

HK$800,000-1,200,000
US$110,000-160,000
RE

20066F9H9H-200743H31H "HE - HHEAR
93 iz ST AR RTINS

15% of the hammer price of this lot will be donated to Moonchu Foundation
B R R BN % I HRE AN S ES S

PROVENANCE Xk

Acquired directly from the artist by the present owner 20064 (A - RWES) FIEFRER
hn3g (ElhR - 28738 5 & £8938)

EXHIBITED 20085 (M) S T8 (R 0 $51055)

Art Retreat Museum, Singapore, Diaries. My Landscape, 9 September 2006-
31 March 2007.

LITERATURE

Soobin Art Int'l Singapore, Diaries. My Landscape, Singapore, 2006
(illustrated, p. 73; & p. 93).
Hanart TZ Gallery, Shen Xiaotong, Hong Kong, 2008 (illustrated, p. 105).
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M AO YAN (crina & 1953)
UNTITLED

signed 'mao yan' in Pinyin; dated '2000.8'
(lower middle)

oil on paper

74 x 51 cm. (29 /g x 20 1/gin.)

Painted in 2000

HK$300,000-500,000
US$39,000-65,000

15% of the hammer price of this lot will be donated
to Moonchu Foundation

RS AR EMS BB S A HES R

PROVENANCE

Acquired directly from the artist by the present
owner
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Mao Yan was born in the city of Xiangtan, Hunan
in 1968. He graduated from the oil painting
department at the China Central Academy of Fine
Arts in 1991. Portraitures are his forte, and he
devoted his career in exploring the conceptual and
intellectual possibilities in the visual languages
in portraiture. He considers painting as his
personal ideal. Thus, he is not concerned with
whether a particular subject matter is defined as
contemporary. To Mao, the artistic practice has
to come from the painting medium itself. A richly
detailed portrait can express the characteristics of
an era. It can also represent the subjective thinking
of an artist. He explained, "l think a good direction
in painting is more important than a good mode
of expression. In order to do that, the first thing

W RMREERER RECKENE

THE BREAKING DAWN &

that | have to do as an artist is to internalise the
subject matter. The second thing is to express it
with depth. The third thing is that the mode of
expression cannot be merely a style. It should be
relative simple and sincere. That is why | call it a
direction, and not a technique.”

FEIB1968F AR MREME » 19NN FFEENRRENE
FoHER - EREEGRESE  BOREZREZSHNER
MERBERMEARE o MREERE AR M AREEER
FERAWAERENR  RABRMERFTENESIAZH
% o MM E AR AT LR —E RN R RRE
FNTEES - fhdi - AEFHFNEEFRAESTRNESR
E E—RAML FIRFERERE  F=RFEN
FARRER - SEEERE BN KAME—EFR
o REFE

ASIAN CONTEMPORARY ART DAY SALF
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PAN DEHAI (CHiNA B 1956)
THE CORN SERIES: WANTED NO. 4

signed 'Pan De Hai' in Pinyin; dated '1992" (lower right); inscribed '170
x 200 cm.' (on the reverse)

acrylic on canvas

200 x 170 cm. (78 3/4 x 66 7/gin.)

Painted in 1992

HK$1,200,000-1,800,000
US$160,000-230,000

15% of the hammer price of this lot will be donated to Moonchu Foundation

HIRE R R ENIS%HIIBRERAXHESS

PROVENANCE
Acquired directly from the artist by the present owner

EXHIBITED

Hong Kong, Hong Kong Arts Centre; & Hong Kong City Hall, China's New
Art, Post-1989, 30 January-28 February 1993.

Sydney, Australia, Museum of Contemporary Art, Mao Goes Pop, 2 June-15
August 1993.

Melbourne, Australia, Melbourne Arts Festival, China's New Art, Post-1989,
Summer 1993.

Vancouver, Canada, Vancouver Art Gallery, China's New Art, Post-1989, 12
April-28 May 1995.

Eugene, USA, University of Oregon Art Museum, China's New Art, Post-
1989, 17 December 1995-28 February 1996.

Fort Wayne, USA, Fort Wayne Museum of Art, China's New Art, Post-1989,
23 March-11 May 1996.

Salina, USA, Salina Arts Centre, China's New Art, Post-1989, 14 March-11
May 1997.

Chicago, USA, Chicago Cultural Centre, China's New Art, Post-1989, 7
June-8 August 1997.

San Jose, USA, San Jose Museum of Art, China's New Art, Post-1989, 2
September-2 November 1997.

LITERATURE

Asian Art Archive, China's New Art, Post-1989, Hong Kong, 2001
(illustrated, p. 129).

Poly Art Museum; & Triumph Art Space, Pan Dehai, Beijing, China, 2007
(details illustrated, p. 79).
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# bR FE (BhmRER - $798)

The Corn Series: Wanted No. 4 (Lot 154) is a classic work that belongs to Pan Dehai's Corn series.
Grains of corns in various sizes are configured at the center of the painting to form the figure. The
intensely repeated pattern eliminates the natural appearance and properties of corn - it has become
the medium and painting tools of the artist. Visually, the different configurations of corn are often
read as mysterious, fantastic, complicated, and sometimes even incomprehensible. This is precisely
what the artist is attempting to explore - the fundamental properties of image. The black intersecting
lines cross the torso of the figure. Between what is apparent and what is obscured, within nature and
humanity, the artist has discovered his unique visual language.

fE@ (CBXAEZS S ARBUR SBU5R) (Lot 154)2BBAIM TEXK, RINER  KAONRENEKFERAK
BEAROHNANRED - RENEENER > TR2HRBTBREASNEARNT  ERBMFEENFRIEET
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D ING Y| (CHINA, B. 1963)
MANIFESTATION OF CROSSES 92-2

signed in Chinese; dated '1992.2" (lower right); titled and
inscribed in Chinese; inscribed '160 x 140 cm’; signed 'Ding Yi'
in Pinyin; dated '1992.2' (on the reverse)

acrylic on canvas

140 x 160 cm. (55 1/gx 63 in.)

Painted in 1992

HK$2,000,000-3,000,000
US$260,000-390,000

15% of the hammer price of this lot will be donated to Moonchu
Foundation

IS R BN SRR RS A HES S

PROVENANCE

Acquired directly from the artist by the present owner

EXHIBITED

Hong Kong, Hong Kong Arts Centre; & Hong Kong City Hall, China's
New Art, Post-1989, 30 January-28 February 1993.

Sydney, Australia, Museum of Contemporary Art, Mao Goes Pop, 2
June-15 August 1993.

Melbourne, Australia, Melbourne Arts Festival, China's New Art,
Post-1989, Summer 1993.

Vancouver, Canada, Vancouver Art Gallery, China's New Art, Post-
1989, 12 April-28 May 1995.

Eugene, USA, University of Oregon Art Museum, China's New Art,
Post-1989, 17 December 1995-28 February 1996.

Fort Wayne, USA, Fort Wayne Museum of Art, China's New Art,
Post-1989, 23 March-11 May 1996.

Salina, USA, Salina Arts Centre, China's New Art, Post-1989, 14
March-11 May 1997.

Chicago, USA, Chicago Cultural Centre, China's New Art, Post-
1989, 7 June-8 August 1997.

San Jose, USA, San Jose Museum of Art, China's New Art, Post-
1989, 2 September-2 November 1997.

LITERATURE

Asian Art Archive, China's New Art, Post-1989, Hong Kong, 2001
(illustrated, p. 223).

Ding Yi is among the first group of Chinese artists
to participate in international exhibitions in the
early 90s. In the mid-80s, he devoted himself to
exploring theoretical abstractionism. In 1988, he
started his Manifestation of Crosses series, the
title in Chinese was originally a term from press
printing indicating the lines which mark the
boundaries of a page.

With a myriad of different shades of greens, the
iconic '+' and 'y' symbols monotonously entwine
across Manifestation of Crosses 92-2 (Lot 155),
demonstrating a technical rigor, an impeccable
sense of structure and a coolly analytical visual
sensibility that accumulates into a crescendo,
into the spiritual realm. Abandoning all methods
of representation, Ding Yi's painting is an
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expression of pure reason with the constraint and
diminishment of emotions. It is a direct expression
of freedom from any social or ideological
expectations.

TZRNTERDBPERE — 2 MEFERKENE
Kz—  BNTERTHPEZT TN MRBMAE SRR
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QIU ZHIUJIE (©crina B 1969
TATTOO |

signed in Chinese (lower right); numbered '9/10'; titled 'TATTOO I" in English;

signed in Chinese (on the reverse)
chromogenic print

102 x 80 cm. (40 1//8x 31 1/2¢cm.)
edition 9/10

Executed in 2000

HK$40,000-60,000

US$5,200-7,800

15% of the hammer price of this lot will be donated to Moonchu Foundation
RS RARENIS% I EREAXHESS

PROVENANCE
Acquired directly from the artist by the present owner

LITERATURE

Smart Museum of Art, University of Chicago, Between Past and Future: New Photography

and Video from China, Chicago, USA, 2004 (different edition illustrated, p. 158).

Fujian Art Publishing House, Contemporary Art and Cultural Transformation- Qiu Zhijie,

Fuzhou, China, 2004 (different edition illustrated, p. 120).

Sichuan Fine Arts Publishing House, Qiu Zhijie, Chengdu, China, 2007 (different edition

illustrated, p. 64).

Qiu Zhijie was born in the Fujian
province in 1969. He graduated from the
print-making department at the China
Academy of Artin 1992. He created works
in a wide variety of media including
drawing, ink painting, video, photography,
and installations. Tattoo / (Lot 156) is an
early work that was completed in 1994.
It explores the relationship between
the image and the background behind
it. Balancing these two aspects is the
prime objective of traditional portraiture.
Qiu Zhijie confronted this concept and
subverted it by introducing foreign
objects in the picture plane to obliterate
any distance between them. As they
share the same features, everything in
the picture reverts to a universal flatness.

B EE1969F AMNBRE  1992F EXNM
IXRMBRRER  RIELEEE  KE
#G - BENKEZEEE - (B3 1) (Lot
156)Z1994F N EHEMR > s T —EFR
MENERZENBER - REFEEWMENFEMN
WHAREREGENRIR ISR HEEE
REHEE S —BYENNTAEREZH
FEEMERDER  CEMRAZHRNER &
EEA—IERTHE -
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signed and dated in Chinese (lower left)

oil on canvas

180 x 150 cm. (70 7/8x 59 in.)

Painted in 1991

HK$800,000-1,200,000
US$110,000-160,000

15% of the hammer price of this lot will be
donated to Moonchu Foundation

HIRE BB R ENIS % BRERAXHESS
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BLERIRmA
. BT

199141E
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He Sen's works are
melancholic and tragic.
The nebulous and
dreamlike qualities in the
grey and red construct
a mysterious sense of
distance. This is precisely
the ideal space for He
Sen to meditate. Two
Friends in a Chair (Lot
157) was painted in 1991.
The figures are depicted
as clusters of paint over
a grey background in an
expressionistic manner.
The relationship between
the figures' mental
processes and bodies is
the focus of the artist. He
Sen explained that this
works represents "the
fear of adulthood and the
escapism from reality."

S H E SEN (CHINA, B. 1968)
TWO FRIENDS IN A CHAIR

PROVENANCE

Acquired directly from the artist by the present owner

EXHIBITED

Hong Kong, Hong Kong Arts Centre; & Hong Kong
City Hall, China's New Art, Post-1989, 30 January-28

February 1993.

Sydney, Australia, Museum of Contemporary Art, Mao

Goes Pop, 2 June-15 August 1993.

Melbourne, Australia, Melbourne Arts Festival, China's

New Art, Post-1989, Summer 1993.

Vancouver, Canada, Vancouver Art Gallery, China's

New Art, Post-1989, 12 April-28 May 1995.
Eugene, USA, University of Oregon Art Museum,

China's New Art, Post-1989, 17 December 1995-28

February 1996.

Fort Wayne, USA, Fort Wayne Museum of Art, China's

New Art, Post-1989, 23 March-11 May 1996.

Salina, USA, Salina Arts Centre, China's New Art, Post-

1989, 14 March-11 May 1997.

Chicago, USA, Chicago Cultural Centre, China's New

Art, Post-1989, 7 June-8 August 1997.

San Jose, USA, San Jose Museum of Art, China's New

Art, Post-1989, 2 September-2 November 1997.

LITERATURE

Asian Art Archive, China's New Art, Post-1989, Hong

Kong, 2001 (illustrated, p. 100).

Beijing Art Now Gallery, He Sen 1989-2004, Beijing,

China, 2004 (illustrated, p. 46).

Lu Peng, A History of Art in Twentieth-Century China
(Revised Edition), Peking University Press, Beijing,

China, 2009 (illustrated, p. 873).
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G UO JIN (CHINA, B.1964)
MERRY CHILDREN NO. 5

signed 'GUO JIN' in Pinyin; dated '96.12" (lower right);
titled, inscribed, dated and signed in Chinese; inscribed
184 x 145 cm’; signed 'GUO JIN' in Pinyin (on the reverse)
oil on canvas

184 x 145 cm. (72 1/2x 57 1/gin.)

Painted in 1996

HK$300,000-400,000
US$39,000-52,000

15% of the hammer price of this lot will be donated to Moonchu
Foundation

B R R BN %R RS AXHESS
PROVENANCE
Acquired directly from the artist by the present owner

EXHIBITION

Prague, Czech Republic, Galerie Rudolfinum, Faces and
Bodies of the Middle Kingdom: Chinese Art of the 90's, 1997.

LITERATURE

Galerie Rudolfinum, Faces and Bodies of the Middle Kingdom:

Chinese Art of the 90's, Prague, Czech Republic, 1997
(illustrated, p. 141).
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A childhood without worries,
sadness, and resentments is
still the imaginary pursuit of
ours. It is a state of forgotten
purity and security.

-Guo Jin

Guo Jing was born in the
1964 in the city of Chengdu,
Sichuan. He graduated from
the Sichuan Fine Art Institute
in 1990. In the work Merry
Children No. 5 (Lot 158),
three children are levitating
in mid-air as if they exist in
a dimension between reality
and fantasy. The images of
children are cracked and
mottled. Their coarse skin
covers the entire picture, and
their cloudy facial features are
seemingly frozen. The artist is
suggesting that behind every
merriment and revel hides
restlessness. It symbolises
the myriads of mental and
visual conditions experienced
by city-dwellers. It is grave
subject that the artist critically
evaluates.
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XIN HAIZHOQOU (CHINA, B. 1966)
RULE OF THE GAME NO. 2

signed, titled and inscribed in Chinese; dated '1992.";
inscribed '200 x 180 cm.' (on the reverse)

oil on canvas

198 x 178 cm. (78 x 70 /g in.)

Painted in 1992

HK$600,000-1,000,000
US$78,000-130,000

15% of the hammer price of this lot will be donated to Moonchu Foundation
RS B RENIS%AHER B ANHESS

PROVENANCE
Acquired directly from the artist by the present owner

\l

15 583
BEERRZ

HF B

19924 1F
#5IM8M (BF)
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RREEEBEEEMR
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EXHIBITED

Hong Kong, Hong Kong Arts Centre; & Hong Kong City Hall,
China's New Art, Post-1989, 30 January-28 February 1993.
Sydney, Australia, Museum of Contemporary Art, Mao Goes
Pop, 2 June-15 August 1993.

Melbourne, Australia, Melbourne Arts Festival, China's New
Art, Post-1989, Summer 1993.

Vancouver, Canada, Vancouver Art Gallery, China's New Art,
Post-1989, 12 April-28 May 1995.

Eugene, USA, University of Oregon Art Museum, China's
New Art, Post-1989, 17 December 1995-28 February 1996.
Fort Wayne, USA, Fort Wayne Museum of Art, China's New
Art, Post-1989, 23 March-11 May 1996.

Salina, USA, Salina Arts Centre, China's New Art, Post-1989,
14 March-11 May 1997.

Chicago, USA, Chicago Cultural Centre, China's New Art,
Post-1989, 7 June-8 August 1997.

San Jose, USA, San Jose Museum of Art, China's New Art,
Post-1989, 2 September-2 November 1997.

LITERATURE

Asian Art Archive, China's New Art, Post-1989, Hong Kong,
2001 (illustrated, pp. 98-99).

Beijing Now Gallery, Xin Haizhou 1987-2005, Beijing, China,
2005 (illustrated, pp. 22-23).

Lu Peng, A History of Art in Twentieth-Century China
(Revised Edition), Peking University Press, Beijing, China,
2009 (illustrated, p. 802).

Lu Peng, Zhu Zhu, Kao Chienhui (ed.), Thirty Years of
Adventures: Art and Artists Post 1979, Timezone 8 Limited,
Beijing, China, 2010 (illustrated, p. 377).

Xin Haizhou graduated from the Sichuan
Fine Arts Institute. Because of his geographic
location, it was unavoidable that he was
deeply influenced by the Scar Art movement
early in his career. Beginning in 1992, he
started to take on the perspective of a game
to rethink reality and the artistic language.
Rule of the Game No. 2 (Lot 159) uses the
game of pool as a metaphor for the state of
existence. The artist once explained, "l chose
the subject matter of the “game of pool”

because it embodies the consumerism culture
of our times. A covert sense of gameplay and
absurdity is ubiquitous in contemporary life.
We are thrown into a pre-fabricated stage
set where monitors surround us. Karaoke and
Hong Kong martial arts movies stroll down
the street together. We jump from one box,
which we call an apartment, to another box,
which we call a bus, to encounter a bunch of

Detail of Lot 159

"E

199351H30H-2H28H "#N\NPEHEM , THEMEL F
BEMTHL ) R BEBREE B

1993%F6H2H-8A15H "EEMFE , EMEREME B
BN

1993 FE "% N\ PEH M, BEABME 2R BTN
199554 H12H-5H28H &N \NREHEN , BETEESE
B NEA

19955512 5178-199642818H T\ NHEHE T, BEHME
REBEMIEWE L& <H

199643 238-5A118 T&/\AFEHHEM . EREBYE
EEE E

fipig

SO 3]

199743[3148-5R11B "&/N\NLPEGHEAMT . FERRZAMTH O
FERAR S

199746 R7H-8A8R &N\ HMEMEMT, ZINFLH D
ZINEr =

19974 9R28-11A28 "®/N\NPERTEMr, BATREMEYE
BT X<E

SR

20014 (BN\NHBIHEITY TMNEMSURRE &% (B 5
98-99H)

20054 (@i 1987-2005) JLRIEER LR HE (BAR
$22-238)

20094 (20tH4PEIERATSE (BETA)) 2FE LRAZEERLE
bR FE (Ehk - 802H)

20104 (FPEFBIiT="14F : 1979FLIRAI R B 24T R 2247
RY) B Timezone 8 It HE (Blk » £3775)

strangers in an tightly confined space. We
do not know what will happen today, and we
spend the day curiously anticipating. We are
like the billiard balls that roll around on the
pool table, waiting for our chance to strike."

M ERER I XMB - FARth&ZEER  ME
AR MR E BRI, PRNENRERR
FE > HE1992F#  MRRERLUSEEAER
BERBMEMES - (BERRZZ) (Lot 159)
DKILEBERNEGFRE - MRG0 TEE
R EESE BESRRBEBEHEERAR
BHRA  BREEFEENE —EMMMAENE
BMEAGRRR  BARDHE—BREEXTHNER
& FRESBEZIM FHUOKNBEHKRK
EEERY RARSEEARLLTRREREB L
REFUBAMEERENA - HARHMESRE
BEEE  KZMABGERRTTHERE R - &
B ES R EORFREN/NR - EFELEECS
%l"—H%J o




Because of his softly
defined facial features, Ma
Liuming decided that he
would use a feminised face
and a masculine body to
construct an artistic persona
with an imaginary gender.
Visually, his sexual identity
is confusing and misplaced.
The artist attempts to use
an individualised language
and format to investigate the
cultural characteristics of the
sexes in the society.

HAERBBES  BARREETLUX
M EE SR L BN S BRIE
THREMHNIKMEMVR - Wit
MEEXRE 2R #HE AL
MR - 245K E B LUE A ERYEE
EMNAN  REMMEELEPHIX
{EBIEREE -

o

M A LIUMING (CHINA, B 1969)
FEN-MALIUMING II; & Il 575 B3
BB EIR RE=R

B

numbered '10/10"; signed in Chinese; dated '1993’; inscribed 'photo: XU

ZHI WEI" in English (lower edge); & numbered '8/10'"; signed in Chinese; ‘

dated '1993"; inscribed 'photo: XU ZHI WEI" in English (lower right) IEHH (_Qﬂ#\m#)

set of two black and white photographs :#/ZZXS}:EW{O!WO e

paper size: each 60.8 x 50.6 cm. (23 7/gx 19 7/gin.) (2) s B (T B EAH (5T

image size: 59.5 x 40 cm. (23 3/8x 15 3/4in); & 55.5 x 38 cm. (21 7/ x 15 T e

in.) (2) B

edition 10/10; & 8/10 S S e 2 e

Executed in 1993 WEEEEEEBRIIR

HK$60,000-80,000 e

US$7 ! ) ' 20034 TLFRE  PEEREY ) BERE
$7,800-10,000 fireE FRhss e

15% of the hammer price of this lot will be donated to Moonchu Foundation ST

IS R R ENS R B R A X A E S S ; B N~
- o - 20037 (DFFE | PERRETE) THE

eSO ERE B8 (BhrAs s —hRkE » 8590 K% 91H)

20034F (/<) FEEREZER M EEH (&

Mz s —h 2 » 889H)

PROVENANCE
Acquired directly from the artist by the present owner

EXHIBITION 20154 (BT FR: PERREPH—EHF
Prague, Czech Republic, Galerie Rudolfinum, A Strange Heaven: Contemporary Y)Y RTHMR G & ERIER 58 (@RS

Chinese Photography, 2003. s - 80208-220%)

LITERATURE

Asia Art Archive, A Strange Heaven: Contemporary Chinese Photography, Hong
Kong, 2003 (different edition illustrated, pp. 90-91).

Chinese Contemporary Gallery, Ma Liu Ming, London, England, 2003 (different
edition illustrated, p. 9).

Asia One Books; & Hanart Projects, 3 Parallel Artworlds: 100 Art Things From
Chinese Modern History, Hong Kong, 2015 (different edition illustrated, pp.
228-229).
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YE YONGQING (CHINA B 1958)
PARIS CHURCH & GREEN FRUIT

mixed media on canvas
196.5 x 162 cm. (77 3/8x 63 3/4in.)
Painted in 1996

HK$750,000-950,000
US$98,000-120,000

Ye Yongqing was born in 1958 in Yunnan. He
graduated from the painting department of
Sichuan Fine Arts Institute in 1982. Having
participated in the landmark '85 New Wave
movement, Ye Yongqging, Zhang Xiaogang,
and a few other fellow artists founded the
Southwestern Art Research Group. It was an
inspiring decade when they expressed their
passion for life through art.

Paris Church & Green Fruit (Lot 161) was painted
in 1996. It is an iconic work that represents Ye
Yongqging's Entertainment Period during the
mid-1990s. By assembling newspaper clippings,
traces of graffiti, political posters, head-shots
of fictitious personalities, text and symbols, the
artist constructed a public diary of a specific
point in time. It is a textual painting that narrates
the historical and philosophical musings of
everyday life. This work subverts and ridicules
the inherent meanings in reality and history.
The visually rich experience brings audience

BEXB

B2 RERFERTHS
BB B

19964 (F

absurdity and humour in a graffiti-inspired art
style. Ye Yongqging's works always follow his
romantic temperament. The artist leisurely
captures the lyrical elements that roam freely in
real life.

BRBHEI98FHANER @ AAE1982F EXEHN M|
EMBHREER - KEN\LFTHRILEER - A REER
Sy RAR T AEEMEE,  EERBEEHENER
D& REH L mERMR

(BF > HEHEFRTHIS) (Lot 161) BIER19964F
REXRBIOFHNRHEA—TE "REM | AIFEIRER
HRE - BEMXEVH R R - 2RI BURESR
ERRBADEXFHRFR - B —ESERHNA
HAR  U—BXAXRENSTN > RRERELMMNE
HUHNEFRRN  SAHERNREASHEERENER
BUAM  ELAEREENRELE  RIEMN TR
o ZRANEMEAR  EXENFER-—ELESME
BREBRE - EAMBEEFEENITEILE » BORA
BNRRERENTL -
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PROPERTY FROM AN IMPORTANT AMERICAN PRIVATE COLLECTION

ETEX: 2 VNI

6 MAO XUHUI (©crHina, B 1956)
HUMAN FIGURE IN WHITE: ESCAPE

signed in Chinese; dated '89.8' (lower right); inscribed (for) 'DR.RICHAR
E.STRASSBERG'; signed in Chinese; dated '1990" (on the reverse)

oil on canvas

119.4 x 152.4 cm. (47 x 60 in.)
Painted in 1989
HK$600,000-800,000

US$78,000-100,000

PROVENANCE

Acquired from Pacific Asia Museum by the present owner in 1992
Private Collection, California, USA

EXHIBITED

Pasadena, USA, Pacific Asia Museum, “I Don't Want to Play Cards with Cezanne”
and Other Works: Selections from the Chinese “New Wave" and “Avant-Garde”

Art of the Eighties, 16 January - 25 August 1991.

LITERATURE

EEE
BEeAY © HEk

R BN
19894 F
BH KRB (BT B (ESB)

BB
BEER1992F B B X IBYER
< INAITRIEEE FAAMLHE

RE

199141816 H-8A25H © “HABAER
Tuhg” REMER  PRNTERIORAR
BIEEIE , SEXEYEE tHEEN <E

XER
1991F ( “BABMEH T REAMF
G WERENRI tHEEA < (BhR - £2938)

The Castle Press, "l Don't Want to Play Cards with Cezanne" and Other Works,

Pasadena, USA, 1991 (illustrated, p. 93) .

Mao Xuhui was born in Chongqing in 1956. He
graduated from the oil painting department of
Yunnan Arts University in 1982. He was one of
the central figures in the New Concrete Image
movement during the 1980s and one of the most
important founders of the Southwestern Art
Research Group.

Mao Xuhui took a brief hiatus after the tremendous
social unrest in 1989. He returned to his creative
endeavours in August the same year. Human Figure
in White: Escape is a pivotal work that connects
two major series in his artist career. It concluded
the Figure series, and the parents motif in the
Parents series was originated here. At the time, Mao
Xuhui was very much engrossed in investigating the
process of painting, such as the thickness of texture
and the production methods. In Human Figure in
White: Escape, the space, the narrative, and the
texture on the figure convey a sense of restlessness,
fear, anger, and hopelessness. The white figure with
the shrivelled skin is taking a big stride to leave the
picture frame. It seems like he is escaping from the
predicaments of life. Perhaps he is escaping from
the mental oppression of the "authoritarian context".

The artist said, "Other than trying to reach the
philosophical state of mind of Laozi and Zhuangzi,
it is more important to struggle against fate. That is
the spirit of the contemporary era." The artist uses
the painting medium and the literati state of mind
to compel the viewers to rethink history.

FEIBIE - 1956F A NERE » 19820 RENEREM 26
XFmEEXE - BRERNTENK "HAR, EBNE
BREK R THEHEMHE, NEREREAZ—-

EREEI989FBR AT EEMHHRNERM—EHE -
HEN989F8RA K » A EHRARIE - (BEAM
WEE) BREBEEALRTERN "TAR, &5 - 2R
B TRERRS P TRE S WRRBRRI - BBEFNEEE
MAERGEUMRS  NEENEEE - RELLE
XF - (BEAY - %2 FHEENELANADIRE
BRI > RBHAR « ZE - BERNBE - —EREH
A NREN  BRAKSEHESEHE - UERABREALE
TERVRE R ARG BN TR, - B
it TALEZBBRTYERZE  BEENERGENT
¥ ERANEH | ) BEMREEREN  RIBER
RUAXBIZO I AR BELREETER -
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S ONG KUN (©Hina B 1977)
LULL

titled and signed in Chinese; titled 'Lull' in English; inscribed '60
cm x 45 cm oil on canvas' in English; dated '2009’; signed 'Song
Kun'in Pinyin (on the reverse)

oil on canvas

45 x 60 cm. (17 3/4x 23 5/gin.)

Painted in 2009

HK$80,000-120,000
US$11,000-16,000

PROVENANCE

Private Collection, Europe
Private Collection, UK

RIB

Al

Y BT

20094 1E

%54 RIE ; Song Kun (BE)
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M. |RFAN (NDONESIA, B 1972)
ON THE STREETS | RAN

signed with artist's monogram and dated 'Irfan 2014-2016'
(lower right); signed with artist's monogram, titled and dated
again Judul: ON THE STREET | RAN/Ukuran: 375 X 200 CM/
Bahan: MIXED MEDIA ON CANVAS/Tahun: 2014-2016/Irfan’
(on the reverse)

acrylic on canvas

200 x 375 cm. (78 3/4x 147 5/8in.)

Painted in 2014-2016

HK$150,000-250,000
US$20,000-32,000

F R
KE

[R5 h &R
2014-20164F
% 4: Irfan 2014-
2016 (B F)
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ANNIE CABIGTlNG (PHILIPPINES, B. 1971)

HASTENED GLIMPSES OF DEAD METAPHORS IN
VANISHED SPLENDOR

signed and dated 'annie 2013 5.6" (on the overlap)
oil on canvas

91.5 x 91.5 cm. (36 x 36 in.)

Painted in 2013

HK$160,000-260,000
US$21,000-34,000

EXHIBITED
Beirut, Lebanon, Beirut Art Fair, 19 - 22 September 2013.

ANNIE CABIGTING

BERESKPILENER
Y B
20134 1F

%4 annie 2013 5.6 (F#5)

20134F9A19H-22H BEBREEES
2O BES



NONA GARCIA (PHILIPPINES, B. 1978)
MADELINE

signed and dated 'nona garcia 2012' (on the overlap)
oil on canvas with lamp

71x91.5cm. (28 x 36 1/41in.)

Painted in 2012

HK$60,000-80,000
US$7,800-10,000

NONA GARCIA

MADELINE
¥ BM BE

201241
%44 nona garcia 2012 (%)

ASIAN CONTEMPORARY ART DAY SALE
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NATEE UTARIT

(THAILAND, B. 1970)

PICTORIAL STATEMENT/
CONVERSATION

WITH THE BUSH,

JACOB ISAACHSZ VAN
RUISADAEL

titled, signed, and dated 'Conversation
with the Bush, Jacob Isaachsz Van
Ruisadael/natee utarit 2000’ (on the
reverse)

oil on canvas

68 x 81.5 cm. (26 6/gx 32 in.)

Painted in 2000

HK$150,000-200,000
US$20,000-26,000

LITERATURE

Numthong Gallery, Natee Utarit: Survey
1991-2006, Bangkok, 2009 (illustrated, p.
120).

MMEE - LI

¥ EM
20004 1F

#4: Conversation
with the Bush,
Jacob Isaachsz Van
Ruisadael/natee
utarit 2000 (£%)

4

20094 (#hig - i
I ¢ BEER1991-2006)
Numthong £t €4
ZE (Bl - 81208)

Widely acknowledged and respected as one of the
most visually striking and compelling contemporary
Southeast Asian artists in recent years, Natee was a
graduate from the Silpakorn University in Bangkok,
where he took an equal interest in classical art of the
renaissance as well as theories of post-modernism.

The pictorial language of his paintings creates
not only references Western art history, but also
makes veiled references and commentary on Thai
contemporary society, exploring ideas of identity,
truth, beauty and culture.

In this painting, the artist reflexively interrupts
the visual plane of the coloured landscape with a
framed, painted black and white one, questioning
and subverting the western form of realist landscape
painting. His work has always critically examined the
medium of painting in Southeast Asian art, and has
been regarded as highly artistically and conceptually
developed, presenting an exceptional balance of
painterly technique, distinctive style, and originality.



ADITYA N OVALI

(INDONESIA, B. 1978)

METROPOLITAN LANDSCAPE

oil and ink on canvas, wood, mirror, aluminium,
resin, and stone on 10 rotatable triangular tubes
60 x 247 x 29 cm. (23 5/8x 97 /4 x 11 3/gin.)
Executed in 2011

HK$60,000-80,000
US$7,800-10,000

EXHIBITED

Jakarta, Indonesia, Gallery Canna, Indoscape: A Geo-
History by Aditya Novali, December 2011.

ADITYA NOVALI
W=

M KE B AR BT SRR BIfE A EHERHEEN
—AET

20114 (F

B

=
20114£12 8 "Indoscape: #h38 K 2 Adityia Novali Z |
CannaZ s HEMNE ENfE
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RONALD VENTURA (PHILIPPINES, B. 1973)

NIGHTWALK

signed and dated 'Ventura 2006' (lower right)
oil on canvas

122 x 91 cm. (48 x 35 7/gin.)

Painted in 2006

HK$550,000-750,000
US$72,000-97,000

LITERATURE

R - XE
rE

¥ =
20064 1E
%4 Ventura 2006 (A F)

Xk

2014 (RE-FENE - XERD
ERME R B EAR BRI
(Ehk > %108)

Damiani Editore, Realities - Ronald Ventura, Bologna, Italy, 2011 (illustrated,

p.10).

As a painting which represents a seminal
period in Ronald Ventura's impressive body of
work, the current lot Nightwalk is an excellent
demonstration of Ventura's virtuosic technique in
figurative painting with a smooth, photorealistic
rendition. It reveals Ventura's fascination with
anatomy and his lengthy studies into the human
body, resulting in his facility in depicting it
accurately and in great detail. Within this
work, Ventura has created yet another superb
observation of the human condition, and the
complex, magical unraveling to be found lurking
within our mental chambers.

Dominating the painting, the central figure
of the female nude executed in a singular
monochromatic tone lends an almost ethereal
quality to the work. The nude female form
is celebrated throughout classical painting
genres with an aura of virginal purity but this
is Ventura's own take on it, with the eroticism
of the nude offset with a contemporary twist -
the yellow sign replacing her visage, the pose
of the figure and the cigarette she holds. His

artistic skill can be seen as well in the gritty
textural tones of the background, perfectly
counterbalancing the main central nude.

Executed in 2006 just after his residency in
Australia, the painting was influenced by the
sights and sounds he encountered, including the
red light district areas endemic to every major
city. The colours of the painting were inspired
by street signs he saw while on residency. The
unabashed sexual nakedness, of the female
nude, just clad only in thigh high boots
commands attention like a street sign which one
has difficulty looking away from. One cannot
help but look, and continue looking. The yellow
sign however masks the identity of the figure
despite her brazenness, raising up questions
of identity and self, and the meshing of roles of
both the viewer and the viewed in contemporary
society. Ventura reminds us to think about what
lies behind external appearances in our daily
search for identity and place, and whether or not
we are simply masquerading as stereotypes.
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JIRAPAT TATSANASOMBOON

(THAILAND, B. 1971)

SUCREEP IS UPSET (MONDRIAN)

signed and dated YJirapat Tatsanasomboon 2006' (lower

right)
acrylic on canvas

106 x 85 cm. (41 3/4x 33 1/2in.)

Painted in 2006

HK$50,000-65,000
US$6,500-8,400

Egadls
SUCREEP f#
(RRER)

B2 &

20064 fF

%4 Jirapat
Tatsanasomboon 2006

(BT

The Mondrian series by Jirapat is
an interesting series, as contrary
to conventional understanding, he
uses the black grid in Mondrian's
paintings as a metaphor for a rigid
system imposed by the West on
the East. It could possibly allude
to the rigid system of Western art
imposed on Eastern artists, or it
may be interpreted as well as a
Western domination and sway of
the East politically. Sucreep who is
one of the monkeys in Hanuman's
army in the Ramakien epic is seen
tearing the grid here in an effort to
destroy these boundaries.
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DAVID CHAN (SINGAPORE, B. 1979)
THRONE

signed, dated, and inscribed (on the reverse)
oil on linen

180 x 150 cm. (70 7/g x 59 in.)

Painted in 2010

HK$70,000-100,000
US$9,100-13,000

EXHIBITED

Kuala Lumpur, Malaysia, Richard Koh Fine Art, David Chan: Ego-States, 27
July - 16 August 2011.

Singapore, Art Seasons Gallery, David Chan: Every Trick Only Needs One
Truth, 16 May - 15 June 2013.

LITERATURE

Art Seasons, David Chan: Every Trick Only Needs One Truth, Art Seasons,
Singapore, 2013 (illustrated, pp. 84-85).

fREE
Fu

¥ AR
20104/
BR ENMRESR (D)

RE

20114E7H27H - 8A16H "B HREE
Richard Koh Fine Art S B3kFan
2013F5H16H -6 A15H "SEIEEREE
—EEAE  FEEER FIE

STk
20135 (BEEBIFE—EER) THHE
JE AN (BAR - 5584-858)
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LESLIE DE CHAVEZ (PHILIPPINES, B 1978)
MR. CHIN'S PET PROJECT

oil on canvas
195 x 195 cm. (76 3/4x 76 3/4in.)
Painted in 2008

HK$200,000-300,000
US$26,000-39,000

PROVENANCE

Arario Gallery, Seoul, Korea
Private Collection, UK

HHT N B AT
S BRI

¥ B

20084 1F
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LESLIE DE CHAVEZ

Recently having won acclaim for
his participation in the Singapore
Biennale 20183, Leslie de
Chavez's critically lauded artistic
career has been growing from
strength to strength. Combining
technically superior painting skill
with thematic complexity, de
Chavez tackles weighty issues
relating to third world politics
and social affairs. Employing
a satirical approach and dark
humor, de Chavez blends a
motley cast of characters and
non-sequitur motifs - such as de
Chavez's by now iconic banana -
with a more serious undertone of
social engagement.

The appearance of the ubiquitous
banana in this painting refers
to the artist's play on the
sociopolitical term"banana
republic.” Originally coined by
American writer O. Henry to
describe the fictional "Republic
of Anchuria” his short stories
treatise Cabbages and Kings,
inspired by his experience in
Honduras. In the present-day
vernacular, a banana republic
means a politically unstable
country whose economy is largely
dependent on the export of a
single limited-resource product,
such as bananas. In de Chavez's
native Philippines, the severe
political unrest for most of the

20th century led to the term
being loosely applied on occasion
by pundits, despite not entirely
fulfilling all the criteria of a true
banana republic. The natural
humorous turn of the term is not
lost on de Chavez in the slightest
as, of course, the Philippines is
indeed one of the world's largest
producer of bananas.

In this painting, de Chavez
depicts a transaction between
two figures, backgrounded by
a highly industrial construction
site, by now an ubiquitous sight,
especially in Manila, where large
scale development is occurring
en masse. A squat figure holds
a large, menacing crocodile's
mouth open with a rope, revealing
de Chavez's ubiquitous symbol:
bananas at the back of its throat.
The taller figure appraises
the animal cooly, his face and
expression unreadable under
his hat. The juxtaposition of
this unexpected exchange, the
presence of a wild animal, and
the industrial city setting lends
the painting a surreal quality
that effectively invites the viewer
to look beyond the figurative
depictions to glean the artist's
socio-political commentary about
the state of his own country.

Detail of Lot 172
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; ALFREDO E SQUILLO (PHILIPPINES, B 1972)
PANGAKONG LANGIT (PROMISE OF HEAVEN) MBEEES - YR
signed and dated 'A Esquillo 2009’ (lower right) RE YR
oil on ethylene-vinyl acetate (EVA) panel
122 x 122 cm. (48 x 48 in.) S EVA IR
Painted in 2009 20094 1fE

%4: A Esquillo 2009 (AF)
HK$150,000-200,000
US$20,000-26,000

110
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I NYOMAN M ASRIADI

(INDONESIA, B. 1973)

BERNAFAS (BREATHE)

signed and dated 'MASRIADI 28 Sep 2004'
(lower left); signed, titled, inscribed, and dated
I NYOMAN MASRIADI/"BERNAFAS"/2004/10
0x100/ACY ON CANVAS' (on the reverse)
acrylic on canvas

100 x 100 cm. (39 3/8x 39 3/sin.)

Painted in 2004

HK$400,000-500,000
US$52,000-65,000

K fEsaid
I[&

3wt

20044 1F

#%4: MASRIADI 28 Sep
2004 (£TF)

"His canvases are delectable to
apprehend precisely because
Masriadi manages to raise
them above the level of the
everyday prosaic by finding
in them a pertinence which
escapes the observation of
many."



HIROYUKI M ATSUURA 0apAN, B 1964)

“F"LANGUAGE FIND IT:& “F" LANGUAGE FIGHT IT

signed 'Hiroyuki Matsuura' in English; dated '2009.3.28" (on the reverse); &
signed 'Hiroyuki Matsuura' in English; dated '2009.3.28' (on the reverse)
two acrylic on canvas

each: 35 x35cm. (13 3/4 x 13 3/4 in.) (2)

Painted in 2009; & 2009

HK$100,000-150,000
US$13,000-19,000

PROVENANCE

BTAP Gallery, Japan

Acquired from the above by the present owner

The works are accompanied by certificates of authenticity issued by the BTAP
Gallery.

TR 78 2
"F" LANGUAGE FIND IT; &
"F'LANGUAGE FIGHT IT

B & ()

2009 ; & 200941F

%4  Hiroyuki Matsuura (%) ; Hiroyuki
Matsuura (£E3)

IR

HA RREBR

REEES LB
ERIRREBAIER M RRESE -



HUANG MING-CHE

(TAIWAN, B. 1948)

REBIRTH OF THE KING

signed and titled in Chinese; dated ' 2007-
2008’ (on the reverse of each panel)

mixed media on canvas, triptych

each: 240 x 100 cm. (94 1/2 x 39 3/8 in.)
overall: 240 x 300 cm. (94 1/2x 118 1/gin.)
Painted in 2007-2008

HK$500,000-700,000
US$65,000-91,000

PROVENANCE

Galerie Pierre, Taichung, Taiwan
Private collection, Asia

LITERATURE

Galerie Pierre Art, Huang Ming-Che, Taichung,

Taiwan, 2015 (illustrated, unpaged).
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OSCAR O IWA (BRAZIL/IAPAN, B 1965)
CHELSEA CONSTELLATION

signed 'OSCAR SATIO OIWA NEW YORK'; dated '2010' (on
the reverse)

oil on canvas, triptych

each: 226.5 x 111 cm. (89 1/4x 43 3/41in.)

overall: 226.5 x 333 cm. (89 1/4x 131 1/4in.)

Painted in 2010

HK$450,000-600,000
US$59,000-78,000

PROVENANCE
Private Collection, New York, USA

LITERATURE

Kyuryudo Art-Publishing Co., The Creation of the World Ltd,
Tokyo, Japan, 2016 (illustrated, p. 123).

ReE BE+8®

P2
S B (ZH(E)
20104 1E

%4 * OSCAR SATIO OIWA (EE)

IR
SR ARAY FLAUEL

IRk
20165 (RIESRBRARD) ReEEHIr
bRt R BA (B - 81235)



MITSURU W ATANABE 0rran & 052
NAOKO BATHING IN THE WOODS OF ROUSSEAU

titled and signed in Japanese (on the reverse)
oil on canvas

162 x 194 cm. (63 3/4x 76 3/gin.)

Painted in 2015

one painted seal of the artist

HK$280,000-380,000
US$37,000-49,000

PRI

BT EERNBRMAINS
¥ M

201544

B OREH (BH)
FRHE—I
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TOKUHIRO KAWAI (aean & 10

ANGEL ANIMAL WHISPERER AND
ANIMAL WHISPERER

signed 'Tokuhiro' (lower right); titled 'Angel Animal
Whisperer and Animal Whisperer' in English; signed in
Japanese (on the reverse)

oil on canvas

91.2x 117 cm. (35 7/gx 46 1/g8in.)

Painted in 2015

HK$60,000-80,000
US$7,800-10,000

JNHARR
REBYAREERBNESS
HF B

20154 1F
%4 * Tokuhiro (AF)



TETSUTARO KAMATANI (aean & o)
HAPPY PARADISE |]

signed with artist's signature; dated '2007"; inscribed 'Human
Paradise' in English; titled 'HAPPY Paradise - II' in English (on the
reverse)

oil and mixed media on canvas

162 x 162 cm. (63 3/4x 63 3/4in.)

Painted in 2007

HK$70,000-90,000
US$9,100-12,000

PROVENANCE

Private Collection, Asia

SRA BORES
ABEREZ |

R ARB BN B
200741E
LMREHR (BF)
R

S FAAMER
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[ZUMI KATO (JAPAN, B. 1969)
YOKIKAO NO. 10

dated '1999'; signed with artist's signature; titled in
Japanese; inscribed '22 x 27.3 cm' (on the reverse)
oil on canvas

22 x 27 cm. (8 5/8x 10 5/gin.)

Painted in 1999

HK$20,000-30,000
US$2,600-3,900

AN B SR
YOKIKAO NO. 10

mF E
199941
B RER ()



[ZUMI KATO (JAPAN, B. 1969)
UNTITLED

dated '2009'; inscribed 'oil on canvas 145.5 x 112 cm (80F) in English; signed
with artist's signature (on the reverse)

oil on canvas

1455 x 112 cm. (57 1/ax 44 1/gin.)

Painted in 2009

HK$220,000-300,000
US$29,000-39,000

N B SR

¥ B
20094 1F

BifRER (BF)
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CHRISTINE AY TJOE tmooncein & o)
GENERATION 01

signed and dated 'Christine 06' (lower right); signed and dated again, titled
'‘Generation 01' (on the reverse)

acrylic and pencil on canvas

120 x 130 cm. (47 /4 x 51 1/gin.)

Painted in 2006

HK$400,000-500,000
US$52,000-65,000

PROVENANCE

Anon. sale; Christie's Hong Kong, 26 November 2006, Lot 35
Private Collection, Indonesia (Acquired from the above sale by the present owner)

BT - EIR
A 01

B2 $hE £
20064 E
%4 Christine 06 ()

IR
2006 11A26H EHELE MR35
/e R MRS RIS RS B L E)



JIGGER CRuUZ

(PHILIPPINES, B. 1984)

UNTITLED

signed and dated JIGGER 13’
(lower right)

oil, acrylic, and spray paint on
canvas laid on board with artist's
overpainted frame

152 x 121.5 cm. (59 7/8x 47 /s in.)
Painted in 2013

HK$200,000-250,000
US$26,000-32,000

JIGGER CRUZ

FiiidEl
Y B ER EF RN
W BT RRIENESS

20134 1E

%4 JIGGER 13 (BF)

Filipino painter Jigger Cruz's iconic style denies all
categorisation. By directly juxtaposing the binaries
of classical technique and abstract expressionism,
the artist forces the viewer to directly confront two
visual fields from very different time periods in art
history in his pieces.

In the present lot, most of the image is painted
over with both spray paint and thick layers of
colourful paint laid down in heavy impasto, leaving
only a horse's eye and a maid servant's face in
the background recognisable. By doing so, Jigger
Cruz allows us to encounter the classical briefly,
while forcibly inserting his inner subjectivity
onto the painting and its frame, both literally and
metaphorically.
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ARIN DWIHARTANTO S UNARYO

(INDONESIA, B. 1978)

STRATUM #3 | MYCMYK

signed and dated 'Arin Dwihartanto Sunaryo 2011 (on the
edge of panel); signed and dated 'ARIN DWIHARTANTO
SUNARYO/2011" (on the reverse)

mixed media on wood panel

179 x 142 cm. (70 1/2x 55 7/8in.)

Executed in 2011

HK$160,000-200,000
US$21,000-26,000

EXHIBITED

Jakarta, Indonesia, Nadi Gallery, A Solo Exhibition of Arin
Dwihartanto Sunaryo: Frozen*Stratum, 22 February - 5 March 2012.

SRR - FEHENR BT
HifE#3 | MYCMYK

REEM KIR

20114 1E

%44: Arin Dwihartanto
Sunaryo 2011 (F4i2)

BE
20126F2H22H-3A5H
TXIPR - dEHERSIEIE B
Frozen*Stratum ; NadiZ= &R
HehnE D

Stratum #3] MYCMYK is a further
exploration work from Sunaryo's
previous series that mainly utilize
the base palette of mechanical
color reproduction to create
powerful works. With this work,
Sunaryo further developed his
composition by adding a layer of
digital photographic print. Coloured
resin expressively poured on top of
the digital print making a curious
dimensional quality as the material's
glossiness retains the trace of fluid
state. Stratum #3] MYCMYK capture
shifts between solid and liquid,
static and dynamic, synthetic and
natural, and rooted in the concept of
chance.
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uGcgo U NTORQ (INDONESIA, B 1970)
GOLDEN BIRD

signed and dated 'Ugo 03' (lower left); inscribed 'Golden
Bird' (center left)

oil on canvas

100 x 80 cm. (39 3/gx 31 1/2in.)

Painted in 2003

HK$40,000-50,000
US$5,200-6,500

UGO UNTORO
e &

200341fF
%42: Ugo 03 (£F)



BESTA BESTRIZAL

(INDONESIA, B. 1973)

| BELIEVE

signed and dated 'Besta 2015" (lower
right); signed, titled and dated again
'BESTRIZAL BESTA/"I Believe"/

CHARCOAL OIL ON CANVAS/150 X

200 CM-2015'(on the reverse)
charcoal and oil on canvas
150 x 200 cm. (59 x 78 3/4in.)
Painted in 2015
HK$70,000-90,000

US$9,100-12,000

B - RES 2R
BARME
RE BT B

20154 1F
%4: Besta 2015 (AF)

"Although when our eyes are closed, still believe that we can do
countless amazing things in life."

- Besta Bestrizal

Through his highly imaginative work in | Believe, Bestrizal exudes the
value of self-confidence and hope. Our limitation as human is denoted
with the artist himself being blindfolded with red cloth - He chose
to steadfast in his belief in the value of hard work in bringing about
success, surrounding himself with pleasant things that are depicted
with doves and colourful flowers. Bestrizal would then write, "With flaws
and limited ability, as a human being, we should believe that we will be
achieve what we want through perseverance and hard work. "
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M. I RFAN (NDONESIA, B.1972)
MIDNIGHT DELIVERY #2

signed with artist's monogram, inscribed and dated
‘Irfan 2012" (lower left)

acrylic on canvas

185 x 300 cm. (72 7/g x 118 1/gin.)

Painted in 2012

HK$100,000-150,000
US$13,000-19,000

FN
RIE #2

B7h £
201241

%42 Irfan 2012 (&
)



EDO PILLU (INDONESIA, B. 1969)
WE BECOME TRANSPARENT

signed and dated 'Edo Pillu 2013 Yogyakarta' (lower right);
signed, titled and dated 'aku dan dia menjadi transparant
2013/edo pillu/yogyakarta’; inscribed with artists address,
dedication note to the family and exhibition details (on the
reverse)

acrylic on canvas

200 x 270 cm. (78 3/4x 106 1/4in.)

Painted in 2013

HK$60,000-80,000
US$7,800-10,000

EXHIBITED

Jakarta, Indonesia, National Gallery Indonesia, SEA+ Triennale,
13 November - 12 December 2013.

15 5 A
B>/ #7h

20134 1F
%#45: Edo Pillu 2013 Yogyakarta (A F)

RE
2013118 138-12812H "SEA+ =&, £
JEBIZRSEHiTsE FENE ENfE
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E RIANTQO INDONESIA, B. 1983)
RED PACKAGE

signed, titled, inscribed, and dated 'ERIANTO/"RED
PACKAGE"/120x150x12cm/ACRYLIC ON CANVAS/2012" (on the
reverse)

acrylic on canvas

120 x 150 x 12 cm. (47 1/4x 59 x 4 3/4in.)

Painted in 2012

HK$30,000-40,000
US$3,900-5,200

XERZ
AEmT

B B

20124 4F

#%: ERIANTO/” RED
PACKAGE” /120x150x12cm/
ACRYLIC ON CANVAS/2012

(&E®)



Detail of Lot 191

ICHWAN NOOR

A graduate from Institut Seni Indonesia (ISI) Yogyakarta,
Ichwan Noor is regarded as one of most proficient
Indonesian artists in creating larger-than-life 3
dimensional sculptures. Noor gain his comprehension
on sculpture-making as he assisted other artists.
His prolific technical skill in making 3 dimensional
sculptures allows him to explore on different kind
of materials used for his works, such as bronze,
aluminum, and resin. In his own studio Noor would
honed his mastery in exploring the many types of
materials, and accuracy in calculating the structure
and recognizing the various forms. Besides exploring
on the anatomy of human figure, Noor is also often
presented technological objects in his work. For
his outstanding ability, Noor is known as 'The Maker'
amongst his contemporaries.

"The idea emerged from a personal perception towards objects

that are products of a 'transport culture', which induces hint or
signs of spiritual emotion. To behold a vehicle (car) is to have a 'magical’
(supernatural) identity. Sculpture represent the interaction between humans and
the object realm, with strong spiritual tension that affects the subconscious,
and that yields a new 'animistic’ attitude.”

Beetle Sphere (Lot 191) is a part of series work of reconstruction of VW Beetle
car with its new rounded appearance through manipulation and substitution.
Christie's is proud to present the Artist Edition of this remarkable piece. To
achieve the perfect spherical form, Ichwan
Noor combines part of the actual 1953 VW
Beetle with polyester and aluminum. Beetle
Sphere showcases Ichwan Noor's precision
and excellent technique in working with a
large-scale sculptures. This artwork offering
a brand-new intriguing concept to the
object, shifting our perception that creates
associative meaning to an object to seek for
another meaning, opening new possibilities
of interpretation.

Detail drawing on Beetle Sphere
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ICHWAN N 0OR noonesia, 6. 1963)
BEETLE SPHERE

inscribed and dated 'AB 2305 AH/0/0/2013" (lower back)
aluminium, polyester, auto paint, and parts from a 1953 VW Beetle
180 x 180 x 180 cm. (70 7/8x 70 7/gx 70 7/g in.)

Executed in 2013

edition: Artist's Proof

HK$600,000-750,000
US$78,000-97,000

ICHWAN NOOR
IR

SR BB RER 1953 FRTSEBEL
%

20134 1F

%4: AB 2305 AH/0/0/2013 (F&%)
R - SR RERR



HANDIWIRMAN SAPUTRA

Established in 1996 in Yogyakarta,
Jendela group ground-breaking artworks
intrigues the norms with cutting-edge
techniques and concepts at that present
time. Handiwirman established the group
together with Jumaldi Alfi, Mohammad
Irfan, Rudi Mantofani Yuniar as well as
Yusra Martinus. Handiwirman himself was
studying art in Institut Seni Indonesia
(IS1) Yogyakarta before starting his artistic
exploration through Jendela group.

With his works, Handiwirman questions
the social perception of objects and
material culture. In Dalam Tampak Luar -
Cookies (Cookies - Inside Out) the artist
analyze the idea of intimacy by painting
'disfigured' inner part of an object.
With this concept in mind, the series of
works done in the Dalam Tampak Luar
series serve to re-construct the logic of
alignment, integration, reversion as well
as resistance. In this series of work, the
artist also explores different approaches
to his concept of intimacy, with different
types of materials denoting the idea of
transparency - One of them is Dalam

-.r‘f‘rl
G-

v—

ot .

Handiwirman Saputra, Dalam Tampak Luar - Luar
Tampak Dalam (Inside Looking [Like] Out - Outside
Looking [Like] In), 2009-2015

Tampak Luar - Luar Tampak Dalam
(Inside Looking [Like] Out - Outside
Looking [Like] In) installation. By using
clear acrylic lightly enveloping the two
main subject in resin the artwork exuding
clarity, Handiwirman retains the original
form of his subjects, enabling the viewer
to interact and see within the appearance
of the subject.

In contrary, Dalam Tampak Luar - Cookies
(Cookies - Inside Out) offers a different
side of a subject as articulated through
his series title, Inside Out. Through
this intriguing painting, Handiwirman
showcase a process of creation originated
from the intimacy of interactions with
objects, processing and re-creating the
surface and forms. Dalam Tampak Luar -
Cookies (Cookies - Inside Out) indicates
the distinct contrast between two
characteristics of an object, the inside and
the outside, as well as presenting another
aspect that an object can offer - It is a
humble yet powerful work with an honest
expressions of the true nature of one's
being.
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HANDIWIRMAN SAPUTRA (INDONESIA, B. 1975)

DALAM TAMPAK LUAR - COOKIES (INSIDE OUT -
COOKIES)

signed with artist's monogram and dated '09' (lower left)
acrylic on canvas

220.5x195.5 cm. (86 3/4x 77 in.)

Painted in 2009

HK$280,000-380,000
US$37,000-49,000

PROVENANCE

Anon. sale; Sotheby's Hong Kong, 4 April 2011, Lot 227
Acquired from the above sale by the present owner

RMEE - D EIENL
REAEE S Bf5

B

20094 1F

B4: BHRIET 09 (£T)

AR
201144 BB S HF5R227
BEAEEE Lin=E

ASTAN CONTEMPORARY ART DAY SALE



SAMSUL ARIFIN (INDONESIA, B. 1979)

PERJALANAN HITAM PUTIH (A JOURNEY OF
BLACK AND WHITE)

wood, polyester, and cotton fibre
100 x 60 x 60 cm. (39 3/8x 23 5/8x 23 5/8in.)
Executed in 2009

HK$40,000-50,000
US$5,200-6,500

PROVENANCE
Private Collection, Indonesia

EE - XA
REEE

KN BREHAE 1R
20094 1F

ENfe AU



ALEAH ANGELES (PHILIPPINES, B. 1988)

MORNING FLOWER HTS - R E B
oil on canvas E):%Z?E
183 x 127 cm. (72 x 50 in.)
Painted in 2014 iiE il
201445 1F

HK$30,000-40,000
US$3,900-5,200
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AHMAD ZAKII ANWAR (MALAYSIA, B. 1955)
STILL LIFE

signed and dated 'Ahmad Zakii Anwar 29.5.00' (on the reverse of each)
two oil on canvas

each: 69 x 69 cm. (27 /g x 27 1/gin.) (2)

Painted in 2000

HK$40,000-60,000
US$5,200-7,800

PROVENANCE

Private Collection, Singapore

RS - fLw - 2R
B
BT B ()

20004 1F
%42: Ahmad Zakii Anwar 29.5.00 (£%)

IR
HINSE AL AN
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YAYOI K USAMA (APAN ., B 1929)
MIRROR BOX

signed 'Yayoi Kusama'; numbered '97/99' (engraved on the side)
mirror sculpture

20.5x20.5x20.5cm. (81/8x81/gx81/gin.)

edition: 97/99

HK$30,000-50,000
US$3,900-6,500

PROVENANCE

Private Collection, Asia

EEWLE

¥

#544: Yayoi Kusama (fE @ AI32)
5T RfEEE

FR&: 97/99

R
EEM B AU

ASIAN CONTEMPORARY ART DAY SALE



/ HAN WANG

(CHINA, B. 1962)

ARTIFICIAL ROCK NO. 43

signed in Chinese; signed 'Zhan Wang' in

Pinyin; dated '2007"' and numbered '1/4'
(bottom)

stainless steel sculpture

396 x 140 x 230 cm. (1557/8x 55 /g x
90 1/2in.)

edition 1/4

Executed in 2008

HK$2,000,000-3,000,000
US$260,000-390,000

PROVENANCE
Private Collection, Berlin, Germany

EXHIBITED

Milwaukee, USA, Milwaukee Art Museum,
The Emperor's Private Paradise: Treasures
from the Forbidden City, 11 June - 11
September 2011.

LITERATURE

Mary Louise Schumacher, 'Making Exhibit
A Reality', Milwaukee Journal Sentinel, June
12, 2011, Milwaukee, USA (illustrated, p.1 &
20A).
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BILA FOE+=58
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Readymade sculptures are composed of
objects that are not fabricated for the purpose
of art, but are chosen by the artist. This
concept challenges the ideologies of Western
academic art and its attempt to severe art from
the everyday in order to cater to the taste of
the elites and bourgeoisie. In the early part of
the 20th century, Duchamp created Fountain,
he did not modify the urinal with which the
piece is composed physically but altered it
conceptually, endowing the object with a new
meaning. Zhan Wang's Artificial Rock is a
response to Duchamp's idea of the readymade;
every stainless steel artificial scholar's rock
was a reproduction of a genuine scholar's rock
counterpart. To create these artificial scholar's
rocks, stainless steel sheets of varying sizes are
laid on top of the original rock and planished
into shape with a hammer, in a process
somewhat parallel to printmaking. These
pieces are then welded together, polished,
and burnished (this process was awarded a
national patent in 2002). Even selecting the
original rock as a type of readymade object
for the artwork is a tedious process; the rock
must possess the aestetic criteria saufht after
in traditional rock appreciation— thinness,
openness, perforations, and wrinkling. These
factors greatly influence the quality of the
work. After the process of reproduction
in stainless steel, all traces of the origina
rock can no longer be found. The stainless
steel has been bestowed with the form of
the original rock, completely replacing the
original readymade. The distinctive identity of
the artwork's original medium is thus stolen
by the imitation medium. These artificial
rock made from stainless steel provoke the
viewers to contemplate the readymade beyond
its materiality: through the reproduction in
stainless steel, the duplicated rock lends its
form to the artifical rock, which in turn
the original behind, furthermore opening up
a boundless re-examiation of tradition versus
contemporary society and the natural versus
the man-made.

leaves

TIREREE  RBMREDNEEAZENY
framgmgk > EEBESKBR T AN ERESRD
Bl 2 48 B & 408 DI & #B 22 F P E & R #9 1
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AL EETHKRUREDEREME - A
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R (URNFEHABEERA LETHE
LB BRBWMER  BMEE 7T -
B #xELEIr  BERFESE g
R2002FE/BTRHKEAR ) -
hEERRAYE—EREBR
2 ARERRAHENRR
EAEEMNFRENAERE
MHVER W TEHRE
o RERKREEFERNATER
M o RIBE R RIS 5 8 1R
AL BERERER M

ESOXRNER - HH TR
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BB o BEUY 245 5 R
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BEHBEXYAEVERENEE
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BRETBEANEDL  BEERBEER
SR RABRATINESRERE -

Detail of Lot 197



1
9 ZHAN WANG (CHINA, B.1962)

8
ARTIFICIAL ROCK

signed in Chinese; dated '2005'; numbered '3/8'
(engraved on lower part)

stainless steel sculpture

95 x 80 x 63 cm. (373/8x 311/2x243/4in.)
edition 3/8

Executed in 2005

HK$300,000-500,000
US$39,000-65,000

PROVENANCE
Private Collection, Asia
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TAXEMERMXEHETEEN ERESIZNREELTE
T AXENERENRERBRRE ENERET SNE EFERBUTXEENE

(199745 (B3ZE - ¥ - BRNEH) W T8 kel EBE)

G U WENDA (CHINA, B. 1955)
THE MYTHOS OF LOST DYNASTIES #| SERIES NO. 14

ink on paper

97.5 x181.3 cm. (38 3/8x 71 1/4in.)
Painted in 2005

two seals of the artist

HK$200,000-300,000
US$26,000-39,000

PROVENANCE
Private Collection, Asia

ANE

EL - BARMNEE #IRY 2+
K2 HEA

20054 1fF
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WANG KEPING (CHINA B 1949)
WINGS

signed in Chinese; signed 'K' in English (engraved at the
back)

bronze sculpture

39.5x28x11.8cm. (151/2x 11 x4 5/8in.)

Executed in 2007

HK$100,000-150,000
US$13,000-19,000

PROVENANCE

Private Collection, Asia

AR RS s

SO AN



WANG KEPING (CHINA, B 1949)

UNTITLED ITEy
signed in Chinese; signed 'K" in English (bottom) 1921

wood sculpture

i AR
50 x 25 x11cm. (215/8x 9 7/8x 4 3/s8in.) PN

4 IK(EH)

HK$120,000-180,000 KR
US$16,000-23,000 EE BK FAUE
PROVENANCE

Private Collection, New York, USA
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Z HOU CHUNYA (©cHiNA B 1955)
BROTHERHOOD

signed and titled in Chinese; dated '2006' (engraved on the base)
bronze sculpture

71x51x76 cm. (28 x 20 x 30 in.)

edition 2/8

Executed in 2006

HK$500,000-700,000
US$65,000-91,000

LITERATURE

Timezone 8 Ltd., Zhou Chunya, Shanghai, China, 2010 (different edition
illustrated, p. 407).

R&ZF

HEEE

W& 2/8
200641F
%4 AEF ZIRERR)

IR
20104 (AZ&EZH) Timezone 8 Ltd. bt
FE (B ARRIRE @ $54078)



0 Mao Lizi

(CHINA, B. 1950)

UNTITLED

mixed media on canvas
162 x 96.5 cm (63 3/4x 38 in.)

HK$150,000-250,000
US$20,000-32,000

PROVENANCE
Private Collection, Asia
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ASTAN CONTEMPORARY ART DAY SALI
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CHOI YEONG-GEOL (Koren, &.

READING IN THE SUMMER TIME

signed with artist's signature (lower left)
watercolour on Korean paper

41 x 133 cm. (16 /g x 52 3/gin.)

Painted in 2016

one seal of the artist

HK$200,000-250,000
US$26,000-32,000

PROVENANCE
Private Collection, Asia

=M
EHESE
7K BEEAK
20164 1E
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ASIAN CONTEMPORARY ART DAY SALE
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Jo JoNG-SUNG

(KOREA, B. 1977)

UNTITLED

dated '2014" (lower right); dated '2015" (upper
leftt); dated '2015' (lower right); dated '2015" (lower
right); dated '2015" (lower right); dated '2015'
(lower right); dated '2015' (upper right); dated
'2015' (lower right); dated '2015' (lower right);
dated '2015' (lower right)

a set of ten ink on paper

each: 29.5x 29.5 cm. (11 5/8x 11 5/gin.) (10)
Painted in 2014; 2015; 2015; 2015; 2015; 2015;
2015; 2015; 2015 & 2015

one seal of the artist (each)

HK$35,000-55,000
US$4,600-7,100

PROVENANCE
Private Collection, Asia

B R

e

by

IKE BB A (—AHEAH)

2014 ; 2015 ; 2015 ; 2015 ; 2015 ; 2015 ; 2015 ;
2015 ; 2015 ; %2015

BMRHEN—K (S4)

RIR
B FL AL



2
0 I_IU SHIH-TUNG (TAIWAN, B. 1970)

6
BREATH OF FIELD 2| BF iR

signed and titled in Chinese; dated '2011" (on the reverse) B8 5 9 W IR
mixed media on canvas

145 x 112 cm. (57 /8 x 44 in.) ?&Nﬁfiﬁ &%
Executed in 2011 S22 c 2ER (=)
HK$70,000-100,000 KR
US$9,100-13,000 EHHIEL AU

RE

PROVENANCE
Private collection, Asia

2011493 -9R258 "Rk : B
BRRER . RARAMEER Al 88

EXHIBITED j(%k
Taipei, Taiwan, Breeze: The Landscapes of Liu Shih-Tung, 3-25 September 2011. 20114E (R © ZIFSHE) AR

ZE Al B (B - HERESTH)
LITERATURE
Lin & Lin Gallery, Breeze: The Landscapes of Liu Shih-Tung, Taipei, Taiwan, 2011
(illustrated, cover & p. 57)..

ASIAN CONTEMPORARY ART DAY SALF
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RYOZO KATO (JAPAN, B. 1964)
SAN SUI KO

dated '2005'; signed, titled and inscribed in Japanese (on the
reverse)

sumi ink, Japanese pigment on paper mounted on board

162 x 130 cm. (63 3/4x 51 1/gin.)

Painted in 2005

one seal of the artist

HK$150,000-200,000
US$20,000-26,000

s

MEERE

L 7K4T

KE LBERR A RN
20054 1F

FE MBERE (BHE)

BT RN —1K



COON

RYOZO KATO (JAPAN, B. 1964)
SAN SUI KYO

sumi ink, Japanese pigment on paper mounted on board
162 x 130.3 cm. (63 3/4x 51 1/4in.)

Painted in 2015-2016.

two seals of the artist

HK$120,000-220,000
US$16,000-28,000

Nk Ri&
7K

KE TBERR A BRI
2015-20164F1F
SRS (MK
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2
0 ENOKI T osHIYUK]

(JAPAN, B. 1961)

JOYFUL MONKEY; & PLAYFUL
MONKEY

a pair of acrylic, ink and Japanese pigment
on six panels folding screen

each: 168 x 375 cm. (65 3/4x 147 1/2in.) (2)
Executed in 2014

one seal of the artist (each)

HK$250,000-350,000
US$33,000-45,000

B&E=
SORE R BRE

B kK2 BARER 7 i
R (—#L—4)
201441k

LRHEN—K ()

BEFEXNRREMAE  TERF -
MNEERBRIEREERE (KR
s & #iRE) (Lot 209)MAIMEERR » —
JHERE T =LK PEREBR ARG
WRETHREER 55 —AmA4A
AREESLNEESE BEREABENAR
REYNENMBEESX > MXREIF
VBN TR KM EAERRK o B
BEZRETMEZR  MABANRKE
R RVEALNREESKINEIERRE
FEMBRZ R ©



.,.

1l

f,\/m/‘///.J A
i/~

Detail of Lot 209

ASIAN CONTEMPORARY ART DAY SALE
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ZHANG HONGTU (CHINA B 1943)
WU HONG - VAN GOGH

signed and dated in Chinese (lower left); signed 'Zhang
Hongtu' in Pinyin; dated 2003' (on the reverse)

oil on canvas

101.6 x 152.4 cm. (40 x 60 in.)

Painted in 2003

HK$100,000-200,000
US$13,000-26,000

PROVENANCE

Lin & Keng Gallery, Taipei, Taiwan
Private collection, Asia

EXHIBITED

Taipei, Taiwan, Lin & Keng Gallery, Zhang Hongtu: Dialogue with
the Taipei Palace Museum, 7-29 February 2004.

Taipei, Taiwan, Lin & Keng Gallery, Old Trunk, New Branch, A
New Spring, 5- 30 January 2008.

LITERATURE

Lin & Keng Gallery Ltd., Zhang Hongtu: Dialogue with the Taipei
Palace Museum, Taipei, Taiwan, 2004 (illustrated, p. 14).

¥ E
20034 1fF
%4 REB(ZT) ; Zhang Hongtu (£%)

IR
B el RREBE
BRIV GE

RE

20044F2A7-29H "REERE LABE
F3I-RAJMENE , KAAKRER &1
o

200841A5H-308 " EHITEI—F, K
SABE 21t 28

Xk

20045 CGREBETEILIKEFRAYI—HE
EEEEEE) RRER Al BE (B
R - 58148)
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NATSUK|LJRUSH'HARALMMNBJWH
A PORTRAIT OF THE LANDSCAPE

ink, Japanese pigment, gold leaf and powder on paper
97 x 194 cm. (38 1/4x 76 3/8in.)
Painted in 2016

HK$80,000-120,000
US$11,000-16,000

RIRE &
B S &

KE AR £58 S8 KE
2016451

ASIAN CONTEMPORARY ART DAY SALE



WEI DONG (CHINA, B. 1968)
THE LAW ENFORCER

ink and colour on paper

69 x 69 cm. (27 1/8x 27 1/gin.)
Painted in 1997

ten seals of the artist

HK$60,000-80,000
US$7,800-10,000

PROVENANCE

Plum Blossoms Gallery, Hong Kong
Acquired from the above by the present owner

MR
BiEE

KB BB KA
199741
BTRBED ()

KR
BB BEE
BEEES LS



Z HU WEI

(CHINA, B. 1966)

UNTITLED

signed in Chinese (upper
left)

ink and colour on paper
image size: 51 x 21.5 cm. (20
/8x 81/2in.)

mounted size: 63.5 x 33.5
cm. (25 x 13 1/41in.)

five seals of the artist

HK$35,000-45,000
US$4,600-5,800

PROVENANCE

Plum Blossoms Gallery, Hong
Kong

Acquired from the above by the
present owner

KIE

i

KE R K
%4 K@ (£L)
THRHE GEER)
R

w5 MEY
RHEEE LEE
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C HEN CHAO-PAQ (TAIWAN, B 1948)
KNOWING HAN

signed in Chinese, dated '93' (middle lower)
oil on canvas

81x 65 cm. (32 x 25 5/gin.)

Painted in 1993

HK$40,000-60,000
US$5,200-7,800

PROVENANCE

Private collection, Asia

LITERATURE

Yue Bao Art Gallery, Treasure Collector - Chen Chao-Pao, Taipei, Taiwan, 2006
(illustrated, p. 109).

REAE
AR

E=Li
19934 1F

4 HE (7))
SI FAAMLTE

STk

20064 (BREE—BHE) BEXHEE
At 474 (BIR - H1098)



‘And anyway, Hong Kong won't die

C HOW CHUN FAI (HONG KONG, B 1980)
CHINESE BOX - “THONG KONG WON'T DIE”

signed in Chinese; signed 'CHOW CHUN FAI" in Pinyin; dated
'2009' (on the reverse)

enamel paint on canvas

149.2 x 198.8 cm. (58 3/4x 78 1/4in.)

Painted in 2009

HK$70,000-100,000
US$9,100-13,000

PROVENANCE

Osage Gallery, Hong Kong
Acquired from the above by the present owner

[
:m\l

F5tk BDERR
REEEE LS
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RONG RONG & I NRI (CHINA, B. 1968 & JAPAN, B. 1973)
IN THE GREAT WALL, CHINA 2000 NO. 1,2, 3

numbered '7/12' (lower left); titled 'In The Great Wall China No. 1'; dated '2000";
signed 'Rong Rong & Inri' in English (lower right); numbered '7/12' (lower left); titled
'In The Great Wall China No. 2'; dated '2000'; signed 'Rong Rong & Inri' in English
(lower right); numbered '7/12' (lower left); titled 'In The Great Wall China No. 3';
dated '2000'; signed 'Rong Rong & Inri' in English (lower right)

a set of three hand-dyed gelatin silver prints

each: overall: 46 x 46 cm. (18 1/gx 18 1/gin.); image: 42.5 x 42.5 cm. (16 3/4x 16 3/4
in.) (3)

Executed in 2000

HK$75,000-95,000
US$9,800-12,000

PROVENANCE

Anon. Sale, Christie's Hong Kong, November 26, 2006, Lot 558
Acquired from the above by the present owner

LITERATURE

Time Zone 8 Ltd, Rong Rong & Inri : Tui-Transfiguration, Beijing, China, 2004 (different
edition illustrated, pp. 195-196).

& R RE
B K 2000 NO. 1, 2, 3

FRECRER A (—EL=H)

W& : 7/12

20004 1E

%4 : Rona Rona & Inri (5 AF)
KRR

20064115260 ELBEH #3558
REEEE LipE

ek

20044 (LEBRE @ ) R/\RF@ZEfE bR
AR (B3 —hREL - 551955196 H)
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ATSUSHI S UWA UAPAN, B. 1967)
UNTITLED

signed with artist's signature (lower left); signed in Japanese;
signed 'atsuhi suwa' in English; dated '2012' (on the reverse of the
frame)

acrylic on board

911x72.8 cm. (357/8x 28 5/8in.)

Painted in 2012

HK$200,000-400,000
US$26,000-52,000

ELETE

FANN

B3 AR

2012451F

B4 BIMREFEAZET) 5 atsuhi
suwa ; M (EEEMH)

ASIAN CONTEMPORARY ART DAY SALE
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HIDEO TANAKA (JAPAN, B. 1959)
POINT OF VIEW 2

signed in Japanese (lower right); signed in Japanese
and titled ‘Point of view 2’ (on the reverse on the
stretcher)

acrylic on canvas

116.7 x 116.7 cm. (46 x 46 in.)

Painted in 2014

HK$40,000-60,000
US$5,200-7,800

HARRE
BE 2

E3wa- il
20144 (F
FH % (A1)  BRRE (E5FELD)
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HIDEO TANAKA (JAPAN, B. 1959)
WHERE

signed in Japanese (lower right); signed in Japanese and titled
“Where" (on the reverse on the stretcher)

acrylic on canvas

194 x 162 cm. (76 3/g8x 63 3/41in.)

Painted in 2012

HK$40,000-60,000
US$5,200-7,800

HARE
e

BmH =M
20124 1E
HH K (AT)

P ARRAE (BEEEL)



QIU YACAI| (CHIU YA-TSAL TAIWAN, 1949-2013)
YOUTH IN VIBRANT ATTIRE £B 25 A

signed in Chinese (lower right)

oil on canvas

131.5 x 97.5 cm. (51 3/4x 38 3/5in.)
Painted circa 2005

4 oA (5T
HK$600,000-800,000 SOE
US$78,000-100,000 BEEEEEEBIR

PROVENANCE

Acquired directly from the artist by the present owner



QlU YACAI| (CHIU YA-TS'Al, TAIWAN, 1949-2013)
PORTRAIT OF A GENTLEMAN

signed in Chinese (lower left)

Ef a2t
oil on canvas HMITHE &

108 x 70.2 cm. (42 1/2x 27 7/8in.)

S =

A B A (A F)

HK$300,000-400,000 }

US$39,000-52,000 o 4
oo FAAWTE,

PROVENANCE

Private Collection, Asia



G UAN YONG (CHINA, B 1975)
HERO 2

signed in Chinese; signed 'Guan Yong'in Pinyin (on the reverse)
oil on canvas

200 x 150 cm. (78 3/4x 59 /g in.)

Painted in 2006-2007

HK$300,000-500,000
US$39,000-65,000

PROVENANCE
Private Collection, Asia

LITERATURE

New Age Gallery, Guan Yong, Beijing, China, 2007 (illustrated, pp.
158-159).

i
I

-2

¥ B

2006-200741E

%4: B8 ; Guan Yong (EE)
G RN G

Xk

20074 (BE) FERERE =R
FRE (@R 0 55158-1598)
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C HEN XI (CHINA, B. 1968)
UNTITLED

signed in Chinese; dated '2008" (lower right); signed in Chinese (on
the reverse)

oil on canvas

150 x 120 cm. (59 x 47 1/4in.)

Painted in 2000

HK$150,000-200,000
US$20,000-26,000

PROVENANCE
Private Collection, Asia

BR &

\\\\\\

200041/
=2 RE (AT)

O LA

R ()
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Z HOU CHUNYA (CHINA, B 1955)
UNTITLED

signed in Chinese; dated '1988.2' (lower left)
charcoal on paper

117 x 81 cm. (46 1/8x 317/gin.)

Painted in 1988

HK$200,000-300,000
US$26,000-39,000

PROVENANCE
Private Collection, Europe

R&ZF

e

FANN

RE A
19884 1F
H4AREF (AT
IR

B FA AL
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PROPERTY FROM A NEW YORK COLLECTION

LHJMAODONG(%WABWM
SEATED MAN IN SUIT

signed in Chinese; dated '1988.10-5' (lower right)
pencil on paper

188 x 148.6 cm. (74 x 58 1/2in.)

Painted in 1988

HK$100,000-150,000
US$13,000-19,000

PROVENANCE

Collection of Robert Hatfield Ellsworth
Private Collection, New York, USA

Bl/NE
PR SBALEK

E A
19884 1F
FE NR(ET)

IR
EREVE N E:
KB AR LA

ARAI LA
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WANG TZU-TING(TAIWAN, B 1987)
SPORT I

signed in Chinese; dated '2009' (on the reverse)
acrylic and pencil on canvas

70 x70 cm. (27 1/2x 27 1/2in.)

Painted in 2009

HK$20,000-40,000
US$2,600-5,200

PROVENANCE
Private Collection, Asia

EXHIBITED

Taipei, Taiwan, My Humble House Art Gallery, Exhibition of A
New Generation, 2009.

LITERATURE

My Humble House Art Gallery, My Humble House -Exhibition of

A New Generation, Taipei, Taiwan, 2009 (illustrated, p. 32).

TZF

BEEo_

B3 $hE B
200941

%2 TLE (8Y)
e AL AR

RE
20094 " RAREIH ML
R, RasE Al oK

Sk

20094 (2009=&MEHT
EREFER) 25ZH At
2% (Bhk » %£328)

TERMIMEIREE R —E

ERze HIREHEM
RBEIERFERNIES o M
HAEZLEANTHE « KA
B9 ~ FERUIE RO AR G A A R 1
WESEEEEAMRE - FEH
EERERNERSBEIR L
BI5EEE o |

—E&E
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WANG TZU-TING (TAIWAN, B. 1987)
SUMMER PARTY

signed in Chinese; dated '2009' (on the reverse)
acrylic and pencil on canvas

70 x 70 cm. (27 V/2x 27 1/2in.)

Painted in 2009

HK$20,000-40,000
US$2,600-5,200

PROVENANCE
Private Collection, Asia

EXHIBITED

Taipei, Taiwan, My Humble House Art Gallery, Exhibition of A New Generation,
2009.

LITERATURE

My Humble House Art Gallery, My Humble House -Exhibition of A New
Generation, Taipei, Taiwan, 2009 (illustrated, p. 32).

TREF
ERERE

B s £
20094 1F

H4 ETZF (B9)
IR

M AN

RE
20094 "EHUWEHEAFER BEER
Bt 5%

SR
20094 (2009=ZWEAMMERELZR) =
=zf At B (Bhk - $328)
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C Al GUO-QIANG (CHINA, B 1957)
BRAND OF TAIGU- MAN

signed 'Cai' in English (lower right)
gun powder and oil on canvas
26.5x 21 cm. (103/8x 8 1/4in.)
Painted in 1986-1988

HK$100,000-150,000
US$13,000-19,000

EE =
RAHIMIE- A
A T

1986-19884(F
#& Cai (AT)
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CAI GUO-QIANG (CHINA, B 1957)

PROJECT FOR EXTRATERRESTRIALS
NO. 21: MYTH - SHOOTING THE SUNS

signed 'Cai Guo Qiang' in Pinyin; dated '1994'; inscribed
'Kroller Muller Museum Holland" in English (lower right)
gunpowder, ink and arrow on paper

70 x70 cm. (27 1/2x 27 1/2in.)

Painted in 1994

HK$400,000-600,000
US$52,000-78,000

PROVENANCE

Private Collection, Asia
Anon. Sale, Christie's Hong Kong, 25 May 2008, Lot 442
Acquired from the above by the present owner

"lt 0“ U:”b ’mh
5 Erollsr Muller Museniny

Arliang

e ek
ROMENRIIF BIE215%  E— 5 E

KEE KR TR
19944 1F
%545 Cai Guo Qiang (ATF)

IR

S AL A

2008F5H 250 ELBES mikdd2
HEEBE LinE
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YAYOI KUSAMA (JAPAN, B. 1929)
HAT

signed "YAYOl KUSAMA'; dated '1988' '94'; numbered
'13/30' (engraved at the bottom)

bronze sculpture

12x26x26.5cm. (43/4x101/4x101/2in.)

edition 13/30

Original mould executed in 1988; Executed in 1994
one seal of the artist (engraved at the bottom)

HK$70,000-100,000
US$9,100-13,000

PROVENANCE
Private collection, Asia

EfRmE

e ¥

o) S At

h% : 13/30

[REN19884F1F 19944 1F

%4 YAYOl KUSAMA (ZIPAE#B)
ST ED — (KPR EER)

R
M LA

Yayol KUSAMA (aran & oo
PUMPKIN 2

Dated '1988' '97'; signed 'Yayoi Kusama’; numbered '5/30"

(engraved at the bottom)

bronze sculpture

14 x14.5x16 cm. (51/2x53/4x 6 1/4in.)

edition 5/30

Original mould executed in 1988; Executed in 1997;
one seal of the artist (engraved at the bottom)

HK$80,000-120,000
US$11,000-16,000

PROVENANCE

Private Collection, Asia

EEME
B 2

iR SRR

M #: 5/30

JFRAER19884F ; 19974 /F
%542 Yayoi Kusama (ZI R EER)
HTRBEN— (ZIREDD)

Yes

R
M LA
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HIDEKI K IMURA “My work is an experiment using a transparent

(JAPAN, B. 1948) surface for painting, which is glass. | think

that it is disappearing, into nothing. It is to say
GRID '07 - 11 - 21 AR T 1t the transparency, which is the final point of
the modern painting, is also the infinite task

titled ‘Grid 07 -11- 21'; signed with #% '07 - 11 - 21 . ,

artist's signature (on a label at lower at the same time. | am trying to see the other
right side of the canvas) z}%ﬁ;—?‘ side of the transparency by creatively using the
slelylie e celves S b e i material (including acrylic) which is transparent
130 x 162 cm. (51 /8 x 63 3/4in.) BifREL G BE) _ ( g acrylic) ; P '
Painted in 2007 semi-transparent and opaque.’
HK$60,000-90,000 -Hideki Kimura

US$7,800-12,000
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YOHEI YAMA (JAPAN, B. 1977)
FOUR SEASONS

signed 'Yohei Yama' in English, dated '2015' (on the reverse)
acrylic and ink on canvas

117 x 91 cm. (46 /8 x 35 3/4in.)

Painted in 2015

HK$30,000-50,000
US$3,900-6,500

PROVENANCE
Private Collection, Asia

I
mz

B K2 EHR
20154F1E

%4 Yohei Yama (%)
IR

oM A AW



YANG JIECHANG (CHINA, B.1956)
VAST SQUARE

signed 'Yang Jiechang' in Pinyin (lower right); signed and titled in
Chinese; signed 'Yang Jiechang'in Pinyin; dated '1992-97' (on the
reverse)

ink on paper mounted on cotton

115.3 x 97 cm. (45 3/8x 38 1/41in.)

Executed in 1992-1997

HK$85,000-120,000
US$12,000-16,000

PROVENANCE

Alisan Fine Arts, Hong Kong
Acquired from the above by the present owner

B AR BRINRTD
1992-19974 ¢

%4 © Yang Jiechang (B F) ; B3@E

Yang Jiechang (&%)

HEERBE LaE

+
=
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C HUNG DOO-HWA (KOREA, B 1968)
SOUND

book on wood
120 x 120 x 40 cm. (47 1/ax 47 1/4x 15 3/41in.)
Executed in 2015

HK$75,000-95,000
US$9,800-12,000

PROVENANCE
Private Collection, Asia

IR
R YN
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I_IN TIANMIAQ (CHINA B 1961)
UNTITLED

signed in Chinese; dated '95' (on a label on the reverse)
wooden frames and cotton strings
74.5 x 65 cm. (29 3/g8x 25 5/gin.)

HK$35,000-45,000
US$4,600-5,800

PROVENANCE
Private Collection, Asia

A Al

+

MRE
HEE

ANIE 1243
BE M (BHRR)

R
BRIV ¢z
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T SENG SHU-FEN

(TAIWAN, 1982)

SIMULACRUM-4

signed 'Shu-Fen'in Pinyin (on the reverse)
acrylic on canvas

38 x38cm. (15 x15in.)

painted in 2009

HK$20,000-40,000
US$2,600-5,200

PROVENANCE
Private Collection, Asia

EXHIBITED

Taipei, Taiwan, Julia Gallery, Six Realist
Painters of the New Generation, 2009.

W2
B2 Y
B £75
20094 1F

%4: Shu- Fen (%)

IR
O AN

RE
2009%F "LRBE-FEAAH
EWRE , FRBMPO B B8

TZEEYRBERERADH
128 BUEER - RREY
BN ANZBE o TEWSENFTERR
BT RMEENEET
oo EERWMEMRAE > THEE
REEEMNEER  REZ6BE
BlE ° 4

- BEHE
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ERRENRBRSHMKTIREE A ERPREES T EYEREAM
—BROLEBR > REZAREGNEREABSEMAIFFL - MEEEERY
HEBLETNERSE  HECREENOBERBETNSYRZEE -

MAIKO KASAI (JAPAN, B. 1983)
TEMPEST IN A TEAPOT

signed 'Maiko Kasai' in English; titled 'Tempest in a Teapot' in English;
dated '2016' (on the reverse)

oil on canvas

130.3 x 194 cm. (51 1/4x 76 3/gin.)

Painted in 2016

HK$60,000-70,000
US$7,800-9,100

ELMER - (RMERER) BN
WRERE - RTFRAMENERRZL

57 FF AT
REMEBHER

Y EM

20164 1E

%4 * Maiko Kasai (&
=)
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YU YASUDA (JAPAN, B. 1982)

DAHRENOS ZHI& RRSBERBESR L ECHNEE
titled 'Diaphanous' in English; dated '2016"; AR EMPNEZUREFENEE  BRRE
inscribed 'oil on canvas'; signed 'Yu Yasuda' ER—EFEENIER  BE GEE) It
I S EITE (17 10 e B Y & BIER  HHEEEEEEREL R
oil on canvas 20164 1E e SR fE] S A
162 x 130.3 cm. (63 3/4 x 51 Va in.) £ Yu Yasuda (%) T-ERENFHRRARH - R £
Painted in 2016 B HENZEREMAERE  BE
NEIEEHERBEAANE  BRRATH
HK$50,000-60,000 U

US$6,500-7,800

180



(@ N \V)

TOMOMI N ITTA UAPAN, B. 1978)

INFINITE SET 35

titled 'Infinite Set 35" in English; dated '2014' signed
with artist's signature (on canvas on the stretcher)
oil and crystal powder on canvas

183 x 122 cm. (72 x 48 in.)

Painted in 2014

HK$50,000-60,000
US$6,500-7,800

NSRS
INFINITE SET 35

¥ KBEMK BN
201441
BMREL (BLRRNIESM)

{Infinite Set 35) LAERFIEK -
ABEHESEX T EBBTILNELT 5
Mz "infinite , RIHFEFE—EAE
HEMETNEER  FMARBEES » &
MEFTFEESY - LERPNLZFEU
BRANAER  GRAHEFHNIEE—
B BRRE KT 0 BRSEREL 0 =5
AREHERT NSRS



TOMONA M ATSUKAWA

(JAPAN, B. 1987)

| FEEL LONELY WHEN | WALK UP
STAIRS.#2

titled 'l Feel Lonely When | Walk Up Stairs.#'
in English; dated '2016"; signed with artist's
signature (on the reverse)

oil on panel

60.6 x 80.3 cm. (23 7/8x 315/gin.)

Painted in 2016

HK$18,000-22,000
US$2,400-2,800

/NAINEEES
ERERER
BRENINSE . #2
R AR
20164-1F

BiRES (BY)

HMEENAARRSZNIMAR  BEE
AR ENTERRBENEE 208
AN~ BENEEE - R)ITZAIER > &5
MRt DUEL#HE PR MIRZIM —
AREXRAFEERNARE - (EREBZ
BHEREINE.#2) BLUSHXENER -
MR BABEENAE - )l BxEE]
RIMINRERE > AOABHAENES

AERE -



SAKI SuMIDA

(JAPAN, B. 1985)

FUJI

signed 'Sumida’ in English; dated 2014’
(on the reverse)

oil on canvas

130.3 x 194 cm. (51 1/4x 76 3/gin.)
Painted in 2014

HK$40,000-50,000
US$5,200-6,500

%4 ' Sumida (#%)

REAKFEARAFERNRER  EFEN
BRARM LR EXMR "KL, 5
FRER  ZABLT - TELL R
PoRRBAARERBENELTIL &
B RINRIAEMAEY > + 2 WMRE

e ZBAEFRTME LI > B
WiEE  BEEXRDH  RAEXXIhY
I
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YIN XIUZHEN (CHINA, B 1963)
YIN XIUZHEN

numbered '1/1/5'; '2/1/5";'3/1/5'; '4/1/5'; '6/1/5"; '6/1/5"; '7/1/5"; '8/1/5";
'9/1/5"; & '10/1/5" (inside each shoebox respectively); titled in Chinese; dated
'1998'; signed in Chinese; signed 'Yin Xiuzhen'in Pinyin (inside each shoebox)
numbered '1/1/5'; '2/1/5"; '3/1/5'; '4/1/5"; '5/1/5"; '6/1/5"; '7/1/5'; '8/1/5";
'9/1/5"; & '10/1/5" (on the sole of each shoe respectively); signed and titled in
Chinese; dated '1998; signed 'Yin Xiuzhen'in Pinyin (on the sole of each shoe)
a set of ten mixed media installation

each box: 33.5x24 x12cm. (131/4x91/2 x4 3/4in.) (10)

each shoe: 24 x9x7cm.(91/2x31/2 x23/4in.) (20)

Executed in 1998

one seal of the artist (each shoe)

HK$200,000-300,000
US$26,000-39,000

PROVENANCE
Private Collection, New Zealand

EXHIBITION

Prague, Czech Republic, Galerie Rudolfinum, A Strange Heaven: Contemporary
Chinese Photography, 2003. (different edition exhibited)

LITERATURE

Asia Art Archive, A Strange Heaven: Contemporary Chinese Photography, Hong
Kong, 20083 (different edition illustrated, p. 143).

FHF5
REY

RAEM KB

19984 1F

%% 1 BAF® Yin Xiuzhen (S48 S
FFEP Yin Xiuzhen (SHHE)
BMTRBED—K (BHEE)

HTTORR R AMUER

&

2003F "R RE  PEENEY  BEKX
KATER i s (REBS—HRE)

Sk

2003 (AIFRE : PEERBEZE) 2
BT EE B8 (BiRA5S—hRE - 51438)




EMMANUEL SANTOS (PHILIPPINES, B. 1957)
THE PASSING OF LIGHT

38 c-type lambda print

each: 66 x 66 cm. (26 x 26 in.) (38)

Executed between 2007-2008

34 works are from edition 1/7; 4 works are from edition 2/7

HK$200,000-300,000
US$26,000-39,000

PROVENANCE

Anon.sale; Christie's Hong Kong, 24 May 2008, Lot 66
Acquired from the above sale by the present owner

EMMANUEL SANTOS
KA EIE
T AR (31384

& - 1/7(34) 5 2/7 (4)
2007-200841F

200858241 BHELTS #5766
HEEEE LnE



POKLONG ANADING (PHILIPPINES, B. 1975)
ANONYMITY #0031 #0057 #0060; #0071

signed and titled 'P Anading Anonymity # 0031 " in English; dated and
numbered '2/20 '08’; signed and titled 'P Anading Anonymity # 0057

in English; dated and numbered '2/20 '08'; signed and titled 'P Anading
Anonymity # 0060 'in English; dated and numbered '1/20 '08'; Signed
andtitled 'P Anading Anonymity # 0071 " in English; dated and numbered
'1/20 '08' (on the reverse of each)

four photographic print in light box

each: 65 x 52 cm. (25 5/gx 20 1/2in.) (4)

Executed in 2008; Edition: 2/20, 2/20, 1/20, 1/20 (4)

HK$40,000-60,000
US$5,200-7,800

PROVENANCE

Soka Gallery, Taipei, Taiwan
Private Collection, Asia

POKLONG ANADING
E&#0031; #0057; #0060; #0071

%42: Poklong Anading (fE G &)
HiEmE A

65 x 52 cm. (25 5/8x 20 1/2in.) (4)
200841F 5 hRE: 2/20, 2/20, /20, 1/20(4)
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S FAA MR



2
4
6

WIMO AMBALA BAYANG

(INDONESIA, B. 1976)

HIGH HOPES SERIES: BRIGITTA WISHES
TO REMAIN BEAUTIFUL IN OLD AGE; JULIA
WISHES TO BE A SUCCESSFUL PERSON;
SUMI WISHES HER FAMILY WILL ALWAYS
STAY WITHIN GOD'S PATH

signed, titled, dated, and inscribed (on the reverse of each)
three pigment prints on hahnemuelhe monet canvas

each: 100 x 100 cm. (39 3/8x 39 3/gin.) (3)

Executed in 2009

unique edition in this medium

HK$20,000-30,000
US$2,600-3,900

R - ZER - B
FEMBERY  BEDAE-—BHREE
o RFRAERY  RARKBEMHOIRA
B EFHNHGE

FeEH EmEH=4)

200941/

%4 Wimo Ambala Bayang (£%)



MAITREE S IRIBOON (THAILAND, B 1983)
ISARN BOY SOI 4 (NO.3 & NO.6)

two archival inkjet prints
each: 67 x 90 cm. (26 3/gx 35 3/gin.) (2)
Executed in 2009(2)

HK$20,000-30,000
US$2,600-3,900

EXHIBITED

Bangkok, Thailand, Whitespace Gallery, Isarn Boy Soi 4, 12 December 2009-24
January 2010.

2% - HEME
ISARNE*#2%4 (NO. 3; ENO. 6)
EBBITED (374)

MR 3/5
200941E(2)

B
RE

20094 12812H-20105F1H248 "lsarn5

%4, Whitespace®= R &4 FE
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Z HAO RENHUI (siNGAPORE, B 1983)

THE INSTITUTE OF CRITICAL ZOOLOGISTS
(THE BLIND PROJECT)

archival Piezographic print

120 x 84 cm. (47 1/4x 33 1/gin.)
Executed in 2008

edition: 1/10

HK$30,000-40,000
US$3,900-5,200

PROVENANCE

Anon. sale; Christie's Hong Kong, 27 May 2012, Lot 2626
Acquired from the above sale by the present owner

B
BRESMIERES (KBIKAE)
% W

200841k
HREx : 1/10

R
2012458278 BB{EL18 (7922626
BREEe DtnE
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AN STARSTAR 3.
KATAKATAKEIA" -
AK £7
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g ZHANG DALI (CHiNA, B 1963)
AK-47 =K
acrylic on canvas AK-47
180 x 150 cm. (70 7/8x 59 in.)

) &7

HK$60,000-80,000 \
USUSUS$7,800-10,000 -
PROVENANCE

Private Collection, USA

190



YIN XN (CHINA, B. 1977)

AFTER LA TOUR : THE ANGEL APPEARS
TO SAINT JOSEPH

signed 'Yin' in Pinyin; dated '94' (lower left); titled 'Apreés
la Tour: I'ange apparaissant a saint Joseph'in French,
inscibed in French; signed 'Yin Xin' in Pinyin and Chinese;
dated '1994' (on the reverse)

acrylic on canvas

50 x 61 cm. (19 5/8x 24 in.)

Painted in 1994

HK$40,000-60,000
USUS$5,200-7,800

PROVENANCE

10 Chancery Lane Gallery, Hong Kong
Acquired from the above by the present owner

FHW

h-ER  BRECE

[E ) R

19944 1F

%4 Yin (£TF) :Yin Xin B (£8)
BB 10RBEEEER

REEES LiER
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Z HAO GANG (CHINA, B. 1961)
1AM A HERO

oil on canvas
130 x 155 cm. (51 /8 x 61 in.)
Painted in 2006

HK$80,000-120,000
US$11,000-16,000

PROVENANCE

10 Chancery Lane Gallery, Hong Kong
Acquired from the above by the present owner

jeE
HR— (B

e B

200641

B 10RBERER
BREEe LiEm
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YOSHITOMO N ARA (roan & om0
MORI GIRL

mixed media sculpture

29.5x16 x14.5cm. (115/8x 6 1/ax 5 3/4in.)
edition 151/200

Executed in 2012

HK$60,000-80,000
US$7,800-10,000

PROVENANCE

Private Collection, Asia
This work is accompanied by a certificate issued by the artist's
studio

REREH

MORI GIRL

AN B2
KR&k : 151/200
201241

IR
S AL A
HEREMR TEEMERCES

252

YOSHITOMO N ARA UAPAN, B. 1959)
DOGGY RADIO X RIMOWA

polymer and fiberglass with FM radio, bluetooth, USB port,
headphone jack and yamaha speaker system; rimowa suitcase
Doggy Radio:43 x 23 x 35 cm. (16 7/gx 9 x 13 3/4in.)

Rimowa: 51 x 26 x 39 cm (20 x 10 3/4x 15 3/gin.)

edition of 200

Executed in 2011

HK$30,000-50,000
US$3,900-6,500

PROVENANCE Y. :
Private Collection, Asia ‘ ‘

{ . \
RRER _
DOGGY RADIO X RIMOWA
BN IR BE FMFAE B3 USBIARE S56558
RimowalR{T58
W& - 200
201144

R
I A AU

253
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TAKAFUMI YAGI (JAPAN, B. 1982)
ZEPHYR

coloured pencil and resin sculpture
49 x 77 x 77 cm. (19 1/4x 30 3/g x 30 3/gin.)
Executed in 2013

HK$45,000-60,000
US$5,900-7,800

NARESE
R,

BN Bifls M2
20134fE
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YAYOI KUSAMA (JAPAN, B. 1929)
PUMPKIN 2

Dated '1988' '94'; signed 'Yayoi Kusama'; numbered
'"10/30" (engraved at the bottom)

bronze sculpture

15.5x15.5x 16 cm. (6 1/8x 6 1/8x 6 3/gin.)

edition 10/30

Original mould executed in 1988; Executed in 1994; one
seal of the artist (engraved at the bottom)

HK$80,000-120,000
US$11,000-16,000

PROVENANCE
Private Collection, Asia

EREMAE
R 2

8 SRR

k& 10/30

FRIEF19884F ; 199441
%4 Yayoi Kusama (ZIFREER)
BTRBEN—H (ZIPAESED)

R
S5 B AU
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YAYOl KUSAMA (JAPAN, B. 1929)
STRAWBERRY ; & STRAWBERRY 2

dated '1974"; signed 'Y. KUSAMA' in English (engraved
at lower edge); numbered '8/30; dated '93' (engraved at
the bottom); & dated '74'; signed 'Y. KUSAMA' in English
(engraved at lower edge); numbered '6/30; dated '94'
(engraved at the bottom)

two bronze sculptures
23.3x23x85cm.(97/8x9x31/4in.); & 21.5 x 21.5 x
24 cm. (81/2x81/2x 9 3/gin.) (2)

edition 8/30; & 6/30

Original mould executed in 1974; Executed in 1993; &
1994

one seal of the artist (engraved at the bottom of each)

HK$100,000-150,000
US$13,000-19,000

PROVENANCE
Private collection, Aisa

BEREM4E

BEE kEE2

i SARE (KMt

Me#: 8/30 5 K 6/30
RAER197AEAE; 1993; R199441F
42 Y. KUSAMA (ZIKRT7); &Y.
KUSAMA (XA T 75)
SR N — 17 IR S ER)

CEVIRWNIE:



YAYOI KUSAMA (JAPAN, B. 1929)

GOLDFISH BOWL; SHELLFISH; & DEPTH OF THE SEA

numbered '29/100'; titled in Japanese; dated '1989'; sgined '"Yayoi Kusama'

in English (lower edge); numbered '57/100'; titled in Japanese; dated '1989';
sgined 'Yayoi Kusama'in English (lower edge); & numbered '84/100'; titled in
Japanese; dated '1989'; sgined 'Yayoi Kusama' in English (lower edge)

three silkscreen prints

each: paper 49 x 55 cm. (19 1/4x 21 5/gin.)

image 45.5 x 53 cm. (17 7/8x 20 7/g in.) (3)

edition 29/100; 57/100; & 84/100

Executed in 1984; 1989; & 1989

HK$80,000-100,000
US$11,000-13,000

YAYOI KUSAMA (JAPAN, B. 1929)
FLOWER (4); & FLOWER (5)

numbered '19/30"; titled in Japanese; dated 1999 (lower
left); signed 'Yayoi Kusama' in English (lower right); &
numbered '53/60'; titled in Japanese; dated '1999' (lower
left); signed 'Yayoi Kusama' in English (lower right)

two silkscreen prints

each: paper 58 x 47 cm. (22 7/gx 18 1/21in.)

image 54 x 45 cm. (21 1/4x 17 3/4in.)(2)

edition 19/60; & 53/60

Executed in 1999

HK$60,000-80,000
US$7,800-10,000

BER@4E
1t (4) ; & 9E (5)

HAE RS (W)

& 19/60 ;5 K 53/60
19994 1

%4 * Yayoi Kusama (84 &T)

EREBE
SR BE K 3B

AR RE (=)

FR#k : 29/100 ; 57/100 ; & 84/100
1984 ;1989 ; 19894 (E

%4 * Yayoi Kusama (8¢ %)
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vayol Kusama

(JAPAN, B. 1929)

LEMON SQUASH (2); &
LEMON SQUASH (3)

numbered '43/60'; titled in
Japanese; dated '1999' (lower
left)); signed "Yayoi Kusama'

in English (lower right); &
numbered 'P.P.’; titled in
Japanese; dated '1999' (lower
left); signed 'Yayoi Kusama'in
English (lower right)

two silkscreen prints

each: paper 58.5 x 47 cm. (23 x
18 1/21in.)

image 54.5 x 45 cm. (21 1/2x 17
3/4in.) (2)

edition 43/60; & P.P

Executed in 1999

HK$60,000-80,000
UsS$7,800-10,000

SREWmE
BIEK (2) 5 R 8Bk (3)

A MRE (EEI)

hr&r - 43/60 5 K P.P

19994 /F

%4  Yayoi Kusama (8 &)

M R. UAPAN, B. 1969)

ITS STILL A YOUNG TEAM; YOU GIRLS; THE BOY WHO
CAME TO IKEBUKURO; MAKING THINGS RIGHT; &
STARTING OVER

signed 'MR."in English; dated '08'; numbered '66/300" (lower left); signed 'MR.'
in English; dated '08'; numbered '83/300' (lower right); signed '"MR." in English;
dated '08'; numbered 20/300'(lower right); signed '"MR." in English; dated '07';
numbered '157/300' (lower right); & signed 'MR." in English; dated '08"; numbered
'66/300' (lower right)

five lithographs

149.5 x 99.3 cm. (58 7/8x 39 1/gin.); 62.5 x 87.5 cm. (24 5/8x 34 1/2in.); 59.5 x
59.5 cm. (23 3/8x 23 3/3in.); 59.5 x 90 cm. (23 3/gx 35 5/8in.); & 49.5 x 99.3 cm.
(19 1/2x 39 1/gin.) (5)

edition 66/300; 83/300; 20/300; 157/300; & 66/300

Painted in 2008; 2008; 2008; 2007; & 2008

HK$30,000-50,000
US$3,900-6,500

PROVENANCE
Private Collection, Asia

MR.

IT'S STILL AYOUNG TEAM ;
YOU GIRLS ;s THE BOY WHO
CAME TO IKEBUKURO ; MAKING
THINGS RIGHT ; & STARTING
OVER

Ak hRE R

M+ 66/300 ; 83/300 ; 20/300 : 157/300 :
L2 66/300

2008 : 2008 ; 2008 : 2008 ; K200741E
4 MR.(ET) s MR.(ET) s MR (&) 5
MR. () : & MR.(BF)

KR
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TAKASHI M URAKAMI

(JAPAN, B. 1962)

FLOWERBALL SEXUAL VIOLET NO. 1
(3D); FLOWER BALL (3-D) SEQUOIA
SEMPERVIRENS; FLOWEBALL BROWN;
FLOWER BALL (3-D) AUTUMN 2004,
FLOWER BALL (LOTS OF COLORS); &
FLOWERBALL COSMOS (3D)

signed with artist's signature (lower right of each); numbered
'128/300"; numbered '41/300"; numbered '21/300'; numbered
'77/300'; numbered '85/300"; & numbered '140/300'

six offset prints

each: diameter 71 cm. (28 in.) (6)

edition 128/300; 41/300; 1/300; 77/300; 85/300; & 140/300
Executed in 2013; 2013; 2007; 2013; 2013; & 2008

HK$40,000-60,000
US$5,200-7,800

two offset lithographs

each: image 64 x 98 cm. (25 1/4x 38 5/3
in.); paper 65 x 99 cm. (25 5/8x 39 in.) (2)
edtion 158/300; & 159/300

5 TAKASHI M URAKAMI

1
(JAPAN, B. 1962)
727 -272 N EFE
signed with artist's signature (lower right 727 - 272
of each); numbered '158/300' (lower right); B
numbered '159/300' (lower right) BEIARR RE ()

MRE : 158/300 5 % 159/300
BITRER(EH AT

HK$20,000-40,000
US$2,600-5,200

N EE

FLOWERBALL SEXUAL VIOLET NO.1

(3D) 5 FLOWER BALL (3-D) SEQUOIA
SEMPERVIRENS ; FLOWEBALL BROWN
FLOWER BALL (3-D) AUTUMN 2004 ;
FLOWER BALL (LOTS OF COLORS) 5 &
FLOWERBALL COSMOS (3D)

BEVEIR B (EAH)

hRE 1 128/300 5 41/300: 21/300; 77/300: 85/300 ; K
140/300

20135 20135 2007 ; 20135 2013 ; K 20084F1E
BIREA(SHE AT



vayol Kusama

(JAPAN, B. 1929)

A PUMPKIN YB-D

numbered ‘45/120'; titled ‘A
PUMPKIN YB-D" in English’; dated
'2004’; signed "Yayoi Kusama' in
English (lower edge)

print

24 x28.2cm.(91/2x11in))
edition 45/120

Executed in 2004

HK$50,000-80,000
US$6,500-10,000

PROVENANCE
Private Collection, Asia

SEmAE
M/MYB-D

%4: Yayoi Kusama (fE@& T 7)
hr 2=

BR8: 45,120

2004%1F

CEVIR NG

I_IU YE (CHINA, B. 1964)
ANGEL CHOIR

signed 'Liu Ye'in Pinyin; signed in
Chinese; dated '2001'(lower right) ;
numbered '95/100 (lower left)
digital print on canvas

60 x 70 cm. (23 5/8x 27 1/21in.)
edition 95/100

Executed in 2001

HK$35,000-55,000
US$4,600-7,100

PROVENANCE

Private Collection, Asia

2%
REEEE

HiEL S

fR&r : 95/100
200145 /E

4 LiuYe T (HT)

M LA,
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CONDITIONS OF SALE ® BUYING AT CHRISTIE'S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices
and Explanation of Cataloguing Practice set out the
terms on which we offer the lots listed in this catalogue
for sale. By registering to bid and/or by bidding at
auction you agree to these terms, so you should read
them carefully before doing so.You will find a glossary
at the end explaining the meaning of the words and
expressions coloured in bold.

Unless we own a lot (A symbol), Christie's acts as agent
for the seller.

A BEFORE THE SALE

1 DESCRIPTION OF LOTS

(a) Certain words used in the catalogue description
have special meanings. You can find details of these on
the page headed "Important Notices and Explanation
of Cataloguing Practice" which forms part of these
terms. You can find a key to the Symbols found next
to certain catalogue entries under the section of the
catalogue called "Symbols Used in this Catalogue".

(b) Our description of any lot in the catalogue, any
condition report and any other statement made by us
(whether orally or in writing) about any lot, including
about its nature or condition, artist, period, materials,
approximate dimensions or provenance are our
opinion and not to be relied upon as a statement of
fact. We do not carry out in-depth research of the sort
carried out by professional historians and scholars. All
dimensions and weights are approximate only.

2 OUR RESPONSIBILITY FOR OUR
DESCRIPTION OF LOTS

We do not provide any guarantee in relation to the
nature of a lot apart from our authenticity warranty
contained in paragraph E2 and to the extent provided
in paragraph I below.

3 CONDITION

(a) The condition of lots sold in our auctions can
vary widely due to factors such as age, previous damage,
restoration, repair and wear and tear. Their nature means
that they will rarely be in perfect condition. Lots are
sold "as is," in the condition they are in at the time
of the sale, without any representation or warranty or
assumption of liability of any kind as to condition by
Christie's or by the seller.

(b) Any reference to condition in a catalogue entry
or in a condition report will not amount to a full
description of condition, and images may not show
a lot clearly. Colours and shades may look different
in print or on screen to how they look on physical
inspection. Condition reports may be available to
help you evaluate the condition of a lot. Condition
reports are provided free of charge as a convenience to
our buyers and are for guidance only. They offer our
opinion but they may not refer to all faults, inherent
defects, restoration, alteration or adaptation because our
staff are not professional restorers or conservators. For
that reason they are not an alternative to examining a
lot in person or taking your own professional advice. It
is your responsibility to ensure that you have requested,
received and considered any condition report.

4 VIEWING LOTS PRE-AUCTION

(a) If you are planning to bid on a lot, you should
inspect it personally or through a knowledgeable
representative before you make a bid to make sure
that you accept the description and its condition. We
recommend you get your own advice from a restorer or
other professional adviser.

(b) Pre-auction viewings are open to the public free
of charge. Our specialists may be available to answer
questions at pre-auction viewings or by appointment.

5 ESTIMATES

Estimates are based on the condition, rarity, quality
and provenance of the lots and on prices recently
paid at auction for similar property. Estimates can
change. Neither you, nor anyone else, may rely on any
estimates as a prediction or guarantee of the actual
selling price of a lot or its value for any other purpose.
Estimates do not include the buyer's premium or
any applicable taxes.

6 WITHDRAWAL

Christie's may, at its option, withdraw any lot at any
time prior to or during the sale of the lot. Christie's has
no liability to you for any decision to withdraw.

7 JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires and
emeralds) may have been treated to improve their look,
through methods such as heating and oiling. These
methods are accepted by the international jewellery
trade but may make the gemstone less strong and/or
require special care over time.

(b) All types of gemstones may have been improved by
some method. You may request a gemmological report
for any item which does not have a report if the request
is made to us at least three weeks before the date of the
auction and you pay the fee for the report.

(c) We do not obtain a gemmological report for
every gemstone sold in our auctions. Where we
do get gemmological reports from internationally
accepted gemmological laboratories, such reports
will be described in the catalogue. Reports from
American gemmological laboratories will describe
any improvement or treatment to the gemstone.
Reports from European gemmological laboratories
will describe any improvement or treatment only if
we request that they do so, but will confirm when no
improvement or treatment has been made. Because of
differences in approach and technology, laboratories
may not agree whether a particular gemstone has been
treated, the amount of treatment or whether treatment
is permanent. The gemmological laboratories will only
report on the improvements or treatments known to
the laboratories at the date of the report.

(d) For jewellery sales, estimates are based on the
information in any gemmological report or, if no report
is available, assume that the gemstones may have been
treated or enhanced.

8 WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired in their
lifetime and may include parts which are not original.
We do not give a warranty that any individual
component part of any watch is authentic. Watchbands
described as "associated" are not part of the original
watch and may not be authentic. Clocks may be sold
without pendulums, weights or keys.

(b) As collectors' watches often have very fine and
complex mechanisms, a general service, change of
battery or further repair work may be necessary, for
which you are responsible. We do not give a warranty
that any watch is in good working order. Certificates
are not available unless described in the catalogue.

(c) Most wristwatches have been opened to find out
the type and quality of movement. For that reason,
wristwatches with water resistant cases may not be
waterproof and we recommend you have them checked
by a competent watchmaker before use.

Important information about the sale, transport and
shipping of watches and watchbands can be found in
paragraph H2(g).

B REGISTERING TO BID

1 NEW BIDDERS

(a) If this is your first time bidding at Christie's or you
are a returning bidder who has not bought anything
from any of our salerooms within the last two years
you must register at least 48 hours before an auction
to give us enough time to process and approve your
registration. We may, at our option, decline to permit
you to register as a bidder. You will be asked for the
following:

(i) for individuals: Photo identification (driving licence,
national identity card or passport) and, if not shown on
the ID document, proof of your current address (for
example, a current utility bill or bank statement);

(ii) for corporate clients: Your Certificate of
Incorporation or equivalent document(s) showing your
name and registered address together with documentary
proof of directors and beneficial owners; and

(ii) for trusts, partnerships, offshore companies and
other business structures, please contact us in advance to
discuss our requirements.

(b) We may also ask you to give us a financial reference
and/or a deposit as a condition of allowing you to bid.
For help, please contact our Client Services Department
on +852 2760 1766.

2 RETURNING BIDDERS

We may at our option ask you for current identification
as described in paragraph B1(a) above, a financial
reference or a deposit as a condition of allowing you
to bid. If you have not bought anything from any of
our salerooms in the last two years or if you want to
spend more than on previous occasions, please contact
our Bids Department on+852 2978 9910 or email to
bidsasia@christies.com.

3 IFYOU FAIL TO PROVIDE THE RIGHT
DOCUMENTS

If in our opinion you do not satisfy our bidder
identification and registration procedures including, but
not limited to completing any anti-money laundering
and/or anti-terrorism financing checks we may require
to our satisfaction, we may refuse to register you to bid,
and if you make a successful bid, we may cancel the
contract for sale between you and the seller.

4 BIDDING ON BEHALF OF ANOTHER PERSON
(a) As authorised bidder: If you are bidding on
behalf of another person, that person will need to
complete the registration requirements above before
you can bid, and supply a signed letter authorising you
to bid for him/her.

(b) As agent for an undisclosed principal: If you
are bidding as an agent for an undisclosed principal (the
ultimate buyer(s)), you accept personal liability to pay
the purchase price and all other sums due. Further,
you warrant that:

(i) you have conducted appropriate customer due
diligence on the ultimate buyer(s) of the lot(s) in
accordance with any and all applicable anti-money
laundering and sanctions laws, consent to us relying
on this due diligence, and you will retain for a period
of not less than § years the documentation and records
evidencing the due diligence;

(i) you will make such documentation and records
evidencing your due diligence promptly available for
immediate inspection by an independent third-party
auditor upon our written request to do so. We will not
disclose such documentation and records to any third-
parties unless (1) it is already in the public domain,
(2) it is required to be disclosed by law, or (3) it is in
accordance with anti-money laundering laws;

(iii) the arrangements between you and the ultimate
buyer(s) are not designed to facilitate tax crimes;

(iv) you do not know, and have no reason to suspect,
that the funds used for settlement are connected
with, the proceeds of any criminal activity or that the
ultimate buyer(s) are under investigation, charged with
or convicted of money laundering, terrorist activities or
other money laundering predicate crimes.

A bidder accepts personal liability to pay the purchase
price and all other sums due unless it has been agreed
in writing with Christie’s before commencement of the
auction that the bidder is acting as an agent on behalf
of a named third party acceptable to Christie’s and that
Christie’s will only seek payment from the named third

party.

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register for
a numbered bidding paddle at least 30 minutes before
the auction. For help, please contact the Client Services
Department on +852 2760 1766.

6 BIDDING SERVICES

The bidding services described below are a free service
offered as a convenience to our clients and Christie's
is not responsible for any error (human or otherwise),
omission or breakdown in providing these services.

(A) PHONE BIDS

Your request for this service must be made no later than
24 hours prior to the auction. We will accept bids by
telephone for lots only if our staff are available to take
the bids. Telephone bids cannot be accepted for lots
estimated below HK$30,000. If you need to bid in a
language other than in English, you must arrange this



well before the auction. We may record telephone bids.
By bidding on the telephone, you are agreeing to us
recording your conversations. You also agree that your
telephone bids are governed by these Conditions of Sale.

(B) INTERNET BIDS ON CHRISTIE'S LIVE™

For certain auctions we will accept bids over the
Internet. Please visit www.christies.com/livebidding
and click on the Bid Live' icon to see details of how to
watch, hear and bid at the auction from your computer.
As well as these Conditions of Sale, internet bids are
governed by the Christie's LIVE™ terms of use which
are available on www.christies.com.

(C) WRITTEN BIDS

You can find a Written Bid Form at the back of our
catalogues, at any Christie's office or by choosing the
sale and viewing the lots online at www.christies.com.
We must receive your completed Written Bid Form at
least 24 hours before the auction. Bids must be placed
in the currency of the saleroom. The auctioneer will
take reasonable steps to carry out written bids at the
lowest possible price, taking into account the reserve. If
you make a written bid on a lot which does not have a
reserve and there is no higher bid than yours, we will
bid on your behalf at around 50% of the low estimate
or, if lower, the amount of your bid. If we receive written
bids on a lot for identical amounts, and at the auction
these are the highest bids on the lot, we will sell the lot to
the bidder whose written bid we received first.

C ATTHESALE

1 WHO CAN ENTER THE AUCTION

‘We may, at our option, refuse admission to our premises
or decline to permit participation in any auction or to
reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a
reserve. We identify lots that are offered without
reserve with the symbol ¢ next to the lot number. The
reserve cannot be more than the lot's low estimate.

3 AUCTIONEER'S DISCRETION

The auctioneer can at his sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any way
he or she may decide, or change the order of the lots;

(c) withdraw any lot;

(d) divide any lot or combine any two or more lots;

(e) reopen or continue the bidding even after the
hammer has fallen; and

(f) in the case of error or dispute and whether during
or after the auction, to continue the bidding, determine
the successful bidder, cancel the sale of the lot, or reoffer
and resell any lot. If any dispute relating to bidding
arises during or after the auction, the auctioneer's
decision in exercise of this option is final.

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

(b) telephone bidders, and internet bidders through
'Christie's LIVE™ (as shown above in Section B6); and
(c) written bids (also known as absentee bids or
commission bids) left with us by a bidder before the
auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at his or her sole option, bid on
behalf of the seller up to but not including the amount
of the reserve either by making consecutive bids or by
making bids in response to other bidders. The auctioneer
will not identify these as bids made on behalf of the
seller and will not make any bid on behalf of the seller
at or above the reserve. If lots are offered without
reserve, the auctioneer will generally decide to open the
bidding at $0% of the low estimate for the lot. If no
bid is made at that level, the auctioneer may decide to go
backwards at his or her sole option until a bid is made,
and then continue up from that amount. In the event
that there are no bids on a lot, the auctioneer may deem
such lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and
increases in steps (bid increments). The auctioneer will
decide at his or her sole option where the bidding
should start and the bid increments. The usual bid
increments are shown for guidance only on the Written
Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER

The saleroom video screens (and Christies LIVE™,)
may show bids in some other major currencies as well
as Hong Kong dollar. Any conversion is for guidance
only and we cannot be bound by any rate of exchange
used. Christie's is not responsible for any error (human
or otherwise), omission or breakdown in providing these
services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her discretion
as set out in paragraph C3 above, when the auctioneer's
hammer strikes, we have accepted the last bid. This
means a contract for sale has been formed between the
seller and the successful bidder. We will issue an invoice
only to the registered bidder who made the successful
bid. While we send out invoices by post and/or email
after the auction, we do not accept responsibility for
telling you whether or not your bid was successful. If
you have bid by written bid, you should contact us
by telephone or in person as soon as possible after the
auction to get details of the outcome of your bid to
avoid having to pay unnecessary storage charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales that you
will strictly comply with all local laws and regulations
in force at the time of the sale for the relevant sale site.

D THE BUYER'S PREMIUM, TAXES

1 THE BUYER'S PREMIUM

In addition to the hammer price, the successful bidder
agrees to pay us a buyer's premium on the hammer
price of each lot sold. On all lots we charge 25% of the
hammer price up to and including HK$800,000, 20%
on that part of the hammer price over HK$800,000
and up to and including HK$15,000,000, and 12% of
that part of the hammer price above HK$15,000,000.

2 TAXES

The successful bidder is responsible for any applicable
tax including any VAT, sales or compensating use tax
or equivalent tax wherever they arise on the hammer
price and the buyer's premium. It is the buyer's
responsibility to ascertain and pay all taxes due. In all
circumstances Hong Kong law takes precedence.

E WARRANTIES

1 SELLER'S WARRANTIES

For each lot, the seller gives a warranty that the seller:
(a) is the owner of the lot or a joint owner of the lot
acting with the permission of the other co-owners or, if
the seller is not the owner or a joint owner of the lot,
has the permission of the owner to sell the lot, or the
right to do so in law; and

(b) has the right to transfer ownership of the lot to the
buyer without any restrictions or claims by anyone else.
If either of the above warranties are incorrect, the seller
shall not have to pay more than the purchase price
(as defined in paragraph F1(a) below) paid by you to us.
The seller will not be responsible to you for any reason
for loss of profits or business, expected savings, loss of
opportunity or interest, costs, damages, other damages
or expenses. The seller gives no warranty in relation to
any lot other than as set out above and, as far as the seller
is allowed by law, all warranties from the seller to you,
and all other obligations upon the seller which may be
added to this agreement by law, are excluded.

2 OUR AUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the lots in
our sales are authentic (our "authenticity warranty").
If, within s years of the date of the auction, you satisfy
us that your lot is not authentic, subject to the terms
below, we will refund the purchase price paid by you.
The meaning of authentic can be found in the glossary
at the end of these Conditions of Sale. The terms of the
authenticity warranty are as follows:

(a) It will be honoured for a period of § years from
the date of the auction. After such time, we will not be
obligated to honour the authenticity warranty.

(b) It is given only for information shown in
UPPERCASE type in the first line of the catalogue
description (the "Heading"). It does not apply to any
information other than in the Heading even if shown
in UPPERCASE type.

(c) The authenticity warranty does not apply to any
Heading or part of a Heading which is qualified.
Qualified means limited by a clarification in a lot's
catalogue description or by the use in a Heading of
one of the terms listed in the section titled Qualified

Headings on the page of the catalogue headed
"Important Notices and Explanation of Cataloguing
Practice". For example, use of the term "ATTRIBUTED
TO..." in a Heading means that the lot is in Christie's
opinion probably a work by the named artist but no
warranty is provided that the lot is the work of the
named artist. Please read the full list of Qualified
Headings and a lot's full catalogue description
before bidding.

(d) The authenticity warranty applies to the Heading
as amended by any Saleroom Notice.

(e) The authenticity warranty does not apply where
scholarship has developed since the auction leading to
a change in generally accepted opinion. Further, it does
not apply if the Heading either matched the generally
accepted opinion of experts at the date of the sale or
drew attention to any conflict of opinion.

(f) The authenticity warranty does not apply if
the lot can only be shown not to be authentic by a
scientific process which, on the date we published the
catalogue, was not available or generally accepted for use,
or which was unreasonably expensive or impractical, or
which was likely to have damaged the lot.

(g) The benefit of the authenticity warranty is only
available to the original buyer shown on the invoice
for the lot issued at the time of the sale and only if the
original buyer has owned the lot continuously between
the date of the auction and the date of claim. It may not
be transferred to anyone else.

(h) In order to claim under the authenticity warranty
you must:

(i) give us written details, including full supporting
evidence, of any claim within § years of the date of the
auction;

(i) at Christie's option, we may require you to provide
the written opinions of two recognised experts in
the field of the lot mutually agreed by you and us in
advance confirming that the lot is not authentic. If
we have any doubts, we reserve the right to obtain
additional opinions at our expense; and

(iii) return the lot at your expense to the saleroom from
which you bought it in the condition it was in at the
time of sale.

(i) Your only right under this authenticity warranty
is to cancel the sale and receive a refund of the
purchase price paid by you to us. We will not, in any
circumstances, be required to pay you more than the
purchase price nor will we be liable for any loss of
profits or business, loss of opportunity or value, expected
savings or interest, costs, damages, other damages or
expenses.

() Books. Where the lot is a book, we give an
additional warranty for 14 days from the date of the
sale that if on collation any lot is defective in text or
illustration, we will refund your purchase price, subject
to the following terms:

(a) This additional warranty does not apply to:

(i) the absence of blanks, half titles, tissue guards or
advertisements, damage in respect of bindings, stains,
spotting, marginal tears or other defects not affecting
completeness of the text or illustration;

(ii) drawings, autographs, letters or manuscripts, signed
photographs, music, atlases, maps or periodicals;

(ili) books not identified by title;

(iv) lots sold without a printed estimate;

(v) books which are described in the catalogue as sold
not subject to return; or

(vi) defects stated in any condition report or announced
at the time of sale.

(b) To make a claim under this paragraph you must give
written details of the defect and return the lot to the sale
room at which you bought it in the same condition as
at the time of sale, within 14 days of the date of the sale.

(k) South East Asian Modern and Contemporary
Art and Chinese Calligraphy and Painting.

In these categories, the authenticity warranty does
not apply because current scholarship does not permit
the making of definitive statements. Christie's does,
however, agree to cancel a sale in either of these two
categories of art where it has been proven the lot is
a forgery. Christie's will refund to the original buyer
the purchase price in accordance with the terms
of Christie's authenticity warranty, provided that
the original buyer notifies us with full supporting
evidence documenting the forgery claim within twelve
(12) months of the date of the auction. Such evidence
must be satisfactory to us that the lot is a forgery in
accordance with paragraph E2(h)(ii) above and the lot
must be returned to us in accordance with E2h(iii)
above. Paragraphs E2(b), (c), (d), (), (f) and (g) and (i)

also apply to a claim under these categories.



F PAYMENT

1 HOWTOPAY

(a) Immediately following the auction, you must pay
the purchase price being:

(i) the hammer price; and

(i) the buyer's premium; and

(iii) any duties, goods, sales, use, compensating or service
tax.

Payment is due no later than by the end of the 7th
calendar day following the date of the auction (the "due
date").

(b) We will only accept payment from the registered
bidder. Once issued, we cannot change the buyer's name
on an invoice or re-issue the invoice in a different name.
You must pay immediately even if you want to export
the lot and you need an export licence.

(c) You must pay for lots bought at Christie's in Hong
Kong in the currency stated on the invoice in one of the
following ways:

(i) Wire transfer

You must make payments to:

HSBC

Head Office

1 Queen's Road, Central, Hong Kong

Bank code: 004

Account No. 062-305438-001

Account Name: Christie's Hong Kong Limited
SWIFT: HSBCHKHHHKH

(i1) Credit Card.

We accept most major credit cards subject to certain
conditions. We accept payments in person by credit
card up to HK$1,000,000 per auction sale although
conditions and restrictions apply. China Union Pay
is accepted with no limits on amounts. To make a
‘cardholder not present' (CNP) payment, we accept
payment up to HK$500,000 per auction sale. You must
complete a CNP authorisation form which you can get
from our Client Services Department. You must send
a completed CNP authorisation form by fax to +852
2973 o111 or by post to the address set out in paragraph
(d) below. CNP payments cannot be accepted by all
salerooms and are subject to certain restrictions. Details
of the conditions and restrictions applicable to credit
card payments are available from our Client Services
Department, whose details are set out in paragraph (d)
below.

(iii) Cash

We accept cash subject to a maximum of HKD80,000
per buyer per year at our Client Services Department
only (subject to conditions).

(iv) Banker's draft

You must make these payable to Christie's Hong Kong
Limited and there may be conditions.

(v) Cheque

You must make cheques payable to Christie's Hong
Kong Limited. Cheques must be from accounts in Hong
Kong dollar from a Hong Kong bank.

(d) You must quote the sale number, your invoice
number and client number when making a payment. All
payments sent by post must be sent to: Christie's, Client
Services Department, 22nd Floor Alexandra House, 18
Chater Road, Central, Hong Kong.

(¢) For more information please contact our Client
Services Department by phone on +852 2760 1766 or
fax on +852 2973 o111.

2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot will
not pass to you until we have received full and clear
payment of the purchase price, even in circumstances
where we have released the lot to the buyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer to
you from whichever is the earlier of the following:

(a) When you collect the lot; or

(b) At the end of the 7th day following the date of the
auction, even if you have not collected the lot by this
date.

4  WHAT HAPPENS IF YOU DO NOT PAY

(a) If you fail to pay us the purchase price in full by
the due date, we will be entitled to do one or more
of the following (as well as enforce our rights under
paragraph Fs and any other rights or remedies we have
by law):

(i) to charge interest from the due date at a rate of 7%
a year above the 3-MONTH HIBOR rate from time to

time on the unpaid amount due;

(i) we can cancel the sale of the lot. If we do this, we
may sell the lot again, publically or privately on such
terms we shall think necessary or appropriate, in which
case you must pay us any shortfall between the purchase
price and the proceeds from the resale. You must also
pay all costs, expenses, losses, damages and legal fees we
have to pay or may suffer and any shortfall in the seller's
commission on the resale;

(iii) we can pay the seller an amount up to the net
proceeds payable in respect of the amount bid by your
default in which case you acknowledge and understand
that Christie's will have all of the rights of the seller to
pursue you for such amounts;

(iv) we can hold you legally responsible for the
purchase price and may begin legal proceedings to
recover it together with other losses, interest, legal fees
and costs as far as we are allowed by law;

(v) we can take what you owe us from any amounts
which we or any company in the Christie's Group
may owe you (including any deposit or other part-
payment which you have paid to us);

(vi) we can, at our option, reveal your identity and
contact details to the seller;

(vii)we can reject at any future auction any bids made by
or on behalf of the buyer or to obtain a deposit from the
buyer before accepting any bids;

(viii) to exercise all the rights and remedies of a person
holding security over any property in our possession
owned by you, whether by way of pledge, security
interest or in any other way as permitted by the law
of the place where such property is located. You will
be deemed to have granted such security to us and we
may retain such property as collateral security for your
obligations to us; and

(ix) we can take any other action we see necessary or
appropriate.

(b) If you owe money to us or to another Christie's
Group company, we can use any amount you do pay,
including any deposit or other part-payment you have
made to us, or which we owe you, to pay off any amount
you owe to us or another Christie's Group company
for any transaction.

(c) If you make payment in full after the due date,
and we choose to accept such payment we may charge
you storage and transport costs from the date that is 35
calendar days following the auction in accordance with
paragraphs G(b). In such circumstances paragraph G(b)
shall apply.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie's
Group company, as well as the rights set out in F4 above,
we can use or deal with any of your property we hold or
which is held by another Christie's Group company in
any way we are allowed to by law. We will only release
your property to you after you pay us or the relevant
Christie's Group company in full for what you owe.
However, if we choose, we can also sell your property in
any way we think appropriate. We will use the proceeds
of the sale against any amounts you owe us and we will
pay any amount left from that sale to you. If there is a
shortfall, you must pay us any difference between the
amount we have received from the sale and the amount
you owe us.

G COLLECTION AND STORAGE

(a) We ask that you collect the purchased lots promptly
following the auction (but note that you may not
collect any lot until you have made full and clear
payment of all amounts due to us).

(b) If you have paid for the lot in full but you do not
collect the lot within 35 calendar days after the sale,
unless otherwise agreed in writing, we may sell the lot in
any commercially reasonable way we think appropriate.
We can, at our option, move the lot to or within an
affiliate or third party warehouse and charge you
transport costs and handling fees for doing so. If we do
this we will pay you the proceeds of the sale after taking
our storage charges and any other amounts you owe us
and any Christie’s Group company.

Nothing in this paragraph is intended to limit our rights
under paragraph F4.

(c) Without prejudice to paragraph G(b), for paid lot(s)
from this auction, we are pleased to offer complimentary
storage up to and including the thirty-fifth calendar
day following the sale. If purchases are not collected by
then a monthly storage charge will be imposed, from the

thirty-sixth calendar day following the sale for the period
whilst the lot(s) remain stored with us, as below on a
per lot basis and is payable in advance.

Jewellery/Watches: HK $800 per lot
Others (except Wine, Handbags & Accessories *):
HK$ 1500 per lot

*Please refer to Wine and Handbags & Accessories
Catalogue respectively for details.

Additional charges such as insurance and transportation
will be charged separately if required.

In respect of requests from purchasers wishing to arrange
collection of their property from our offices after the
property has been transferred to the warehouse, we
may in our discretion allow collection at our offices in
limited circumstances but will need to charge a HK$850
administration fee (minimum charge).

H TRANSPORT AND SHIPPING

1 TRANSPORT AND SHIPPING

We will enclose a transport and shipping form with
each invoice sent to you.You must make all transport
and shipping arrangements. However, we can arrange
to pack, transport and ship your property if you ask us
to and pay the costs of doing so. We recommend that
you ask us for an estimate, especially for any large
items or items of high value that need professional
packing before you bid. We may also suggest other
handlers, packers, transporters or experts if you ask
us to do so. For more information, please contact
Christie's Art Transport on+852 2978 9914. See the
information set out at www.christies.com/shipping
or contact us at arttransporthongkong@christies.com.
We will take reasonable care when we are handling,
packing, transporting and shipping a lot. However, if we
recommend another company for any of these purposes,
we are not responsible for their acts, failure to act or
neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws on
exports from the country in which it is sold and the
import restrictions of other countries. Many countries
require a declaration of export for property leaving
the country and/or an import declaration on entry of
property into the country. Local laws may prevent you
from importing a lot or may prevent you selling a lot in
the country you import it into.

(a) You alone are responsible for getting advice about
and meeting the requirements of any laws or regulations
which apply to exporting or importing any lot prior to
bidding. If you are refused a licence or there is a delay
in getting one, you must still pay us in full for the lot.
We may be able to help you apply for the appropriate
licences if you ask us to and pay our fee for doing so.
However, we cannot guarantee that you will get one. For
more information, please contact Christie's Art Transport
Department on +852 2978 9914. See the information
set out at www.christies.com/shipping or contact us at
arttransporthongkong@christies.com.

(b) Lots made of protected species

Lots made of or including (regardless of the percentage)
endangered and other protected species of wildlife
are marked with the symbol ~ in the catalogue. This
material includes, among other things, ivory, tortoiseshell,
crocodile skin, rhinoceros horn, whalebone certain
species of coral, and Brazilian rosewood. You should
check the relevant customs laws and regulations before
bidding on any lot containing wildlife material if you
plan to import the lot into another country. Several
countries refuse to allow you to import property
containing these materials, and some other countries
require a licence from the relevant regulatory agencies
in the countries of exportation as well as importation.
In some cases, the lot can only be shipped with an
independent scientific confirmation of species and/or
age and you will need to obtain these at your own cost.
If a lot contains elephant ivory, or any other wildlife
material that could be confused with elephant ivory,
(for example, mammoth ivory, walrus ivory, helmeted
hornbill ivory) please see further important information
in paragraph (c) if you are proposing to import the lot
into the USA. We will not be obliged to cancel your
purchase and refund the purchase price if your lot may
not be exported, imported or it is seized for any reason
by a government authority. It is your responsibility to
determine and satisfy the requirements of any applicable



laws or regulations relating to the export or import of
property containing such protected or regulated material.
(c) US import ban on African elephant ivory

The USA prohibits the import of ivory from the African
elephant. Any lot containing elephant ivory or other
wildlife material that could be easily confused with
elephant ivory (for example, mammoth ivory, walrus
ivory, helmeted hornbill ivory) can only be imported
into the US with results of a rigorous scientific test
acceptable to Fish & Wildlife, which confirms that the
material is not African elephant ivory. Where we have
conducted such rigorous scientific testing on a lot prior
to sale, we will make this clear in the lot description. In
all other cases, we cannot confirm whether a lot contains
African elephant ivory, and you will buy that lot at
your own risk and be responsible for any scientific test
or other reports required for import into the USA at
your own cost. If such scientific test is inconclusive or
confirms the material is from the African elephant, we
will not be obliged to cancel your purchase and refund
the purchase price.

(d) Lots containing material that originates from
Burma (Myanmar)

Lots which contain rubies or jadeite originating in
Burma (Myanmar) may not generally be imported
into the United States. As a convenience to US buyers,
lots which contain rubies or jadeite of Burmese or
indeterminate origin have been marked with the symbol
W in the catalogue. In relation to items that contain any
other types of gemstones originating in Burma (e.g.
sapphires) such items may be imported into the United
States provided that the gemstones have been mounted
or incorporated into jewellery outside of Burma and
provided that the setting is not of a temporary nature (e.g.
a string).

(e) Lots of Iranian origin

Some countries prohibit or restrict the purchase and/
or import of Iranian-origin "works of conventional
craftsmanship" (works that are not by a recognized
artist and/or that have a function, for example: carpets,
bowls, ewers, tiles, ornamental boxes). For example, the
USA prohibits the import of this type of property and
its purchase by US persons (wherever located). Other
countries, such as Canada, only permit the import of
this property in certain circumstances. As a convenience
to buyers, Christie's indicates under the title of a
lot if the lot originates from Iran (Persia). It is your
responsibility to ensure you do not bid on or import a
lot in contravention of the sanctions or trade embargoes
that apply to you.

(f) Gold

Gold of less than 18ct does not qualify in all countries
as 'gold' and may be refused import into those countries
as 'gold".

(g) Watches

(i) Many of the watches offered for sale in this catalogue
are pictured with straps made of endangered or
protected animal materials such as alligator or crocodile.
These lots are marked with the symbol ~ in the
catalogue. These endangered species straps are shown
for display purposes only and are not for sale. Christie's
will remove and retain the strap prior to shipment
from the sale site. At some sale sites, Christie's may, at
its discretion, make the displayed endangered species
strap available to the buyer of the lot free of charge if
collected in person from the sale site within 1 year of
the date of the sale. Please check with the department
for details on a particular lot.

For all symbols and other markings referred to in
paragraph H2, please note that lots are marked as a
convenience to you, but we do not accept liability for
errors or for failing to mark lots.

I OURLIABILITY TO YOU

(a) We give no warranty in relation to any statement
made, or information given, by us or our representatives
or employees, about any lot other than as set out in the
authenticity warranty and, as far as we are allowed
by law, all warranties and other terms which may be
added to this agreement by law are excluded. The seller's
warranties contained in paragraph E1 are their own
and we do not have any liability to you in relation to
those warranties.

(b) (i) We are not responsible to you for any reason
(whether for breaking this agreement or any other
matter relating to your purchase of, or bid for, any
lot) other than in the event of fraud or fraudulent
misrepresentation by us or other than as expressly set
out in these conditions of sale; or

(ii) give any representation, warranty or guarantee or

assume any liability of any kind in respect of any lot
with regard to merchantability, fitness for a particular
purpose, description, size, quality, condition, attribution,
authenticity, rarity, importance, medium, provenance,
exhibition history, literature, or historical relevance.
Except as required by local law, any warranty of any
kind is excluded by this paragraph.

(c) In particular, please be aware that our written
and telephone bidding services, Christie's LIVE™,
condition reports, currency converter and saleroom
video screens are free services and we are not responsible
to you for any error (human or otherwise), omission,
breakdown, or delay, unavailability, suspension or
termination of any of these services.

(d) We have no responsibility to any person other
than a buyer in connection with the purchase of any lot.
(e) If, in spite of the terms in paragraphs (a) to (d) or
E2(i) above, we are found to be liable to you for any
reason, we shall not have to pay more than the purchase
price paid by you to us. We will not be responsible to
you for any reason for loss of profits or business, loss of
opportunity or value, expected savings or interest, costs,
damages, or expenses.

J OTHER TERMS

1 OURABILITY TO CANCEL

In addition to the other rights of cancellation contained
in this agreement, we can cancel a sale of a lot if we
reasonably believe that completing the transaction is, or
may be, unlawful or that the sale places us or the seller
under any liability to anyone else or may damage our
reputation.

2 RECORDINGS

We may videotape and record proceedings at any
auction. We will keep any personal information
confidential, except to the extent disclosure is required
by law. However, we may, through this process, use
or share these recordings with another Christie's
Group company and marketing partners to analyse
our customers and to help us to tailor our services for
buyers. If you do not want to be videotaped, you may
make arrangements to make a telephone or written bid
or bid on Christie's LIVE™ instead. Unless we agree
otherwise in writing, you may not videotape or record
proceedings at any auction.

3 COPYRIGHT

We own the copyright in all images, illustrations and
written material produced by or for us relating to a
lot (including the contents of our catalogues unless
otherwise noted in the catalogue).You cannot use them
without our prior written permission. We do not offer
any guarantee that you will gain any copyright or other
reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT
If a court finds that any part of this agreement is not
valid or is illegal or impossible to enforce, that part of
the agreement will be treated as being deleted and the
rest of this agreement will not be affected.

5 TRANSFERRING YOUR RIGHTS AND
RESPONSIBILITIES

You may not grant a security over or transfer your rights
or responsibilities under these terms on the contract of
sale with the buyer unless we have given our written
permission. This agreement will be binding on your
successors or estate and anyone who takes over your
rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement, we
will use the English version in deciding any issues or
disputes which arise under this agreement.

7 PERSONAL INFORMATION

‘We will hold and process your personal information and
may pass it to another Christie's Group company for
use as described in, and in line with, our privacy policy
at www.christies.com.

8 WAIVER

No failure or delay to exercise any right or remedy
provided under these Conditions of Sale shall constitute
a waiver of that or any other right or remedy, nor shall
it prevent or restrict the further exercise of that or any
other right or remedy. No single or partial exercise of
such right or remedy shall prevent or restrict the further
exercise of that or any other right or remedy.

9 LAW AND DISPUTES

The rights and obligations of the parties with respect
to these Conditions of Sale, the conduct of the auction
and any matters connected with any of the foregoing
shall be governed and interpreted by the Hong Kong
laws. By bidding at auction, whether present in person
or by agent, by written bid, telephone or other means,
the buyer shall be deemed to have accepted these
Conditions and submitted, for the benefit of Christie's,
to the exclusive jurisdiction of the Hong Kong courts,
and also accepted that Christie's also has the right to
pursue remedies in any other jurisdiction in order to
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue
descriptions and prices, may be reported on www.
christies.com. Sales totals are hammer price plus
buyer's premium and do not reflect costs, financing
fees, or application of buyer's or seller's credits. We regret
that we cannot agree to requests to remove these details
from www.christies.com.

K GLOSSARY
authentic : a genuine example, rather than a copy or
forgery of:

(i) the work of a particular artist, author or
manufacturer, if the lot is described in the Heading as
the work of that artist, author or manufacturer;

(ii) a work created within a particular period or culture,
if the lot is described in the Heading as a work created
during that period or culture;

(iii) a work for a particular origin source if the lot is
described in the Heading as being of that origin or
source; or

(iv) in the case of gems, a work which is made of
a particular material, if the lot is described in the
Heading as being made of that material.

authenticity warranty : the guarantee we give in this
agreement that a lot is authentic as set out in section
E2 of this agreement.

buyer's premium : the charge the buyer pays us along
with the hammer price.

catalogue description : the description of a lot in the
catalogue for the auction, as amended by any saleroom
notice.

Christie's Group : Christie's International Plc, its
subsidiaries and other companies within its corporate
group.

condition : the physical condition of a lot.

due date : has the meaning given to it paragraph F1(a).
estimate : the price range included in the catalogue or
any saleroom notice within which we believe a lot may
sell. Low estimate means the lower figure in the range
and high estimate means the higher figure. The mid
estimate is the midpoint between the two.

hammer price : the amount of the highest bid the
auctioneer accepts for the sale of a lot.

Heading : has the meaning given to it in paragraph E2.
lot : an item to be offered at auction (or two or more
items to be offered at auction as a group).

other damages : any special, consequential, incidental
or indirect damages of any kind or any damages which
fall within the meaning of 'special', 'incidental' or
'consequential' under local law.

purchase price : has the meaning given to it in
paragraph F1(a).

provenance : the ownership history of a lot.

qualified : has the meaning given to it in paragraph E2
and Qualified Headings means the section headed
Qualified Headings on the page of the catalogue
headed 'Important Notices and Explanation of
Cataloguing Practice'.

reserve : the confidential amount below which we will
not sell a lot.

saleroom notice : a written notice posted next to
the lot in the saleroom and on www.christies.com,
which is also read to prospective telephone bidders
and notified to clients who have left commission bids,
or an announcement made by the auctioneer either at
the beginning of the sale, or before a particular lot is
auctioned.

UPPER CASE type : means having all capital letters.
warranty : a statement or representation in which the
person making it guarantees that the facts set out in it
are correct.
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed 'Conditions of Sale * Buying at Christie's'

o

Christie's has a direct financial interest in the
lot. See Important Notices and Explanation of
Cataloguing Practice.

A

Owned by Christie's or another Christie's Group
company in whole or part. See Important Notices
and Explanation of Cataloguing Practice.

7R H 5 v i 1 i % 28

L 4

Christie's has a direct financial interest in the lot
and has funded all or part of our interest with the
help of someone else. See Important Notices and
Explanation of Cataloguing Practice.

Lot offered without reserve which will be sold to
the highest bidder regardless of the pre-sale estimate
in the catalogue.
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IMPORTANT NOTICES AND EXPLANATION
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CATALOGUING PRACTICE

IMPORTANT NOTICES

CHRISTIE'S INTEREST IN PROPERTY CONSIGNED
FOR AUCTION

A:Property Owned in part or in full by Christie’s

From time to time, Christie’s may offer a lot which it
owns in whole or in part. Such property is identified in the
catalogue with the symbol A next to its lot number.

° Minimum Price Guarantees:

On occasion, Christie's has a direct financial interest in
the outcome of the sale of certain lots consigned for sale.
This will usually be where it has guaranteed to the Seller
that whatever the outcome of the auction, the Seller will
receive a minimum sale price for the work. This is known
as a minimum price guarantee. Where Christie’s holds such
financial interest we identify such lots with the symbol ©
next to the lot number.

°# Third Party Guarantees/Irrevocable bids
Where Christie’s has provided a Minimum Price Guarantee
it is at risk of making a loss, which can be significant, if

the lot fails to sell. Christie’s therefore sometimes chooses
to share that risk with a third party. In such cases the third
party agrees prior to the auction to place an irrevocable
written bid on the lot. The third party is therefore
committed to bidding on the lot and, even if there are no
other bids, buying the lot at the level of the written bid
unless there are any higher bids. In doing so, the third party
takes on all or part of the risk of the lot not being sold. If
the lot is not sold, the third party may incur a loss. Lots
which are subject to a third party guarantee arrangement
are identified in the catalogue with the symbol °#.

The third party will be remunerated in exchange for
accepting this risk based on a fee on the final hammer price
in the event that the third party is not the successful bidder.
The third party may also bid for the lot above the written
bid and where it does so, and is the successful bidder, it will
not receive a fee.

Third party guarantors are required by us to disclose to
anyone they are advising their financial interest in any
lots they are guaranteeing. However, for the avoidance of
any doubt, if you are advised by or bidding through an
agent on a lot identified as being subject to a third party
guarantee you should always ask your agent to confirm

Lot incorporates material from endangered species
which could result in export restrictions. See
Section H2(b) of the Conditions of Sales Buying
at Christie's.

v

Lot containing jadeite and rubies from Burma or
of indeterminate origin. See Section H2(d) of the
Conditions of Sale * Buying at Christie's.

Please note that lots are marked as a convenience to
you and we shall not be liable for any errors in, or
failure to, mark a lot.
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whether or not he or she has a financial interest in relation
to the lot.

Other Arrangements

Christie’s may enter into other arrangements not involving
bids. These include arrangements where Christie’s has
given the Seller an Advance on the proceeds of sale of the
lot or where Christie’s has shared the risk of a guarantee
with a partner without the partner being required to place
an irrevocable written bid or otherwise participating in
the bidding on the lot. Because such arrangements are
unrelated to the bidding process they are not marked with
a symbol in the catalogue.

Bidding by parties with an interest

In any case where a party has a financial interest in a
lot and intends to bid on it we will make a saleroom
announcement to ensure that all bidders are aware of this.
Such financial interests can include where beneficiaries of
an Estate have reserved the right to bid on a lot consigned
by the Estate or where a partner in a risk-sharing
arrangement has reserved the right to bid on a lot and/or
notified us of their intention to bid.



Please see http://www.christies.com/ financial-interest/ for
a more detailed explanation of minimum price guarantees
and third party financing arrangements.

Where Christie’s has an ownership or financial interest in
every lot in the catalogue, Christie’s will not designate each
lot with a symbol, but will state its interest in the front of
the catalogue.

FOR PICTURES, DRAWINGS, PRINTS AND
MINIATURES, SCULPTURES, INSTALLATION,
VIDEO, CALLIGRAPHY AND PAINTED CERAMIC

Terms used in this catalogue have the meanings ascribed to
them below. Please note that all statements in this catalogue
as to authorship are made subject to the provisions of the
Conditions of Sale and authenticity warranty. Buyers
are advised to inspect the property themselves. Written
condition reports are usually available on request.

Qualified Headings

In Christie’s opinion a work by the artist.

**“Attributed to ...”

In Christie’s qualified opinion probably a work by the artist
in whole or in part.

*“Studio of ...”/ “Workshop of ...”

In Christie’s qualified opinion a work executed in the
studio or workshop of the artist, possibly under his
supervision.

*“Circle of ...”

In Christie’s qualified opinion a work of the period of the
artist and showing his influence.

*“Follower of ...”

In Christie’s qualified opinion a work executed in the
artist’s style but not necessarily by a pupil.

*“Manner of ...”

In Christie’s qualified opinion a work executed in the
artist’s style but of a later date.

*“After ...”

In Christie’s qualified opinion a copy (of any date) of a
work of the artist.

*“Signed ...”/ “Dated ...”/ “Inscribed ...”

In Christie’s qualified opinion the work has been signed/
dated/inscribed by the artist.

*“With signature ...”"/ “With date ...”/ “With inscription ...”
In Christie’s qualified opinion the signature/
date/inscription appears to be by a hand other than that of
the artist.

The date given for Old Master, Modern and Contemporary
Prints is the date (or approximate date when prefixed with
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‘circa’) on which the matrix was worked and not necessarily
the date when the impression was printed or published.
*This term and its definition in this Explanation of
Cataloguing Practice are a qualified statement as to
authorship. While the use of this term is based upon careful
study and represents the opinion of specialists, Christie’s and
the consignor assume no risk, liability and responsibility for
the authenticity of authorship of any lot in this catalogue
described by this term, and the Authenticity Warranty shall
not be available with respect to lots described using this
term.
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HONG KONG MAGNIFICENT JEWELS
Hong Kong, 31 May 2016

VIEWING

26 May - 31 May 2016

Hong Kong Convention & Exhibition Centre
No 1 Harbour Road, Wanchai, Hong Kong

CONTACT

Vickie Sek
vsek@christies.com
+852 2978 9922

THE AURORA GREEN:

A 5.03CARATS FANCY VIVID GREEN DIAMOND RING
HK$125,000,000 - 155,000,000

US$16,000,000 - 20,000,000

CHRISTIE'S



© Yayoi Kusama

Pumpkin A/ABC
YAYOIl KUSAMA (B. 1929)
signed, titled and dated ‘PUMPKIN YAYOl KUSAMA 2012 #A/ABC’ (on the reverse)
acrylic on canvas - 57 1/4 x 57 1/4 in. (145.4 x 145.4 cm.)
Painted in 2012
US$800,000-$1,200,000

POST-WAR AND CONTEMPORARY ART

MORNING SALE

New York, 11 May 2016

VIEWING

April 29 - May 10

20 Rockefeller Plaza
New York, NY 10020

CONTACT

Saara Pritchard
SPritchard@chrisities.com
+1212-636-2100

CHRISTIE’S



A

ASIAN CONTEMPORARY ART
DAy SALE

SUNDAY 29 MAY 2016
AT 10.30 AM

Convention Hall,
Hong Kong Convention and Exhibition Centre,

No.1 Harbour Road, Wanchai, Hong Kong

CODE NAME: CONTEMPORARY S16
SALE NUMBER: 12516
LOT NUMBER: 101-264

Please note that Christie's does not accept payment
from third parties, including agents, and that invoice
details cannot be changed after the sale.

BID ONLINE FOR THIS SALE AT
WWW.CHRISTIES.COM

BIDDING INCREMENTS

Bidding generally starts below the low estimate and increases in steps
(bid increments) of up to 10 per cent. The auctioneer will decide where
the bidding should start and the bid increments. Written bids that do
not conform to the increments set below may be lowered to the next
bidding- interval.

HK$1,000 to HK$2,000 by HK$100s

HK$2,000 to HK$3,000 by HK$200s

HK$3,000 to HK$5,000 by HK$200, 500, 800
(ie: HK$4,200, HK$4,500,
HK$4,800)

HK$5,000 to HK$10,000 by HK$500s

HK$10,000 to HK$20,000 by HK$1,000s

HK$20,000 to HK$30,000 by HK$2,000s

HK$30,000 to HK$50,000 by HK$2,000, 5,000, 8,000
(ie: HK$32,000, HK$35,000,
HK$38,000)

HK$50,000 to HK$100,000 by HK$5,000s

HK$100,000 to HK$200,000 by HK$10,000s

HK$200,000 to HK$300,000 by HK$20,000s

HK$300,000 to HK$500,000 by HK$20,000, 50,000, 80,000
(ie: HK$320,000, HK$350,000,
HK$380,000)

HK$500,000 to HK$1,000,000 by HK$50,000s

Above HK$1,000,000 at auctioneer's discretion

The auctioneer may vary the increments during the course of the auction
at his or her own discretion.

1. I request Christie's to bid on the stated lots up to the maximum bid I
have indicated for each lot.

2. I understand that if my bid is successful the amount payable will be
the sum of the hammer price and the buyer's premium (together
with any taxes chargable on the hammer price and buyer's
premium in accordance with the Conditions of Sale * Buying
at Christie's). The buyer's premium rate shall be an amount equal
to 25% of the hammer price of each lot up to and including HKs
800,000, 20% on any amount over HK$ 800,000 up to and including
HKs$ 15,000,000 and 12% of the amount above HK$ 15,000,000. For
wine there is a flat rate of 22.5% of the hammer price of each lot
sold.

3. I agree to be bound by the Conditions of Sale * Buying at Christie's
printed in the catalogue.

4. I understand that if Christie's receive written bids on a lot for
identical amounts and at the auction these are the highest bids on
the lot, Christie's will sell the lot to the bidder whose written bid it
received and accepted first.

5. Written bids submitted on "no reserve" lots will, in the absence of a
higher bid, be executed at approximately 50% of the low estimate or
at the amount of the bid if it is less than 50% of the low estimate.

I understand that Christie's written bid service is a free service provided
for clients and that, while Christie's will be as careful as it reasonably
can be, Christie's will not be liable for any problems with this service or
loss or damage arising from circumstances beyond Christie's reasonable
control.

Auction Results: +852 2760 1766.

The auctioneer will usually only accept bids for High Value Lots if a
deposit has been arranged prior to the day of sale and the High Value
Lot pre-registration application has been completed. High Value Lot
Deposit Forms should be sent to the Bids Department by email to
bidsasia@christies.com. I understand that if I have not completed the
High Value Lot pre-registration before sale I will not be permitted to bid
for High Value Lots.

If you are not successful in any bid and do not owe any Christie's group
company any money, the deposit will be refunded to you by way of wire
transfer or such other method as determined by Christie's. Please make
sure that you provide your bank details in the High Value Lot Deposit
Forms.

CHRISTIE’S L%

WRITTEN Bips FOrRM

Curistie’s Hong Kong

Written bids must be received at least 24 hours before the auction begins. Christie's will confirm all bids
received by e-mail by return e-mail. If you have not received confirmation within one business day, please
resubmit your bid(s) or contact:

Bid Department. Tel: +852 2978 9910 Email: bidsasia@christies.com

Client Number (if applicable)

Client Name (please print)

Address

Post Code

Contact Number (Mobile) (Fax)

Email

[ Please tick if you do not want to receive your invoice by email.
[ Please tick if you prefer not to receive information about our upcoming sales by e-mail
| HAVE READ AND UNDERSTOOD THIS WRITTEN BID FORM AND THE CONDITIONS OF SALE « BUYING AT CHRISTIE'S

Signature Date

If you have not previously bid or consigned with Christie's, please attach copies of the following documents.
Individuals: government-issued photo identification (such as a photo driving licence, national identity card, or
passport) and, if not shown on the ID document, proof of current address, for example a utility bill or bank statement.
Corporate clients: certificate of incorporation, proof of company address, photo ID copy of the authorized bidder,
letter of authorization duly signed by the director or the legal representative and, where applicable, chopped with
company stamp and official document listing directors and shareholders. Other business structures such as
trusts, offshore companies or partnerships: please contact the Credit Department at + 852 2978 6870 for advice
on the information you should supply. If you are registering to bid on behalf of someone who has not previously bid
or consigned with Christie's, please attach identification documents for yourself as well as the party on whose behalf
you are bidding, together with a signed letter of authorisation from that party.

New clients, clients who have not made a purchase from any Christie's office within the last 12 months, and those
wishing to spend more than on previous occasions will be asked to supply a bank reference and/or a recent bank
statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid. If you are
asked to provide a deposit, you will need to arrange payment with us. Your bidder registration will not be considered
complete until we receive payment of the deposit in full and cleared funds.

PLEASE PRINT CLEARLY
Lot number Maximum Bid HK$ Lot number Maximum Bid HK$
(in numerical order) (excluding buyer's premium) (in numerical order) (excluding buyer's premium)
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BIDDER REGISTRATION FORM Paddle No.

I We encourage new clients to register at least 48 hours in advance of a sale to allow sufficient time to process the registration.

Please complete and sign this form and send it to us by email registrationasia@christies.com.

Bidder’s Detail

Personal Account: [ Account Holder [0 Authorised Agent (Name)

Authorisation Letter and ID (if applicable): [ Attached [ In System/previously provided

Company Account: [ I am (name and position)

Authorisation Letter and ID (if applicable): O Attached [ In System/previously provided
Account No.
Account Name

Business Registration No.

Invoice Address Room/Flat........ .Floor.......... . . Block .
Building/Estate .
Street Address .
City/District Post/Zip Code......... .
County/Province/State . Country

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that the details are correct as
the invoice cannot be changed after the sale.

Country Code....................... Phone No. Email

Identity Documents and Financial References

If you have not previously bid or consigned with Christie’s, please provide copies of the following documents. Individuals: government-issued photo identification (such as a national identity card or
passport) and, if not shown on the ID document, proof of current address, for example a utility bill or bank statement. Corporate clients: a certificate of incorporation, proof of company address, photo ID
copy of the authorized bidder, letter of authorization duly signed by the director or the legal representative and, where applicable, chopped with company stamp and official document listing directors and
shareholders. Other business structures such as trusts, offshore companies or partnerships: please contact the Credit Department at +852 2978 6870 for advice on the information you should supply.
If you are registering to bid on behalf of someone who has not previously bid or consigned with Christie’s, please attach identification documents for yourself as well as the person on whose behalf you are
bidding, together with a signed letter of authorisation from the person. New clients, clients who have not made a purchase from any Christie’s office within the last 12 months, and those wishing to spend
more than on previous occasions will be asked to supply a bank reference and/or a recent bank statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid.
If you are asked to provide a deposit, you will need to arrange payment with us. Your bidder registration will not be considered complete until we receive payment of the deposit in full and cleared funds.

High Value Lots Paddle Registration:

Do you require a High Value Lot (‘HVL") paddle? [0 VYes [0 No

You will need a HVL paddle if you intend to bid on: (i) any lot in the Asian 20th Century & Contemporary Art Evening Sale; 30 Years: The Sale or (ii) a lot the low estimate of which is HK$ 8 million or
above. The auctioneer will only take bids on High Value Lots from bidders holding HVL paddles. To secure your HVL paddle, you will need to pay a HVL deposit, which we will calculate for you. Generally
it will be the higher of: (i) HK$ 1 million or (ii) 20 % of the aggregate low estimates of the HVLs you intend to bid on; or (iii) such other amount as we may determine from time to time. You can pay
your HVL deposit using any of the following methods: credit card(s) acceptable to Christie’s; wire transfer; cashier order or cheque. We cannot accept payment from third parties and agents. The HVL
registration procedure applies even if you have already registered to bid in our sales on other lots. Please allow at least 48 hours for processing of your HVL registration. We reserve the right to change
our HVL registration procedure and requirements from time to time without notice.

Please indicate the bidding level you require:
[0 HK$0-500,000 [0 HK$500,001-2000000 O HK$2,000,001-4,000000
0 HK$ 4,000,001 -8,000000 O HK$8,000001-20,000000 O HK$ 20,000,000 +

Sale Registration

Please register me for the following sessions:
12570  Finest & Rarest Wines: Direct from Great Estates
12571 Fine & Rare Wines Including a Private Collection of Sine Qua Non
12515  Asian 20th Century & Contemporary Art (Evening Sale)

O 12550  Fine Chinese Classical Paintings and Calligraphy
[m]

[m]

O 12516  Asian Contemporary Art (Day Sale)

O

[m]

O

12720 30 Years: The Sale

12551  Fine Chinese Modern Paintings

12573  Hong Kong Magnificent Jewels

13755 Classical Chinese Art from The Sui to The Song Dynasties
12555 The Imperial lSaIe )

Important Chinese Ceramics and Works of Art

12586 Handbags & Accessories

12517 Asian 20th Century Art (Day Sale)
12549  Chinese Contemporary Ink
12572 Important Watches

0O 0ooooo

Collection and Shipment

Please select one of the following options:
O I will collect my purchased lot(s).
[ Please provide a shipping quotation to my account address/the below address:

Declarations

s” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale catalogue, as well as the "No Third Party Payment

| have read the “Conditions of Sale « Buying at Christie’
Notice” and agree to be bound by them.

| have read the data collection section of the conditions of sale printed in the sale catalogue and agree to be bound by its terms.

The auctioneer will usually only accept bids for high value lots if a deposit has been arranged before the day of the auction and the high value lot pre-registration application has been completed. |
understand that if | have not completed the high value lot pre-registration before the auction | will not be permitted to bid for high value lots.

If you are not successful in any bid and do not owe any Christie’s group company any money, the deposit will be refunded to you by way of wire transfer or such other method as determined by
Christie’s. please make sure that you provide your bank details to us.

[] Please tick if you are a new client and would like to receive information about sales, events and other services offered by the Christie’s group and its
affiliates by e-mail. You can opt-out of receiving this information at any time.

[ Invoice will be sent by email. Please tick if you do NOT wish to receive your invoice by email.

Name Signature Date

Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong Tel: +852 2760 1766
www.christies.com
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CHRISTIE’S

CHRISTIE'S INTERNATIONAL PLC
Patricia Barbizet, Chairwoman and CEO

Jussi Pylkkanen, Global President

Stephen Brooks, Deputy CEO

Loic Brivezac, Gilles Erulin, Gilles Pagniez,
Heloise Temple-Boyer

Sophie Carter, Company Secretary

CHRISTIE’'S EXECUTIVE
Patricia Barbizet, Chairwoman and CEO
Jussi Pylkkanen, Global President
Stephen Brooks, Deputy CEO

INTERNATIONAL CHAIRMEN
Francois Curiel, Chairman, Asia Pacific
Stephen Lash, Chairman, Emeritus, Americas
Viscount Linley, Honorary Chairman, EMERI

Charles Cator, Deputy Chairman, Christie’s Int.

Xin Li, Deputy Chairwoman, Christie’s Int.
CHRISTIE'S ASIA PACIFIC

Francois Curiel, Chairman
Xin Li, Deputy Chairwoman

CHRISTIE’'S ASIA

Rebecca Wei, President

Jinging Cai, Chairwoman, China
Jonathan Stone, Chairman, Asian Art
Paul Dickinson, Chief Operating Officer

CHAIRMAN'S OFFICE
Eric Chang, Deputy Chairman
Ben Kong, Deputy Chairman
Vickie Sek, Deputy Chairwoman

SENIOR VICE PRESIDENTS

Pola Antebi, Karen Au Yeung, Lavina Chan,
Salene Chan,YF Cheung, Elaine Holt,

Kitty Mak, Julien Pradels, Matthew Rubinger,
Audrey Shum, Simon Tam, Chi Fan Tsang

VICE PRESIDENTS

Hye-Kyung Bae, Helen Baker, Chie Banta,
Joyce Chan, Janet Chang, Blanca Cheng,
Cristiano De Lorenzo, Charmie Hamami,
Gloria Ho, Julia Hu, Pansy Ku,

Marcello Kwan, Elaine Kwok, Mary Lee,
Stephenie Leung, Ruben Lien, Gabrielle Mak,
Lillian Ng, Jasmin Ngai, Patricia Nobel,

Gen Ogo, Ada Ong, Jessie Or,

Terence Poon, Bo Tan, Wen Li Tang,

Francis Tsang, Tim Triptree, Lihua Tung,
Zineng Wang, Frédéric Watrelot, Nicole Wright,
AlanYip, Kim Yu

ASSOCIATE VICE PRESIDENTS
Hami Bianchi, Carmen Shek Cerne, Jess Chang,
Lesley Chen, Liang-Lin Chen, Amy Cheng,
Shiu Fung Chiang, Isaac Choti, Terry Choi,
Nicolette Chou, Dai Dai, Aubrey Daval,
Yuko Fukagawa, Phybie Ho, Dextor How,
Yunah Jung, Bigol Lam, Kevyn Leung,
Dangqing Li, Nelly Li, Rachel Li,

May Lim, Meng Hong Lim, Georgina Liu,
Sara Mao, Mami Nagase, Yaovanee Nirandara,
Benson Or, Felix Pei, Punchalee Phenjati,
Alexandra Reid, Mandy Wang, Stella Wang,
Michael Xie, Jessica Wu, Wendy Xu,

Austin Zhang, Dina Zhang, Michelle Zhang,
Grace Zhuang

CHRISTIE'S ASIA ADVISORY COUNCIL
Rebecca Wei, Chairwoman

Raymond Ch’ien, Pierre Chen, The Baroness Dunn,
William Fung, Joyce Kan, Anthony Lin,

Dee Poon, Mimi Tang, Robert Tsao,

Douglas Woo

CHRISTIE’'S CHINA ADVISORY COUNCIL
Jinging Cai, Chairwoman

Qionger Jiang, Pan Gong Kai, Handel Lee,

Mary Ma, Patrick Thomas, Wang Wei

15/04/16

HonG KoNG AucTtiON CALENDAR

FINEST & RAREST WINES:
DIRECT FROM GREAT ESTATES
Sale number: 12570

FRIDAY 27 MAY

5.00 PM

FINE & RARE WINES INCLUDING
A PRIVATE COLLECTION OF
SINE QUA NON

Sale number: 12571

SATURDAY 28 MAY

11.00 AM

ASIAN 20TH CENTURY &
CONTEMPORARY ART
(EVENING SALE)

Sale number: 12515

SATURDAY 28 MAY

5.30 PM

Viewing: 26-28 May

ASIAN CONTEMPORARY ART
(DAY SALE)

Sale number: 12516

SUNDAY 29 MAY

10.30 AM

Viewing: 26-28 May

ASIAN 20TH CENTURY ART
(DAY SALE)

Sale number: 12517

SUNDAY 29 MAY

1.00 PM

Viewing: 26-28 May

CHINESE CONTEMPORARY INK
Sale number: 12549

SUNDAY 29 MAY

3.00 PM

Viewing: 26-29 May

IMPORTANT WATCHES
Sale number: 12572
MONDAY 30 MAY

9.30 AM

Viewing: 26-29 May

FINE CHINESE CLASSICAL
PAINTINGS AND CALLIGRAPHY
Sale number: 12550

MONDAY 30 MAY

10.30 AM

Viewing: 26-29 May

All dates are subject to change, please phone +852 2760 1766 for confirmation

Printed by Dah Chen Design and Printing Company

30 YEARS: THE SALE
Sale number: 12720
MONDAY 30 MAY
6.00 PM

Viewing: 26-30 May

FINE CHINESE MODERN PAINTINGS

Sale number: 12551
TUESDAY 31 MAY
10.00 AM & 2.30 PM
Viewing: 26-30 May

HONG KONG MAGNIFICENT
JEWELS

Sale number: 12573

TUESDAY 31 MAY

1.00 PM

Viewing: 26-31 May

CLASSICAL CHINESE ART
FROM THE SUI TO THE SONG
DYNASTIES

Sale number: 13755
WEDNESDAY 1 JUNE

10.30 AM

Viewing: 26-31 May

THE IMPERIAL SALE
Sale number: 12555
WEDNESDAY 1 JUNE
11.15 AM

Viewing: 26-31 May

HANDBAGS & ACCESSORIES
Sale number: 12586
WEDNESDAY 1 JUNE

12.00 PM

Viewing: 26-31 May

IMPORTANT CHINESE
CERAMICS AND WORKS OF ART
Sale number: 12555
WEDNESDAY 1 JUNE

2.30 PM

Viewing: 26-31 May
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